(Sy, Wl 


CINE WORLD 





SEPTEMBER 1950 NINEPENCE 


(z Mp) 7O 16mm 
WORLD-FAMOUS 
AMPROSOUND PROJECTORS 


Extremely Quiet Running—So very simple 


THESE FEATURES 


excep- Swing-open Filr 

quiet Gate for ease in 

rmance the cleaning 
nier-20 Pre 
s have no 


simplified threading 
only 2 sprockets and 
sets of rollers 


Direct Optical 

Sound System Finger tip con- 

No Mirrors, no trols for Motor 

adjustments. Lamp and Am- 
nm Pre-focus Exciter plifier all on 
J Lamp onesmali pane! 


impro Projectors last a_ life-time 
Finest Quality — Lowest Prices 


fJescriptive Literature and Price List 


SIMPLEX-AMPRO 


LIMITED 
9 Wardour Street London, W.1 
House 27-28 Soho Square, London, W.1 











ALLACE HEATON kL: 


127, NEW BOND STREET, LONDON, W.I 


SPECTO PROJECTORS 
We stéck and recommend the 
whole range of these British built 
projectors 

Standard Model 
Bmm., 200w. lamp ; 9.5mm., 100w 
lamp ; lémm., 100w. lamp 
AC mode! <% 0 
AC/DC model ase 6 
Dual 9.5/lémm. 
With 100w. lamp— 

AC model £43 10 
AC/DC mode! i4% 10 
Educational Model 
9.5mm. 250w.; lémm., 250w 
AC model 448 10 6 
AC/DC model asi to 6 
Dual 9.5 témm. 
250w. lamp. AC model 456 © 06 
AC/DC model as9 10 © 

Analysing Projector, 250 
watts, AC 467 10 0 
Any mode! can be supplied with 
900k. spool! arms 42 § © extra 


WESTON CINE METER 
Designed especially for cinema- 
tography the Weston ensures 
perfectly matched exposures 
every shot Gives direct 
aperture readings with any 
type of film or fiming speed 
Highly sensitive, suitable for 
both indoor and outdoor 
filming 

Price oie 
Leather ever-ready 

case i 6 


MAKE YOUR OWN TITLES 
‘Wakefield’ Titler. All 

metal construction, 

suits all cameras a9 17 
Cinecraft Universal 

Titler. Latest model, 

all-metal construction €5 1§ 
Cinecraft Feit Letter Set 
Extra feit alphabets 4 
Felt numerais 2 


Write for price fist 




















SECONDHAND 
CINE PROJECTORS 
at OFF-SEASON PRICES 


Kodak + % “100w 
lamp 

Kodak. 40, 200w. 
jamp 

Keystone, S00w 
lamp 

9.5mm. 

Pathe Home Movie 
Motor &5.A 

Pathescope 2008, 
200 watts 

Pathescope Gem, 
latest model 

Bolex D.A., 250w. 

lémen. 

Kodak C, 100w 
lamp 

Bolex, Sw lamp, 
resistance 

Kodak B. Self 
Threading 

Specto, 100w. lamp 

Pathescope 2008 
Pius, 9.5/lémm 

Siemens ‘Home’, 

lamp 

Bolex GI6, 500w., 
reverse 

Ampro imperial, 

ordmatic, 
750w 

Beli & Howell 
1290, 1,600% 
arms. 
lomm. Sound 

Gebescope L516 
500w. lamp, Sw 
sound, AC/DC 
operation 

Victor Model 40, 
750w. lamp, 15 
watt sound, AC 
operation . 

Debrie O16, 750w 
lamp, 25w. end. 
1.800%. spoo! 
arms, complete 
with stand 

B.T.H. type 30! 
500 watt lamp, 
10 watts sound 
output, | 600% 
spool arms, twin 
case mode! 

Beli & Howell 
Filmosound' | 38° 
750 watt lamp, 
10 watts sound, 
reverse, stills, 


| ,600ft Spoo! 
! 


arms 


is 4d, 
oe oe 


710 6 
wee8 


19 
25 


1s 
27 


n 
aa 


5 
7 
50 


BELLA HOWELL.GAUMONE 
tmm. SPORTSTER 4 
A pocket size movie camera ideal to 
take pictures of the family Simoplgs 
to whe, light and compact, f/2 
anastigmat tens, takes slow moti a 
movies and ‘‘stills.’’ Price with 
sling case as? 9 » 
Cooke iin. (3.5 telephoto tend) 
mit € 





EASY PAYMENT 
We can supply any cine goods FP 
ofa vaive of £10 or over on our PF 
Easy Payments Plan. | deposit F 
and the balance payable in 12 FP 
or 24 monthly instalments. PF 
Ne long delays—No fuss. FF 
May we send full details’ ; 








NEW KEYSTONE CAMERAS ; 
Modei AY, témm., 100% ‘ 
spool loading, variable 
eed device, tingle 
shots, 12.5 fixed focus Yi 
tens 462 19 1h 
Modei Ail. témm., : 
similar to above but 
with turret head for 
two lenses With ; 
2.5 fixed focus lens C75 12 47 
Mode! K50, lémm., 50f ; 
azine loading. ] 
12.5 lens a7 i 6 








SPECIAL, OFFER! 
Siemens lémm. Cameras 
Mode! B., {/2.6 focus- 

ing lens, variable 

ipeeds single 

shots, SOK cassette 

loading 
Mode! F.. (1.5 lens 

in standard screw 

mount, 4 fliming 

speeds, single 

shots, 50%. cas- 

sette loading inwis 6 
Each camera is supplied with 
three re-loadabie SOK. cassettes 
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p{[LLARD Bolex 


Swiss precision built 
CINE CAMERAS 


Made like a high-grade watch— 
for absolute eficieney and relia- 
bility. Paillard Bolex cine cameras 
are made in the centre of the 
Swiss watch-making industry, ina 
factory which for nearly a century 
and a half has been famous for 
its fine precision instruments. 


you'll want a BOLEX 
eventually— —— 
Better Buy one NOW 


MODEL H.Ié 


For l6émm. films. The world's 
finest cine camera. Write for 
fully descriptive brochure. 


ao MODEL LB 


For 8mm. films. 


25ft. double run. With Yvar 

12.5mm. £{/2.8 lens in focusing 

mount. Weight only 23 ozs. 

Complete in antelope zip cover 
«59 17 6 


FROM ACCREDITED DEALERS 


FULL DETAILS FROM 
SOLE U.K. DISTRIBUTORS : 


me CINEX LIMITED 


our 


NEW 9/10, North Audley Street, Grosvenor 
ADDRESS => Square, W.|. Grosvenor 6546 
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CAMERAS AND LENSES 
Smm Emel (Turret head), {/1.5, also Wahepogee fone 


9.5mm. Ditmar, {/2.5 Q speeds) 

8mm. B. & H. Gaumont Sportster 

9.5mm. Pathe H, f/1.9 

jémm. G.1.C., 11.9” Coated 

lin. £/1.9 Dalimeyer Telephoto 

if 1.9 Dalimeyer (6mm.) 
"3.5 Coated Cooke (8mm.) 


New iémm. Belli & Howell 


70 D.A., {/1.5 Cooke and Case 
PROJECTORS 


auii6 6 
New iémm. Bell & Howell 
“Autoload,” £/1.5..4198 @ © 
New iémm. 
8mm. Specto 
Bmm. 8. & H. Gaumont 
8mm. Dekko (S00w) 


Beli & Howell 
“Automaser,”” /1.5 
ai7s @ @ 
9.5mm. Pathe " Gem *" 
9.5mm. Pathe “Ace "’ 
9.5mm. Specto 
Motor for Ace Projector 
iémm. 8. & H. Gaumont 602.. <t00 
lémmn. 8. & H. Gaumont (Sound) , 4237 
Ba Gaumont (Compact Model)...4210 
Pathe “Gem ' £40 
Specto , ; 
Victor Sound Projector . es 


MISCELLANEOUS 
WESTON MASTER METER... ao is 
* Manual of Sub-Standard C atography «i 1 
iNuminated Viewer oe ain 
* Wendersign ** Magnetic Letters, fount of 2", lette 
and numerals, 7, 3 metal backgrounds a? 
Cinecraft Universal (Metal) Titter a is 
lémm. Popular cer ci 7 
8mm. Popular Splicer 
9.5mm. Popular Splicer 
Ensign Universal Splicer . 
Johnson lémm. Precision - ge 
B/iémm., 9 
each bok 
Haynor Animated Viewer 


a7 ie 6 
 Brumas—Polar te mgg +2 9.Smm. (0k) § @ 
* Brumas—The vay Sor 
@mm. (50h. a ee 
iémm. (1 ) aris 6 

166, VICTORIA ST.. S.W.I. 


9.5mm. PATHE “ren REELS, each gw sé 
Stamp for List. 

** Royal Tour of S. Africa.’ ** Saub—The Oi! Magnate.”’ 

“ Mickey in Lilliput.”’ ‘Double Dummies.”’ “Acci- 

dents will Happen.” “An Accidental Champion.” 


EASY PAYMENTS 


can be arranged on any of the above 
items over C10 in value (except films) * 
Full details from Dept., E.P 
166, VICTORIA STREET, S.W.! 





* 


@”" e@eeee90 


a“ 4 
Geared pete. Arms, 
ai 4 

















47 BERKELEY STREET 


Have the Projector you 


NEW + aceite 
lémm. 8.H. Gaumont 601 : £237 
Compact ; . 210 
602 ; £102 10 
ties 0 
<9? 10 
4468 10 
<)9 10 
se 8 


ee Victorsound S/H 
Ampro Imperial 
Specto Educational 

oe : AC/DC ... 

9.5mm. ., 100w AC. 
8mm. Dekko 500w 
» Universal $00~. AC pc. 
» Specto AC 





it’s NEW 
lémm. Dekkeo, 5S00w., built-in resistance 


CAMERAS 
lémm. Filmo 70 DA, Bronze, 3 lenses, case 
iémm. Filmo, TODA, black, 3 lenses, case 











ams 06 
£165 @ 
iémm. Filmo 70A 1.5 .. 


. Movikon 1.4 Sonnar £20 @ 
oe Cine Kodak 1.9 (30 
New BH. Autoload, 1.5 Cooke, case - 
oe Ana er 2.7 
8mm. Revere 
8mm. Fetched L225 
8mm. Dekko, 2.5 


Gmm. Paillard Botex LS. F2.8 


12 or 24 months 


need. i down repayments 


LENSES 

ijin. T.7.H. for Sportster 

Zin. 1.9 Dalimeyer for témm 

Jin. 11.9 Dalimeyer for lémm. 

_ Dalimeyer for Dekko, 8mm. 

timm. 1.9 Dalimeyer for Dekko @ . 

3° 2.9 Dalimeyer for Filo, Bolex, etc 

lin. 1.5 Dalimeyer for i6mm. Coated 

Zin. 13.5 Cooke (i6émm.) 

Bin. 14 Cooke (16émm.) 

Magnetic Letters. Sets, each 

Plastic Self Adhesive jetters, set 

 Crowtown “ Titler 

Cinecraft Titler (ali metal) 

P'S Illuminated Viewer 

M.P.P. Cine Tripod 

A Large Selection of Films in stock 
Postage 34 


ee ooooonrnoo~wuse 


CINE SCREENS 
Free List, 


ACCESSORIES 
GB BH Solicer 
Ensign Universal 
Ensign Popular Bam 
Ensign Popular 9.5mm. 
SS 
BH /Gaumont Projector ‘Stand 


postage 24d. 
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THERE IS 


Patent Nos. 345,925; 416,403; 376,385; 456,133 


CINE PROJECTION SCREEN 


The film user's wisest investment is undoubtedly a Celfix. it enjoys 
world wide popularity because of its superior design—-and because 
of its superior design it will give many years of brilliant performance 
Available FROM YOUR DEALER in three surfaces and four sizes from 


<9 17 6 


Send stamped addressed envelope for the new edition of booklet *‘ Pro- 
jection Screens,’ giving full details of the complete range of Hunter Screens 





‘THE ‘ MARGUET’ TRI-FILM SPLICER 


efficient, robust and well-finished splicer for 


REMARKABLE VALUE 
ONLY @ 15 0 


your cine or photo dealer 





R. F. HUNTER LIMITED - “Celfix House’ 


Si, GRAY’S INN ROAD, LONDON, W.C.! ° Holborn 7311/2 
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Reversal Cine Films 


Sold inclusive of processing. Safety base. Anti-halo layer 
between base and emulsion which disappears in reversal 


processing. 


MICRO PAN REVERSAL 23° 


Practically without grain. Yields crisp brilliant positives for” 
projection. Perfect panchromatic rendering of all colour? 


ad 


values. 


SUPER PAN REVERSAL 26° 


Extreme speed, wide exposure latitude, fine gradation, very ; 
fine grain and perfectly anti-halo. Panchromatic. Suitable 7 
for indoor as well as exterior work. q 


ULTRA PAN REVERSAL 32° 


Panchromatic and specially coated for filming by artificial © 
light. its enormous speed (4 times faster than Super Pan) — 


opens up new filming possibilities. 


PACKINGS (Sold inclusive of Processing) 


lé6mm. SOft. & 100ft. daylight loading spools. 

8mm. 25ft. daylight loading spools of double-B film. 
33ft. Rolls sing\e-8 for darkroom loading into Movex Cassettes 
9.5mm. 30ft. (approx) rolis in tins of 3 rolls for darkroom 
loading into chargers. SOft. and 100ft. daylight loading spools. 


GEVAERT LTD. ACTON LA 











GET THEM MOVING 


There is no finer achievement than making your own 
moving pictures. No better method of obtaining lasting 
and living records of your family and friends. No easier 
way of showing these journeys made, places visited or 
of holidays and happy days. 


To ensure these valuable records 
TAKE THE BEST - SHOW THE BEST 
ON 


PATHESCOPE HOME MOVIES 


MODERN PRECISION APPARATUS FILMS AND _ SERVICE 
ARI AVAILABLE TO ALL 9.5mm. CINEMATOGRAPHERS 


PATHESCOPE LTD., NORTH CIRCULAR ROAD, LONDON, N.W.2. 








UNIVERSAL FILM 
JOINER 


ally designed for precision joins on 16mm. 
mn. and mm. film stock, featuring »— 
Perfect 3/32" full sprocket hole splice 


genious Combined Rotary Cutter and 
raper that cuts and scrapes with amazing 
ease 


s mounted on Rubber feet or may be screwed 
jown to your Rewind Board 


The cheapest precision Universal Joiner 


eS only £44.17 6 


dit 


16 mm. REWINDER l 16 mm. 


c4- 4-0 ROBERT RIGBY | Rie PROJECTOR STAND 


16 mm. FILM EDITOR PREMIER WORKS NORT Standard Medel 


S- 15° LONDON WCI Tet Holborn 2944 &S- 15-0 








Britains 


et contetn atte 


approval against full cash deposit. 


G.1.C. lémmm. CINE CAMERA 
Takes S0ft. spools of l6mm. film 
Fitted with Berthiot 11.9 25mm 
coated lens, built-in optical view- 
finder, running at 16 frames per 
second. Finished in grey crackle 
with chrome trim. Price : 

£47 6 0 or 41i 16 © down and 
12 monthly payments of : 


“ NEBRO " LONDON PAN 
and TILT HEAD 
Beautifully made in polished 
duralumin relieved with a black 
crackle finish The Tilt-Head 
permits a full 90 degrees move- 
ment which can be instantly 
locked in any position by a twist 
of the handle. The Pan-Head is 
engraved to 360 degrees and it 
can be locked at any point by a 
large milled screw. Priced} 15 4. 


CINECRAFT UNIVERSAL 
SPLICER 

For use with Bmm., 9.5mm. and 

lémm. film. Of the three clamp 

type, it is fitted with a novel 

scraper. Price €2 § 6. 


CINE PROJECTORS 


] 
@ down and | 2 monthly payments of 618 19 | 
Pymay 60! Compact lémm. Sound 


Price 


@ down and 12 moathly pay- 


* Iémm. Sound. Price 


osound 
1366 or 453 $ © down and 12 monthly payments 


of £14 6 2. 
“Premier 20° 


Single Case !émm. Sound. Price 


cage ace 1S © down and 12 monthly payments 


‘Greyline  lémm Sound. Price 228 0 0 
dewn and 12 monthly payments of 


7. 
8. & H.-G. Model 602 témm.. Silent. Price £102 10 6 


Weston Master Exposure 
Meter 


A most attractiveand extremely 
popular exposure meter, giving 
accurate readings in any climate 
or temperature. it covers all 
“*" stops and exposure times 
from 1/1,200th sec. to 9 secs 
Can be used with either still or 
cine cameras. Price €9 16 @. 
Leather Case 16/6 or (Meter and 
Case) @2 12 4 down and 12 
monthly payments of 14/3, 
Weston Master Cine Exposure 
Meter is available at the same 
price and terms as sbove 


CINEMASTER tf DUAL 
8mm. CINE CAMERA 


Takes both straight Bmm. and 
double Gmm. film; frames run 
at 16, 24 ofr 32 per second ; 
exceptionally ciear viewfinder, 
built-in extinction type exposure 
meter; {2.5 4° Univor lens 
Price: €40 18 or £10 1 8 down 
and 12 monthly payments of 
a2 13 9. 


UNIVERSAL 
8mm. PROJECTOR 


Fitted with {2 I” projection 
tens, 500 watt projection lamp, 
forced draught cooling and 
tilting mechaniem. Price: (with 
transformer) 441 12 6 or C106 1 
down and 12 monthly payments 
of 42 15 11. 


Johnson's “ Universal” Pro- 
jector Service Kit 


A complete outfit for servicing 
projectort, containing one drop 
olf can ; special lubricating off ; 
gate brush ; lens dusting brush ; 
fens cleaning solution and one 
each gate and iens polisher 
Price 14/4, 


= - 12 6 down and 12 monthly payments of 


sumplen , ES. iémm. Silent. Price 699 16 @ or 
17 6 down and — aaemy pe gg vo of 4 13 9. 


émm. Silent 
@@ or ate 8 8 down 
12. monthly payments of 
Pathescope Gem 9.5mm 
Price €37 100 or 49 7 6 
down and 12 monthly payments 
of @ 105 
NEBRO LONDON TRIPOD 
Each leg measures 24in, when 
closed and Sin. when fully 
extended. A few twists of « 
quick-acting screw transforms 
a spike foot into a non-scratch, 
non-slip rubber foot. The legs 
can be locked at any desired 
extension by a half-turn of the 
lower part of the leg. Weight 
3) ibs. Price 410 4 £ 


Filters to fit Bolex HE Cine 


ae a 


Kodachrome Hare fitter @2 4 §& 
Pale Yellow Filters 
ari 9? 


for 14° 1/4 
for t3em. £/1.9 a1? 
Beli & Howell-Gaumont 
lémm. Sound Projector 
Supphed with 
a standard 750 
watt lamp. 
Magnalite con- 
denser, patent 
coolingsystem, 
one hand tilt 
mechanismand 
12” speaker. 
Operates on 
200/250 = volt 
A.C. with 
transformer, 
110v. direct. 
Price £237 100 
or £5980 down 
and 2 monthly 
payments § of 
ais 19 1. 





ere ner 


| 


Stee ote eegay,, 


ABBA 


NPAT AGE RM IIEE ELE 


~ 


pean aR EREA A 


atin 


All epperetus over £10 0 0 in valve 
may bepurchased onour Easy Payment 
Terms; 25% down and the balance 
spread over 9, 12, or 24 months. || 2367) 


TURNERS (Weweastle - qpon - Tye) Ltd., 7-11 Pink Lane, NMeweastle 
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For Film 
Examination 


without risk of scratching 


PHOTAX FOCUSING 
FILM VIEWER | 





Abandy pocket size viewer for either 8, 9.5 
oF iémm. f Enables individual frames to 


examined under high mangification and 
h the f riding on felt supports there is 
@ risk of scratching 


: Price 18s. 6d. 
Gne hand control 


PAN & TILT HEAD 


SF 


Q@ick set and one hand contro! for both 
Pan and adjustment. 


Both Pan and Tilt locked 
the handie movement. All 
hrome and black shrivel finish. 


Price £3. it. 8 incl. tax 


movement: 


positively 
aluminiun 


@ PHOTAX (LONDON) LTD. @ 


| Pe be) | Sclet Rar tiamte. is ame | 
Sek le Mie ae ees 












































REFLECTORS 
RESILVERED 





5 = 








PROJECTOR GLASS REFLECTORS 
RESILVERED BY SPECIAL 
HEAT RESISTING PROCESS 
RETURNED IN 2-3 DAYS 


GOWLLANDS LTD 


MORLAND ROAD ~~ CROYDON SURREY 
Manufatturers to the Trade 











Suitable for all | 
Cine cameras. Full panning and tilting | 





Coming to 


GOOD OLD SOUTHEND ? 


fF SO YOU MUST VISIT THE CINE SHOP 


(See our address below) where you will see 
a staggering display of Cameras, Lenses, Pro- 
jectors, Materials, etc 

BELL & HOWELL-GAUMONT : The 
perfect pair. Bmm. Sportster £56 19 3; Bmm 
606 Projector, 400 watt, 457 0 0; we offer 
very heiplul H.P. terms on one of these outfits 
CHARLIE CHAPLIN. We offer six new 
G.B. issues of the Chaplin Classics:—Charlie's 
Triple Trouble, Chartie in the Bank, Charlie's 
Elopement, Charlie's New Job, Charlie the 
Tramp, Charlie's Night Out. All i6mm., 2 reels, 
complete prices £12 10 © silent, £15 0 O sound 
THE SOUND-MIRROR TAPE RECORDER. 
We are the Essex Sales and Service Agents for 
this wonderful machine. Price 46260. Write 
for brochure of demonstration 

SPECTO STANDARD, shop-soiled, unused, 
43006. iémm. B. & W. Magazines Cine-Kodak 
Super X, €1 140. 

LEICA USERS : Use your Leica lenses in your 
témm. Cine Camers by means of our precision 
made flange. Price 21+. Also 8mm./lémm. 
Converter 21 -. 


CHARLES W. BRUCE 
aR, WEST ROAD, WESTCLIFF-on-SEA 


33 Phone : Southend 3676 
(Opp. The Plough) 











Two 16mm negative films 


with the famous ‘liford Quality’ 


All the excellent characteristics which combine to make 
ILFORD QUALITY come to you in full measure with 
ILFORD 16mm negative films, Pan F and H P 3. 

There’s never any difficulty in deciding which film to use 
for any particular job. Where the emphasis is not so 
much on speed as on fineness of grain the film is ILFORD 
Pan F. When shooting in dull or rainy weather and for 
all indoor work where you want all the speed you can 
get — use H P 3, 


At the same time you'll be surprised at the speed of Pan F 
and the very fine grain of H P3 if you ever have to use 
the same film for both jobs 


ILFORD 


16mm negative films 


ILFORD LIMITED - CINE SALES DEPT. - 104 HIGH HOLBORN ~ LONDON 
395 








YOU CAN 


£ 


"PATHESCOPE LTD., NORTH 


BE SURE OF 
YOUR SHOTS 


with the 


DATHESCODE 


MOTOCAMERA “H” 


fitted with f/2.5 Anastigmat lens 
PRICE £28 13 4 
TAX PAID 
f/1.9 and Telephoto lens for 


this model are also available 


CIRCULAR ROAD, LONDON, N.W.2 











ASSOCIATED CINE 
“> EQUIPMENTS LTD. 


353, BEXLEY ROAD, 
ERITH, KENT 


Telegrar Bexleyheath 3062, Erith 2543 


CAMERAS 
m. Dekko, (2.5, as brand new iM 0 
m. Admica, {/2.7, speeds, good as 06 
@.5mm. Diermar, (2.5, speeds, exciit ci? 10 
B.5mm. Nize, |00k. spools. speeds. etc. 426 0 
Smm. Pathe Motocamera,{/2.7, good €12 16 
». Bell Howell 121, (2.7, exctc OS 6 
mn of NEW 9.5 and 8mm. Camera 


EXTENSION ARMS for aii 
SPECTO'S 
type finish 19/6 
Fitted in 2 minutes 
Complete with belts, etc 


Used PROJECTORS. Selection 
léram. Bell Howell 138, Sound, good 4109 @ 6 
lémm. Zeiss thon 500 watt. excelient £449 16 6 
lémm. Kodak “C.” As brand new €20 10 6 
16/9.5em. Diemar “Duo” as new G5 6 6 
COMPLETE LIST OF USED & NEW PROJECTORS 
id. ALI ARANTEED EASY #.P. TERMS 














SPO 1/+ each 

Speca earance Offer lémm. 400k 

SPOx WITH CANS 1 tt each 

19 each per 6 116 each por 50 

| 4 each per 100. 1/2 each per 250 

TRADE ENQUIRIES INVITED. Carriage 
extra 











ALL A ESSORIES, Lamps, Films, Winders, 
Splicers, etc 


BUY ..SELL.. EXCHANGE 


Whether you wish to buy, sell or exchange you 
can be sure of satisfaction when you deal with 

UNIVERSITY CAME 
Selection from our extensive stock of new and 

secondhand apparatus. 

CINE CAMERAS 
lémm. Zeiss Movikon Il, coupled R/F, Sonnar {/1.4 
lens and 3° Sonnar tele, automatic parallax 
compensation, adjustable shutter in leather 
case cits 0 0 
6mm. Paillard Bolex HI6é Turret head, variable 
speeds, critical focuser, etc., etc., with Yvar 
12.5 lens ai : 4147 @ 0 
lémm. Zeiss Movikon K magazine loading, 
variable speed, interchangeable lens, Tessar 
2.7 a a) 
lémm. Keystone Magazine 16 with interchangeabie 
{/1.9 coated lens, adjustable V/F, variable speeds, 
lever wind, focusing down to 2 ft a95 17 6 
Sm. Keystone, lovely littie camera, {/2.5 Wollen- 
sak lens, coated, variablespeeds,new 441 7 9 
Smm. G.1.C. with interchangeabie {/2.5 Berthiot 
coated lens, single speed, new ... C39 19 1 
Bmm. Dekko Mod. 110, 12.5 T.T.H. lens, coated, 
interchangeable, variable speeds ... 45 3 06 
New Ditmar in stock. 
Mod. 8/16 with 500 watt lamp AC/DC, reverse 
still picture, etc., approx. ... . a7 0 6 


| $v. MARYS prASsace. CAMBRIOGE 
elepnone 95842 
and at 22 Bute Ry, Luton, Beds. Telephone $173 











3% 














PHONE. 





69,STREATHAM HIL 
TULSE HI 





L LONDON 
LL 6786 















HERE IS THE BEST VALUE IN 


DUAL PROjECTORS f 


THE NEW 


SPECTO 


ATTRACTIVE FEATURES— 


a Potchertoce Pictures 
instantly 


interchangeable 
Attractive Low Price — 


Book Your Order Early 


~ 















NEW ACCESSORIES 
EXPOSURE METERS 





Weston New Cine Mode! .... - @&ee 
Avo, very easy to read sie — @ue@ 
SPLICERS 
Pathe 9.5 junior Mode ae s «é 
Ensign Popular—cuts and scrapes, made in 

3sizes 8, 9.Sand i6each . ai i7é 
Ensign Universal for 8, 9.5 and lémm. &S 5 @ 
Marguet Universali8.9.5..i6mm .. GIS @ 
REWINDERS 
l6mm. B & K double geared, takes up . — 
Spools . Qo 
9.5mm. Oekko double geared, mare = to 
400k. spools ... ws 2: 38 © 
SPOOLS AND CANS 


BEST QUALITY “CYLDON”’ ALUMINIUM 
EXTRA STRONG WITH FOOTAGE me 





8mm. 200k 2 9; Can 'é 
95 400k 3 9; Can os 
95 800k 9 4 
16 200k 2 9; Can i é 
16 400k. 3 83: Can 2°0 
16 800k 9 6; Can 46 
16 §61600h iS @; Can 86 
Postage extra. 
SCREENS 
New Screens 
* RAYBRIGHT,’ 


the finest quality and value 
for money. Roll-up type with side-stretchers. 





SCREENS Raybrite Silver Glass 
24° x 18° ai 76 aié6é 
30° x 22" ai is o@ aw oe 
40° x 30” aqQqfT?sé go ss6 
$2" x 40° aw s a4 15 0 
tris 

30° x 22° ai 66 a2é6 
36” x 27" 4iwé aime sé 
46" x 36" ai 6 a4 17 6 
60" x 45° aoré 462 6 
Celfix 

40° x 10” @ainé aie $ 6 
52° x 40° aie 17 6 412 17 6 
63° x 47° . 16 17 6 4i8 10 © 
oO « 6 ait e a7 ie 6 





















TITLING 
Penrose Universal Titler—aill metal, a fine 
model with all movements. Send for brochure. 
New price ae OS Oe 
Wondersign Magnetic Titie hemereseey to 
use—most attractive set awe 
White Felt letter sets in 3/8 caps . 46 
PROJECTOR LAMPS 

Complete range of all types always in stock. 
No waiting. Lamps by return of post. 





OTHER NEW accents * 
300K. 


9.5 Pathe Ace, 0 
9.5 Pathe Ace, motor driven ae ie @ 
9.5 Pathe Gem, i2v-100w a37 10 6 
9.5 Specto Wv-i00w. ... sm 0 8 
9.5 Specto Educational Mode! . Owe 
8mm. Specte 200w. . se @ © 
8mm. Dekko 500w., very pena,  ovwe 
t6mm 30v-i00w. ‘a + 3 : 
lémm. Ampro imperial, 750w. 

lémm. Bell-tHowell 602, 750w. tee 0 6 


Any of the above, over £10, may be purchased 
For 25%, deposit, balance {2-18 months 





$04 CREEECAMERAS | 
H, 
104, {/ 
104, f 
8mm. Dekko 110, { 
8mm. Oekkeo 110, f 
témm. Paillard H, 


ul 
wil 





SECOND-HAND APPARAT 
Bmm. Kodak 8/45 300 watt projector 
lémm. Kodak D.300 watt projector 


panoePeesees 





ALL 
iF FIRST CLASS 


TYPES OF GOOD CAMERAS, PROJECTORS, FILMS AND APPARATUS—REALLY GOOD PRICES PAID 
APPARATUS NEEDING ATTENTION WILL BE CONSIDERED 
CAMERAS PER REGISTERED POST FOR QUOTATION. 







PLEASE SEND 
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WHO HASN’T 


time, felt the need for a solid 
work to which he could turn 

information about technical 
detail on which photographic 
ends so much? 


time after 
and fact 
for re 
points 
quality der 
are rare. But the most up-to- 
written by a leader in British 
jue for publication in September. 


Such book 
date on 
researc! 


to pick the right tools and 
» suit your filters to your film 
subject, to arrive at the correct 
to decide what is best, and 
good enough. it does so in 
se terms and by stages of careful 
it always tells you “‘ how "" and 
why.”’ 


it helps 
materials 
and yo 
@xposure and 
what 

Sommor 
Feasoning 
ever forgets the “* 


W. F, Berg, D.Sc., Ph.D. 


EXPOSURE 


The Fundamentals of Camera Technique | 


140 illustrations. 74” x 5” 
Price 21/- 


432 pag: 


cloth bound. 





t published, the latest inform- 
Colour Transparencies by 
Leslie Thomson if- 














Published by 
PRESS Led., 31 Fitzroy Sq., W.1. 
Distributed by 
NTER Ltd., 51 Gray's Inn Road, 
1 NEVILLE Brown & Co. Ltd., 
Newman Yard, W.! 


FOCAL 


R. F. HU 
W.C.! 












































témm. Projector, 400 fr 
250 volt A.C/0.C Bu ou in 
resistance. Early Deliveries, 


enquire of your dealer or : 


DEKKO CAMERAS LTD. » 
TELPORD WAY, EAST ACTON, LONDON, w 








BIRMINGHAM’S 


ALWAYS IN THE NEWS! SO ARE WE! 
Below will be found details of our new Savings 
Club—write for details now ! 


NEW SUPPLIES IN. Pathe Type C lamps. 
4/3, post free. Photo-Pear! Lamps for filming 
€i each, Full range of new apparatus. 


PHOTO 


Electric Cells 10). Shutters, Gate Plates, 
Claws, all at cheap rates. Hundreds of bargains 
in Sound Films. Example: Pathe Picette sound 
lémm,. €2 17 6. 6 = 4° matte white screen in box 
£10 100. 12’ x ¥ perforated white in box G8 10 0. 
Lighting units, all new, from 12/16. lémm. sound 
flims, outdated greetings, new, 5)- for 60. 000 
spools and Jhr. device £10. Pathe chargers 
empty $-. And hundreds more—ano list—state 
requirements 


SAVINGS CLUB 


That is new! Ali the year round! No interest 
payable! Why buy on H.P./’ Send for details 
and enciose first payment. Remit when you like— 
what you like. The Photo Savings Club is like a 
bank—you withdraw in apparatus or accessories. 
PAYMENTS COVER ANYTHING We STOCK 
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A PERSONAL CINE SERVICE! 


This is the oldest and biggest Single Cine House in the Country 


dealing in the Sub-Standard Cine 
on the principle of ‘ 
unique Knowledge of the Cine World. 


IN TOUCH WITH US NOW. 
by phone we suggest a 
MR. PEACE, Phone 22079. 


NEW APPARATUS available ex stock 


GET 


The very latest Bell and Howell Gaumont British 


lémm. Projector, Model 
lamp, forward and 


spools. Pilot light. 


Carrying case for same 


reverse. Takes 
mechanical geared cilt 
éiee te 6 


613 with 750 watt 


Also we can supply the G.L.C. animated viewer 
and projector for A.C. supply in témm. size 
as 


only 


USED CINE EQUIPMENT 
Paillard Hi6 Cine Camera, with 
built-in frame counter, turret head, 


variable speeds, single picture 
device, tri-focal viewfinder, with 
Switar {/1.4 bloomed lens. Also 


i1Smm. Yvar 12.8 wide angie lens 
and 7imm. (25 Yvar tenses, 
complete with special case 
civo 0 6 
lémm. G.1L.C. camera with single 
speed, with {1.9 Berthiot bloomed 
lens, as new, with case €44 0 6 
Bmm. Emel cine camera, | speed, 
with {/2.5 Berthiot Cinor bloomed 
lens, im standard mount, with 
carrying case 668 
Bmm. Siemens Mode! BR, with {2.2 
lens and complete with carryin 
case a «06 H 
lémm. Beli & Howell, Model 70D 
camera, takes 00%. and 5O0f. films, 
variable speeds, Turret head, with 
f/1.9 Dalimeyer tens, also 2 inch 
{2.9 Dalimeyer Triple Anastigmat 
and 3 inch 1/4 Datimeyer tens, 
ficted with audible Click footage 
indicator, case £145 0 0 
Smm. Paillard HB Cine Camera, 
with Turret head, Tri-focal View- 
finder, variable speeds, single 
picture device, with f 1.9 Dalimeyer 
also ti" {/4 Dalimeyer lens, with 
case ee 
Gmm. Cine Kodak Mode! 8/25, with 
1/2.7 fixed focus lens and carryin 
case <3 6 3 
8mm. Eumig with coupled exposure 
meter, 3 speeds, 6, 16, 32, 12.7 
Schneider Kinoplan, case 435 0 6 


AN 


usiness. 
‘PERSONAL SERVICE” coupled with a 


It has been built-up 


For immediate attention 


‘Personal '’ call to MR. HOBSON or 


The Haynor Animated Viewer. just the 
thing for editing your holiday films. Available 
from stock in 3 sizes, Smm., 5 Soom and f6mm 

@é#e 


Dalimeyer Popular 3° 
standard mount 


Bolex Pailiard, 
H.16 camere . 


OUTSTANDING 


8mm. PROJECTOR 


(available from stock) 





DEKKO 


Mode! 118A, 


110 volts 


500 watt lamp for use 


on 200 
Ac. or 
400%. Spools 


to 250 
0.c. 


volts. 
Takes 
Brilliant 


and Steady Projection 


Fine finish 
Running. 
£39 - 


Shortly 


Silent 


available also 


lérmm. size. 


(4 Telephoto Lenses in 


Switabie for iémm. cameras 
412 0 0 

rear moneing prismatic unit for 
17 


9.5mm. Pathescope Model ' H ' Moto- 
camera with £2.5 lens, with 
variable speeds 7 ¢80 
2" Wray Long Focus Lens, 
{/4.5 in standard mount @7 15 @ 
lémm. 1° £/1.5 Datimeyer speed wr 
in focusing mount tn 22 
lémm. 3° 1/4 Dalimeyer heouter 
Telephoto jens in standard mount, 
asnew ... fe 0 86 
jémm. 2° (3.5 Bell and Howell 
oe lens in — focusin 
41.2 
‘entn. ‘ it 9 Wollensak — mat 
lens in standard mount to 
Biiora Telescopic Cine Triped A 
Pan and Tilt head aise 
lémm. SECOND-HAND 
SOUND PROJECTORS 
Type 301 B.T.H. Sound Projector, 
S00 watt lamps, complete with 
speaker and transformer and new 
type Blimp case (as new) 
ciss 0 06 
Amprosound Model N, 750 watt 
lamp, amplifier 15 watt output 
80 


B.T7.H. latest type 30!, with new 
lamphouse and 750 watt lamp in 
sound-proof blimp. Only used § 
times... 4i78 ae 

Amprosound Premier 20, complete 
with speaker and transformer 
Only few months old and in brand 
new condition 4165 0 6 

Marshall Bell-Howell Model 8, in 
good condition, 750 watt lamp, 
complete with speaker and trans- 
former ... . @ 6 

Shop-soiled Victor Modei 40, 750 
watt lamp, amplifier 15 ae 





SHEFFIELD qycct 





ort. PHOTO C? L? 








PHONE: 22079 
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THEODORE PYKE 


CAMERAS 
Gmm. Piller, { 1.9, vari. speeds, new 
tom. 6. & Geumect, 12.5 coated 


42 
«33 


«sy 
a3 


lens, ce 

Smm. Paillard-Botex LB, 12.8 “var” 
lens, with |eather pouch case, new 

Gmm. Kodak 625, {2.7 coated lens 

9.5mm. Dekko, (3.5, vari. speeds 

9.5mm. Coronet, (3.9 lens 

9.5mm. Pathe ‘4, 12.5 lens, new 

9.5mm. Pethe “Webo" 50k. mags.. 
{/1.9 lens, a8 new 

iémm. Magazine Kodak, {/1.9 lens, 
fitted case 

lémm. Auto-Kinecam, 
fitted case 

iémm. Zeiss Ikon, {'2.7, spool loading, 
case 

ipéenen masign Model 4. 50%. spools, 

3.5 lens, case 


os Gic 11.9 coated tens, 50h 
& tpools 
4 


{/1.5 Xenon, 


“a7 6 


new 


e* oc @© @© @ @ #06060 © 


f6men. 


2222 e~ o~ 


a 


a ge sound 237 10 
. £100 10 
. er 


w 
3 
S$ 
—_ 
Sese 


J 
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BUY ON OUR EASY TERMS 
YOUR PRESENT EQUIPMENT TAKEN 
N PART EXCHANGE 
DETAILS AND PROPOSAL FORM 
ON REQUEST 


FULL 











Specto 2 
FULL DETAILS ON REQUEST 





8% CLARENCE STREET, KINGSTON-ON-THAMES 


om Street) 


(Entrance : 


Kingston 0723 (after 7 p.m. Derwent 6819) 


"Phone 














Carton Cine SERVICE 


.0. Bulidings, Cariten, Nottm. (Ts. Sit) 
Offers a selection of — 
Tor BOX-OFFICE WINNERS—Now Available 
s SUNDOWN 
Gene Tierney—George Sanders 
| MARRIED A WITCH 
Veronica Lake—Fredric March 
STAGE COACH 
John Wayne—Claire Trevor 
LONG VOYAGE HOME 
John Wayne—Thomas Mitchell 
ABILENE TOWN 
Randolph Scott—Ann Dvorak 
THE HAIRY APE 
William Bendix—Susan Hayward 
FLYING DEUCES 
Laurel & Hardy 
NEW ORLEANS 
Louis Armstrong's & Woody Herman's 
Bands 
THE KANSAN 
Richard Dix — Jane Wyatt — Albert 
Dekker 
SOME OF THE FINEST lémm. SOUND FILMS 
The Leading Provincia! 6mm. and lémm. 
SHLENT and SOUND LUBARARY 
Cassiogve |/- each 











LOCK’S OF GRIMSBY 


CHRISTMAS PARTIES 


We are fully equipped to give you a 
first-class cine show, sound or silent, at 
children’s or adults’ functions. Book 
now and save disappointment. We can 
also supply you with equipment to give 
your own shows. Consult us sdate 
making your decision. 


USED PROJECTOR BARGAINS 


Ampro Premier 20 (ex. cond.) 
£150 


Victor Model 40 (Dem mene 
Ase Areata , a 





r Movector 
oon ¢ 916 (9.5 & 6mm. ve «ss 
Kodascope 8mm. de luxe ... €25 
Any of above can be bought on 


H.P. terms. Write for particulars. 


GORDON LOCK 


(GRIMSBY) LIMITED 














400 


6a, OLD MARKET PLACE, 
| | GRIMSBY Telephone : $5088 (3 lines) 








Having Holidays late 
this year ? 


+ « « then don't forget to capture for ever those 
caretree moments with the kiddies, the friend(s) 





AMERICAN KEYSTONE CAMERAS iémm.—Mode! AP, (2.5 fixed focus 
462 19 11, deposit £15 1411. Model A9, /1.9 focusing 488 3 I, d 222209. Mode 
All (Turret-head) (2.5 675 12 4, deposit £18 16 1. Model Ai Lb gAeciogy 19 
focusing €96 16 6, deposit £24 122. Bmm.—Model K36, {2.5 fixed focus €4] 7 6, 
deposit £10 6 1! CIFICATION ALL MODELS. 100° loading (@mm. 50’) coated 
Woliensak iens, visibie and audible footage indicators, continuous and lock run button, 
runs 20° on one winding, handsomety finished in brown scuff-proof VINYL covering. 
PATHE 9.5mm. CAMERAS. We have the complete range in stock with prices 
ranging from €28 13 4 to £45. Fixed or variable focus, single or variadie speeds .€. 
CAMERAS. Introduced only this year, these cameras have proved extremely popular 
and undoubtedly at the price are remarkable value. Fitted with the renowned berthigl 
jens (bloomed), 50° capacity, footage indicator and smartly finished in grey cr 
enamel, we have no hesitation in ere Ty py i to you. 8mm. Model, f 
<9 19 |. foe & © 9 —o. sees, { Pty 9, — 5 10 6. 
CAMERAS. m. Model 110, f/1, uting ci 4 
Sportster Cine Camera 154 1/9 focusing £39 8 4, deposit (9 17 |. PAILLARD BO 
again available of this Aristocrat of cameras. A camera for the connoisseur made in Switzeriand and built like} 
watch, Model Hi6, with {/1.9 Geneva lens £173 12 3. Wide angle and telephoto lenses extra. Full details on applich 
tion. PROJECTORS : Doubdtiess you will be contemplating & more powerful projector this season, or pe : 
changing over to another size, but whether you be beginner or advanced worker, we invite you to consult us for 
your wants. We have huge stocks—but remember we stock only the best. DEKKO Srmm.: Fitted with X 
watt lighting, capacity 400° him, I” tens, this machine is extremely quiet in ration and pro 
picture, 10 0 complete. BELL & HOWELL GAUMONT 606: 
with 400 watt lighting still picture and reverse, rewind, geared spool arms, 
8mm. : 200 watt lighting, fitted with high efficiency optics, giving r ‘kably brilliant ure, this machine 
sturdily constructed in die-cast aluminium fitted with rewind optical framing, etc., C37 1 
and built-in transformer. i6mm. and 9.5mm. Projectors. Specto Standard 60,4 
tional £48 10 ©. deposit £12 2 6. SPECTO D 
Standard 9.5/lémm. €43 10 ©, deposit £10 17 6. Educational 9.5/1 
456 0 0, deposit £1400. Your own 
cost of £9 15 0, plus carriage. SOUN 
are available from stock for your Gem and Specto Projectors of 
the Gem £44 2 0, complete with speaker; for the Specto-Standard 
mode! £56 15 ©, Educational €58 10 6, speaker extra. Leaflet and H.P) 
TERMS with pleasure. Stock delivery of ali the popular sound pr 
jectors—Bell & Howell Gaumont, 8.7.H., Victor, etound « 
the new low priced Autocrat, £127 100. MAGNETIC T RECORD. 
ERS: Crash in on this mew and fascinating recording medium. We 
have much experience in this sphere and our advice is at your complet 
disposal. Stock delivery of Soundmirror Recorder, fitted with sing 
knob control for record ‘playback, fast forward and fast reverse, in 
for mike, pick-up and separate controls for recording from radio. Mag 
eye modulation level indicator, extremely quiet in operation. Every” 
instrument issued with » guarantee card. Standard model, complete 
with tape (records 35 mins.) and crystal mike £68 16 6, portable a 
ai 16 6. Leaflets and details of HP. terms on application 
SCOPHONY-BAIRD—Home recorder now available in limited” 
uantities priced 645, complete with mike and tape. 10 watts outputs 
tted with tone and volume controls, fast rewind and 4 poreapie. he 
vision for extension speaker, etc. CINE SOUNDM. oupies 
up to your own projector and enables you to add commentary of music, — 
or both, to your personal films. 7S guineas complete. H.P. TERMS 
and leaflets on application. Super Plastic tape now available, price 
25/- per 1,200 ft. Large stocks of lamps, tripods, exposure meters, 
films, titiers, titling letters, stands, including the new R.D. 
stand, price €3 10 6 only ; entargers, in fact everything for the movie 
Dekko 8mm., G9 10 © or sound enthusiast. Cine Catalogue 6d. Film Library 9d. 


RK. W. PROPEITT Et 


49-5\| KNOWSLEY STRESET, BOLTON 


Tel. : Bolten 4422 (3 lines) ‘Grom : “ Electro,” Bolton 














CiNEMarRT 


PROJECTORS 

Specto émm., 900k. arms, slightly used, 
guaranteed oe 
Eurnig Super, i6emm., 300500 watt, reverse and 
still e, case se 0 @ 
Pathe “ Germ,” iémm., RO KR.. new... 4B 6 8 
Bell & Howell-Gaumont 606, Smm., 400 watt, 
en as? 0 6 
Pailiard-Bolex M.8.R., Bem. 500 watt, AC/DC, 
new Cf ee 

Dekke, © model 118A, 500 watt, new 
cy io 6 
200 watt, under maker's guarantee 
'@e6 
Dekkeo, 9 5mm., 400 &., AC DC, new G20 @ @ 
Pathe Gem, %.5m., 100 watt, 900 ft. arms, 
new 437 16 66 
Keystone, 9. Sem 100 watt, used 412 986 


SH. SOUND PROJECTORS 
8.7.4 101, témm. S00 watt in two cases 
exceiis dition 41258 @ @ 
Hatton persound’ lémm., 5000s watt 
amo 09 6 
A.C. om’ 9.5mm. slightly used G45 0 © 


Specteo, 8 





PMENT VALUED CIS and OVER 
PURCHASED BY INSTALMENTS 
RED PARTICULARS GLADLY 
SENT ON REQUEST 








CAMERAS 
G.! bs , ’ camera, (1.9 focusing lens, 
angeable, 50 ft. spools “47 6 0 
Paittar '-Bolex L.8, {2.8 focusing jens, four 
ase, new ase i7 6 
Beli & be »well-Gaumont = giapeene’ * * a ; 
2 variable speeds, new is @ 
Agta Movex,” 8mm. single run f ie lens, 
~ jed chargers, perfect condition 

oiee 
Dekke, 6 {2.5 lens, variable speeds ; new 
and guaranteed <39 10 06 
Pathe-W ebo 9.5mm f1.9 focusing tens, 

varia spGeds, takes SO ft. magazines, new 
{43 0 


Miller ) : {1.9 focusing tens, variable 

speeds ‘ cis ie 0 

Dekke, % Sma ‘2.5 lens, variable speeds, 
slig ed, maker's guarantee ae 5 


0 
Camere, 9 Sma n good order ome 
hs 6 


4s 17 


Siem. SOUND FILMS IN STOCK 
( ese f gaicow (6 pts.) aie 
New Adventures of Tarzan (6 pts.) aie 
de he Tukon (6 pts.) é 
ha ot Work (2 pts.) 
Me Ver (2 pts.), Laurel & Hardy 
st 2 pts.), Laurel & Hardy 
vuntry Q pts.) 
~ of the Pyrenees (2 pts.) 
pe with lack Hylton and his Ban 


Cerenet, 9.5mm 


ec.ecescecoo 


2 pts.), (Charlie Kunz and Teddy 
as i406 
work (2 pts.) #680 


7, THE BOULEVARD, BALHAM HIGH ROAD, 
BALHAM, LONDON, $.W.17 
Phone: BAlham 2303 


CAMERAS 


Cinemaster Model D8 .. £15 0 
Pathe Lux, £/3.5 lens, 9.5mm 

ci0 10 
Pathe H, {/3.5 lens, 9.5mm. £15 0 
Dekko, £/3.5 lens, 9.5mm....414 06 
Zeiss Kinemo, {/2.7 lens, !6mm. 

£is 0 
Miller, 9.5mm. less lens ... 47 0 


PROJECTORS 


Pathe H, 9.5 projector, complete 
cis 
Pathe 200B, transformer ... €22 
Kodak Home 8, as new ... 26 
Kodak 8/46, latest model new 
£33 
Ampro lémm., 750 watts. 
caseand Transformer ... £65 
Ensign Silent 16, resistance €12 
Royal Wedding, Princess Elizabeth, 
16mm. silent, new, few left €3 15 © 
Rex Cine Titling Outfits, complete for 
making your own titles ... €2 10 0 


CROYDON CINE EXCHANGE 


4 SOUTH END, CROYDON 
Phone : Croydon 0136 

















PEAGH PHOTO & CINE EQUIPMENTS 5 


LTD. 
EQUIPMENT FOR SALE 

lémm. Sound Bell & Howell ‘Hié’ 

7 15 watts sound, complete €135 © 
lomm “Sound Gebescope “L1é", 

200w., 8 watts sound, complete a9s 0 
lémm. Silent Kodascope “G" 

Series, 750 watt, transformer, as 

new ‘ . 
lémm. Silent “Specto” ‘ new, [00w 
témm. Silent “Agfa”, 
9.5mm. Sound Rihetaten “hear”. 

200w : 


9.5mm. Silent Pathe “H", 
9.5mm. Silent Pathe “Lux”, 
9.5mm. Silent Pathe “H", 
9.5mm. Silent Pathe “Ace"’ moto 

ove in blimp case, AD lighting zie 10 
8mm. Kodascope “6-30"", 100 watt, 

as new, overhauled by Kodak ao 0 
8mm. Kod rN , 200w. ... CO 0 
8mm. Dekko “IISA”, $00w . 9 
8mm. Meopta “Atom 8", 200w. QS 0 

etc., etc., etc 





Selection of 9.5mm. Sound Films for 
sale. 5$.A.E. for lists. 











9.5mm. Gevaert film in tins of 3 rolls, 

23°, 26°, 32°, per tin : 26 1 
9.5mm. Pathescope Film in chargers 

(please state charger), 26° 11/6 ; 32° 2 2 
Everything for Cinematography at >— 


15 PLUMSTEAD RD., WOOLWICH, S.E.18 
Telephone/Grams : - ~ + ~ + Woolwich 4807 





























We present with pride... 
The Romantic Story of 
the Immortal CHOPIN... 





fe! % GloRIOVvs das 


| Saul Mun 
Merle Pca ‘ 
; Counel Milde% 





@ As long as your heart throbs 
to the magic spell of Romance . 


@ As long as your pulse pounds— 
to the excitement of intrigue... 


@ As long as your soul is bewitched by beauty and music . . 


YOU WILL REMEMBER THIS PICTURE/ 


~— 
ymim 


‘e 
Distributed by WIGMORE FILMS LTD 


Send for Full information and Catalogue 
Dept. A.C.W., 35, BEAUFORT GARDENS, BROMPTON RD., LONDON, S.W.3 


Telephone: Kensington 1600-4300 





De Pe be bebe Pe brete De Deby 
Produce the BEST in CONTINUOUS PROJECTION with the | 
* C.H.G. 3-HOUR EQUIPMENT * 


Suitable for all 16mm. Projectors ) 


PRICE £75-0.0 
TRADE ENQUIRIES INVITED 


Demonstrations together with the B.T.H. 
301, Bell & Howell Gaumont 601 and 
Ampro “Premier 20” in our Theatre 
each day. 
SERVICING and REPAIRS to all types 
of PROJECTORS—Silent or Sound. 
STOCKS OF AMPRO SPARES 





a» R N T 
OMBE LTD., 5/7 ST. AUGUSTINE'S PARADE, BRISTOL | Tel. 22155 (3 lines). EST. i79 











OACH John Wayne Dallmeyer 
HAPPEN AT NIGHT. ~ PROJECTION 
Gordon Harker LENSES 
KING FEET Mark Hombourg | for better 
TO HOLLYWOOD. Bing Crosby | . \ SCREEN 
OF THE WILD. Rin Tin Tin Junr : : 
IN GOES UP. Donald Peers 


on a few Features, also many 

colour cartoons and interest 

sided in our new I6émm. sound 
brary 

from 4/- per reel one night. 


catalogues available shortly, 
(which will be refunded on Many of the 
fir rder) 20 diferent 
irst orce types, fit- 


old established 9.5mm. library so 


reel for two nights. (3d. in projectors, are 


stamnps for catalogue) available from 
: stock 


Wome novie Expet ls Please send us your enquiry stating projector 


Wellstead& Son _|!- H. Dallmeyer Ltd. 


, RKS, HIGH ROAD, 
12 Madeira Rd., Bournemouth | COT aetaee. LaGEnOea aps 


Tel. Bournemouth 1500 * i Telephone: Willesden 1621-2 





























ae Co Oe RR ee i eee © ew eee 





cluding a wide range of 


any part of the country. Extended 


BELL & HOWELL. 
GAUMONT TYPE 
@i PROJECTORS 


Compact 
with 


tia 3 “ 


pa ts of 
5 192 








NEWS FOR SPECTO 
OWNERS 


Convert your Specto for 
Dual 
9.5mm. of iémm. at 
will The cost is 
£9 15 © pius carriage and 
the work can be com- 
pleted in 7-10 days dur- 
ing the Summer months. 
Specto 900ft. Spool 
Arms. These can also 
be supplied at the same 
time as Conversion at an 
extra cost of G3 15 @. 


rejection. 








ransformer ... 
or Deposit of 2S 2 6 and 12 





BELL & HOWELL- 












GAUMONT TYPE 4602 


SILENT 
PROJECTOR 


lémm. with 750w. lamp and 
with 
-- 108 10 


© drive. 


Complete 


payments of 6 15 1. 


all- 


~ eats | 


satisfaction. 





SELL & HOWELL- 
GAUMONT 68mm. 
PROJECTORS 
Now available from 
stock. Fitted with 
400~. lamp, ail-gear 
drive and built-in Re- 
sistance. A magnificent 
machine for the man 
who wants the best 
Price 442 © @ complete 
with case of Deposit of 
£15 10 O and 12 payments 
of 4434 

















PAILLARD-BOLEX 
CAMERAS 
Mode! Hi6é with f/1.4 Pizar Lens 


From stock cian 18 0 
or Deposit of 646 4 6 and 8 
payments of &8 ti 5. 
Model Hié with (1.4 Switar 
Lens. From stock 4203 4 10 
or Deposit of 50 16 2 and i8 
payments of 49 6 5. 


FOR 8mm. ENTHUSIASTS 
Bolex Model L868 with 72.5 
” Yvar” Lens in focusing 
mount, 4 speeds and masks for 
Telephoto Lenses. Complete 
with Purse Case. From stock 

aso iy 6 
















8.T.H. TYPE Wi 
PROJECTORS 
With 750 wattiamp ...4220 © @ 
or Deposit of £55 and 18 payments 

40 
















SAVILLE oF YORK 


We stock ali the latest and most efficient equipment, in- 
de strations of any Sound Projector will be gladly arranged in 
ees: are available and no effort will be spared to ensure your complete 


SELL & HOWELL- 
GAUMONT TYPE 607 ARC 
PROJECTORS 


We are installing a number of 7 


these magnificent projectors and 
are Officially Appointed Service 


Agents for this equipment, They 
are essential for Large Walls 
Hospitals and Canteens, etc., and 





ive & superb performance 
emonstrations will be ladty 
arranged in any part of the 
country and every sseistance 
ee in installation Price 
ingle Projector “650 6 (6 
Duai Equipment cites 0 0 
NEW SPECTO 


DUAL PROJECTOR 
For 9.5mm. er lémm 
Fitted $0 volt 250w lamp 
and built-in Trans- 
former. East to change 
over and most efficient 
£36 or Extended Terms 











USED PROJECTORS 
All guaranteed for 6 months 
Kodascope Home Eight, 200 watt 
lamp. Littie used <3 10 0 
Kodascope “ C.*" i6mm. Bronze 
model, with pnabenaen ci? to 6 
Kodascoge “D,"’ l6mm. Bronze 
modei with 300 watt lamp 

22 10 06 
Gebescope “A’’ Sound, 200 watt 
lamp, 16008. spool arms 

£4 


¢6°6 

Amprosound, 730 watt lamp 
und ive 10 (8 
Pathescope ‘*200-6.°° 9.5mm 
with resistance 425 08 «6 
Pathescope ** 200-8." plus 
9.5mm. and témm., with case 
<3 0 86 


JOHN SAVILLE & SONS, 4, GOODRAMGATE, YO 


ERS aT ers ois Sit ou eg BE BS TS 
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BUY YOUR NEW 


CINE OUTFIT NOW 
ON 


SANDS HUNTER’S 
UNIQUE TERMS 


@ ONLY ith DEPOSIT 
@ ONLY 3}°, INTEREST 


The famous PAILLARD BOLEX | 


Cine Cameras 


The famous Partlard Bolex 
lémm. Cine Camera, HI6 
with (2.5 lens. variable 
speeds, single shots, reflex 


focusing ai47 16 3 


Hi6 with (1.4 Switar 
lens 4203 4 10 


Hié with 3 lenses 


cms 0 7 


The new L8 Camera 
25%. double run 8mm 
frien With {2.8 focusing 
Yvar tens, variable speeds, 
case aso i? 6 


@THE NEW DEKKO 95. 


GINE PROJECTOR 
MODEL 4 


Universal A 200-250 
volte, Built Resistance 
11S¥, 5SOw 

Capaeicy Powe 


Price 


@SPECTO PROJECTORS 


9.5, % « 8 Seis Specto AC 
bellt-in trans ‘ 


model with 

‘% 60 0 
Dual Models 9 400K. spoo! arms 443 160 6 
400k. spool 


Educational ? 5, SOv. 250w. lamp 
én 448 10 0 


arms, 75 m. model » 


SEND WN W FOR LEAFLETS 


SANDS HUNTER’'S 


37 Sot Sdwet Stiaad London 


Prtablithed 1074 


t——CREQSOUND D—— 
ar; 


AMPLIFIER CHASSIS AND COVERS 
SIZE A Chassisin (8 Gauge Steel 17" x 12° « 24", 
fitted with base plate having rubber feet and cover 
in 20 Gauge Steel with radiused top corners giving 
7” clearance above chassis: Louwred back and 
front, complete with two Chromium ony a 
$s 6 
SIZE B Chassis 17" x 10° x 2)" as above, with 
one Chromium Plated Handle aiyé 
SIZEC Chassis 14° x 8 x 2)" a8 above, with one 
Chromium Piated Handle gains 
STANDARD FINISHES : 
Brown Wrinkle Ename! 
CARRIAGE : Paid on Orders over 2 
iustrated Lists end Trode Terms on Application 


REOSOUND ENGINEERING & ELECTRICAL COMPANY 


Reosound Works,"’ Coleshill Rd., Sutton Coldfield 
Te! Sut Stee aaa. Grams. Reosound, ‘Sutton Coldfield 


Biack, Grey or 











| Model HI6 for 


HOLDINGS 


Sid. lity hilwrs 


Perfect Filming with 


CHOICE CINE CAMERAS 


Paillard-Bolex : 


Model L8 for 8mm. filming, Yvar 
12.5mm.,f/2.8lens ... 59 17 6 


l6mm. filming, with 


Yvar f/2.5 lens £147 16 3 


Bell & Howell-Gaumont : 


Model 605 ‘Sportster’ for 
filming with f/2.5 lens. 


Delivery from stock 


8mm. 


HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 and 49326 





Thrilling words of our younger days ! 


But estminster Photographic can 


RE S R still provide a range of cine apparatus 
TR é VE to make any real enthusiast’s heart beat faster. 


And every item is backed by the well known 
SECOND-HAND PROJECTORS 


guarantee of perfection. 
8mm. B. & H. ‘* Master '* 400 watts, complete 
with case and all mains resistance, as new 
£53 10 0 
9.5mm. Pathe ‘* 200B,"" with 900ft. extn. 
arms, all mains resistance and carryin 
case, superb condition ... .. 8 
l6émrm. Kodascope ““C,’" 100 watts with all 
mains resistance, fine condition £14 10 0 
lémm. Kodascope “B"’ (self-threading), 
500 watts, all movements with all mains 
resistance and case, superb outfit £39 10 0 
Paillard Bolex G91I6, 500 watts, all geared 
drive, all mains resistance, excellent 
condition as 0 0 
l6émm. Carpenter Sound, 750 watts, complete 
with speaker and transformer, as listed 
to-day £204 15 0, genuine snip...€147 10 0 


A Most Attractive 
New Projector 


THE 
ATOM & 


Ficted with { 1.4, 725mm, 
tens, 200 watt projection 
tamp 
110-230. Spare ree! and 
carrying case, particu 
larty recommended by ue 

os ® e 


Use the Wesminster 
Photographic Confidenat 
tial Service 


CINE CAMERAS 
lémm. 8. & H. Filmo 141A (magazine loading) 
{/1.9 ° Speed “ (coated), L/case, superd senenies 


SECONDHAND 

lémm. Ensign Super Kinecam (Turret Head), 
(2.6 Cinar and 6° Dalimeyer Telephoto. Fine 
condition <76 18 6 
lémm. Ensign Super Kinecam (Turret head), 
1.5 “ Speed " and 4° {4.5 Dalimeyer Telephoto 
and case <6 10 (6 
l6émm. Siemens Model B, {2.8 anas., 2 Cassettes, 
case, excellent condition 24 18 6 
lémm. Magazine Cine Kodak, {1.9 anas., 
fine condition 432 10 6 
lémm. Cine Kodak 8.8., £/1.9 inter- 
changeable, Licase, fine condition 

£47 10 «(6 


WE BUY 


9.5mm. Dekko Standard {/1.9 Datimeyer, Multi- 
speeds, |/case, immaculate aur ye 6 
9.5mm. Pathe H 1/2.5 Anas., Multi- speeds. tcase, as 
new, list £30 2s. 474 10 (6 
9.5mm. Pathe H, {2.5 anas., L case, superb con- 
dition, list price to-day (28 13 4 aie 16 6 
9.5mm. Pathe, {2.8 Triopian, L case, fine condition 
4i2 10 6 
mults-speeds, 
<7 16 


L ‘case 


Bmm. Cinemaster ti, (2.5 anas., 


exquisite condition 


of photographic and 
Highest ruling prices paid. 


All types 
equipment. 


THE LIMITED 


WESTMINSTER PHOTOGRAPHIC 


EXCHANGE 


itt, OXFORD STREET, W.1. GERrard 1432/2239 


24, CHARING CROSS ROAD, W.C.2 
81, STRAND, W.C.2 


2, ST. STEPHENS PARADE, WESTMINSTER BRIDGE, S.W.!. 


121, CHEAPSIDE, E.C.2. 
119, VICTORIA STREET, S.W.!. 
149, NORTH STREET, BRIGHTON 


TEMple Bor 7165/9377 
TEMple Bar 9773/9221 
TRAfaigar \611 
MONarch 2918 
ViCtoria 0669 
Brighton 28596 
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For A.C. voltage: 


HIRE PURCHASE © 


hs Gy 2 PES 


cine © 


Pa 





— CONSULT THE 


SALE & 


23, ST. MARY AXE, E.C.3 90-94, FLEET STREET, €E.C.4 


AVENUE 1156 6253 CENTRAL 939! 
SECOND -HAND PROJECTORS — CAMERAS | PURCHASE OUT OF INCOME 


tem over €14 0 0 Terms 25 
. Hire Purchase available on all new and second hand 
12-14 months } apparatus listed at £10 or more. 25%, deposit and 
| the balance in 12 of 24 months. 














Motor Super Attachment 
ai2 17 6 
ector 500w Lamp, rer. and CAMERAS 
437 10 (0 9.5mm. Hand turn Pathe Camera, and Camo motor, 
portster, 4 speeds, 2.5 lens, {/3.5 lens a3 10 
TT 9.5mm. Pathe H Camera, {2.5 anastigmat 
olector motor, resistance 9.5mm. Dekko, {2.5 lens 
“217 6 9.5mm. Webo Motocamera, {/2.5 
amers. 2.9 Zeiss Triotar Smm. Bell & Howell Gaumont Sportster, 
cig ie @ and cate 
mera, 2.9 Cassar, Vari speeds Smm. G.1.C., 12.5 lens 
22 10 0 Smmn. Miller, {1.9 tens 
Super Mot aio 17 6 8mm. Dekko, (/2.5 lens 
200w resistance and case lémm. Victor turret head, 2 lenses, I° 


°° 4 
lector, resistance and case lémen. Magazine Kodak, {1.9, focusing Anon 


4s0 0 0 and case 
1SOw Transformer and case. lémm. Bell & Howell Filmo Model 70 ot 


csp 10 (06 lens 

Projector Tone lémm. Bell & Howell Automaster, 1° (1.5 ...€168 10 6 

to B00 spool, lémm. Bell & Howell Autoload, I" {1.9 412 0 6 
‘eo 0 6 

or, 250w lamp, NEW CINE CATALOGUE NOW READY. 
442 0 0 WRITE FOR COPY. Price éd. 


ens, resistance PROJECTORS 
£75 © © | jémm. Model C Kodascope, 100 watt lamp... 22 10 6 
14.5 Telephot i6mm. Bell & Howell Filmo, Model 129, 500 watt 
io 0 0 lamp <a7 10 «66 
£13 7 6 Pathe Dual machine, taking 9.5mm. and lémm. films 
+ Telephoto 37 10 
£23 10 © | Gmm. Kodascope de Luxe mode! & ass 0 
tig 9 0 Brom. Specto, 30 v. 100 watt lamp én2 10 
Wail. tens 8mm. Meopta Atom, 200 watt as 0 
442 0 0 8mm. Bell & Howell Gaumont, 400 watt lamp 457 0 
£75 © © | 9.5mm. Pathe Gem, 12 v. 100 watt 437 10 
lémm. Bell & Howell Gaumont Mode! 602.. C100 10 
SECOND-HAND ITEMS AND ODOMENTS a ee eee ee en eee 
«ity? aaa lémm. Ampro imperial! i970 (0 
3s: Ms mn mn Boone lémm. Bolex (latest model) 0 
4 am 6 ector 40 ie Dekka lémm. Specto Educationa! mode! ° 
$0 Sieaion Pochette Miomte rice Dual Ditmar machine, 8mm. and 6mm. films 0 
adjust Fils - Cc Ta) 
aie Stee "Popul ‘Joneses | USEFUL ACCESSORIES 
eal 008 ; for sae f ie é. Snect Haynor Animated Viewer, 8mm. or l6mm 
Table Flac diights 22 6 eac ria Yade Animated Viewer, 6mm 
a7 iu . émm. 1.600% paren IMumenated Viewer and Magnifier 
complete ». 02/6. 60h. Attachment for DA The New Weston Master Cine Meter 
reel maver Sarvesonspe 20. Timm. 7 STOP PRESS! | SNIP)! 
— ; ; 7 6 750 come ys oe de i i 9.5mm. GEM SOUND OUTFIT, comprising Gem 
adjustable resistance 22 ~ | | Projector, 900%. reels, 12 v. 100 watt lamp, Gem 
ener + + cr Sound Unit, amplifier, spesker and all leads 
“6 6 





+4 


Z 


ed 


-e © © 
€ 


a 


6m 
Ome 
6m 
“er 








Metal Spools and Cans 46 pair 
Cyidon Reels, 2)- each 
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CINE 


ciTy 


EXPERTS 


EXCHANG 


LIMITED 


CHEAPSIDE, 


1124-5 





LONDON, 





THE CITY CINE DEALERS 


WE INVITE YOU TO INSPECT SOME 


oF THE 


LATEST MODELS. IF YOU CANNOT 


CONVENIENTLY CALL WE WOULD GLADLY SEND ANY INSTRUMENT FOR INSPECTION 
AGAINST A REMITTANCE TO THE VALVE 


8mm. Keystone camera, 3 speeds, (/2.5 coated lens 
c4i 


9mm. Miller camera, 5 speeds, single frames, {/1.9 
Dalimeyer lens in focusing mount £42 12 0 
iémm. Bell & Howell Autoload, {/1.5 Cooke coated 
lens, 5 speeds, single frames ci 0 6 


| 


| 


3” 2 Cooke Panchro, coated lenses, § speeds, shutter 
fade, single frames, wind back, complete with maske 
and leather case ; ee 
New IQimm. (1.4 T.T.H. Cooke costed tens for 
Filmo ‘8" 432 5 © 
New 1)” (3.5 Cooke coated lens for Fimo 8... 22 § @ 





témm. Bell & Howell Auto Master, triple turret head, | New 1)” {4 Dalimeyer jens for Filmo 8 ait 3 3 
(/1.5 Cooke coated lens, 5 speeds, single frames | New 1)” 1/4 Dalimeyer iens for Keystone 8 ao eT 
178 @ @ | New 14" {1.9 Dalimeyer lens for Frimo 8 4i7 40 

“Hi6”’ Paillard Bolex camera, triple lens, turret, 9.5mm. Pathescope home movie, complete with motor 
5 speeds, single frames, hand crank, wind back, refiex super attachment and resistance ais te @ 
focusing, “is 9.5mm. Home Movie 
coated lens hand turn with 

















cie4 14 6 resistanced4 17 6 
With (/1.4 Switar -~ lémm. Bell & Howell 
<203 4 10 ’ 95-16 DUAL 200 watt lighting 
“HB"’ Paillard Bolex stills and reverse 
camera, triple lens 0 
turret, 5S speeds Ss P E Cc sa °o lémm Keystone 
single frames hand projector, 750 watt 
crank, wind back. lighting, complete 
reflex focusing. Produces a brilliant with vaslinagae 
(1.5 Switar fens screen image adequate 40 17 6 
4202 16 4 for Home and Hail ups {6mm Kodascope 
lime. Paragon Fitted with $0 volt model ‘8.’ 385 
camers, £/3.5 lens 250 watt high intensity watt lighting, stills 
100%. spoo! joad- tamp in combination and reverse 
ing mis 0 with specially designed as 6 06 
6mm. Simplex Pock- optical tystem and 
ette, no lens. 2 wide aperture coated 
speeds <10 10 © lens ase CO oxsuters 
lémm. Simplex Pock- (and on Easy Terms, oDDM 
ette, 2 speeds, (1.9 9.1 eg ye Plastic case for 88 
lens and two 6mm “43 tand- junior camera 10.6 
cassettes €23 1S 0 ard mode! 443 10 © | iémm. Royal Tour 
iémm. Bell & Howell Your present Specto 1S. Westen P.C 
Filmo " JODE * can be eouwerted to meter §$5$/-. te 
screw-in optical Dual size, *1 Gene Kodak lent, as new 
finders, 1Smm., I (carriage oe 35/-. 9.5 fim mender 
and «6h Cooke oi 6 96. 4. lens for 
coated lenses, 7 Specto 55/-. lémm 
speeds, wind back Photo science vinwer 
and leather case 37/6. 100%. témm 
valve as new, splendid value £249 10 @ | leader strip on camera spool 76. Lens adaptor to take 
9.5 Pathe Webbo, {1.9 lens, takes SOM. magazine Kodak lenses to fit Bell & Howell and Victor cameras 
film a2 39.6. 1.600%. i6mm. reel and can, as new, 12/6. Bem 


**HI6 ’* Paillard Bolex Camera, iSmm., 12.7, I” £/1.5, 
4° (3.5, 5 speeds, singie frames wind back, semi- 
automatic loading ciev 10 @ 

95mm. Ditmar camers, 1/2.8 lens, built-in — 
meter, 2 speeds 415 6 

9.5mm. de luxe Dekko, 
single frames . 
iémm. Cine Kodak Sp 


2.5 T.T.H. tens, 3 ‘Ch 
jal, (/1.9 tens, 2° 12 Cooke, 


| 
| 
| 
| 





Cine Splicer 39/6. 9.5mm. imp projector, complete 
with motor Super attachment and resistance & 17 6. 
Pathe 2008 transformer 296. 2008 resistance 29/4. 
250~ Bolex resistance 156. 400w Bolex resistance 
4330. Ow resistance © 17 6 Git. bead screen 
44 10 0. Ot. Sliver Roller ccreen C836. Ox 
Selfix bead screen &8 10 0. 
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QhOw - KINGSTON WATFORD 


2 


DYULLUNDS 


Photographic Service 





Knightsbridge 


35, BROMPTON ROAD, LONDON, 5.W.3 
Tei.: Kensington 2052 


CINE CAMERAS 
Brom Kodak Gight-25, 
0] 


from Kodak Bight-25, {2.7 lens, coated, 
ase ae oe 
fear Emel, {1.9 tens nterchangeable 
ase asi 10 6 
from Universal Cinemaster i, 172.5 
var, coated, variable speeds 034 10 6 
Simm Pathe GB, (3.5 lens, case and 
essories 412 66 
lérnrm Keystone Model K-50, magazine 
s. 12.5 Wollensak, coated, new 


12.7 lens, case 
427 1 


lérormm Paillard Bolex Hié, 
ated, case, as new 


lérmorn ~Magazine Cine Kodak, 
<76 0 0 


CINE PROJECTORS 

Brom Kodascope, 100 watt, case C26 10 0 

Siem Specto, new <M 60 86 

S.5eom Pathe Ace, hand-driven €3 10 6 

9.5mm Pathe 2008, in radiogram cabinet 
29 17 6 

100 watt 


57G, 


lérmomm Kedascope C, 


Bell & Howell 


plete in case 


lérmm 


a7 o 


$00 


lémm Zeiss Kinox, watt, complete 
in case 2 @ 
lérmm Siemens’ Home, 250 watt €47 16 0 


lémm Agfa Movector, 500 watt, one unit 
<9 0 6 
lémm Ensign 3008, 300 watt 


one unit 
° 
ph Sound Projector, 
complete 
cite @ 6 
lémm Gell & Howell-Gaumont 6! 
Sound, 750 watt, with wide angle lens, 
new €239 10 0 


MISCELLANEOUS 
$2 x 40 Celfix Screen, beaded. socenteone 


60 x 30 Screen, boxed, second-hand @ 0 6 
No | Self-Recta de Luxe Screen, beaded, 
new ae iy 6 


No 3 Raybrite Screen, new 
goatee 


Weston Master Cine Meter, new 
ois @ 
Bell & Howell! Rewind 


lémm 
750 watt, 6 watt output, 


silver, 


amis 0 
Bell & Howell Splicer, for sound or silent 
ase 


l6émm. 
Cinecraft Universa!l Rewind p.. is 6 
461 


Pullin Cine Tripod and Head 


Croydon 


12. GEORGE STREET 
CINE CAMERAS 
from G.1.C., (2.5 Berthot, new OCF 19 1 
Brom Bell & Howel!l-Gaumont Sportster, 
T.T.H. lens, 4 speeds, case, new 
as? 9 3 
{3.5 Trinar 
dio 10 0 
Magazine Cine Kodak, {1.9 lens, 
changeable, 2 Kodachrome and one 
chrome films in cassettes, case 
“ms 0 0 
Keystone Mode! K-50, magazine 
g. (2.5 Weollensak coated, 4 speeds 
76 1 @ 
Keystone Model A-!2, {2.5 Wollen 
turret head, 7 speeds, new €75 12 4 
PROJECTORS 
Kedascope, post-war 
excellent condition 


Kodascope 50-R, 


Pathe Motocamers, 


lérmmn 


model, 200 

as 0 8 
200 watt, good 
aie 6 





NOW AVAILABLE! 
Our latest Photographic Catalogue 
is one of the most attractively pro- 
Guced guides to new equipment 
available to-day. It is free of charge 
and obtainable at any of our branches 





Tel. : CROydon 078! 
Simm Universal PC-500, 500 watt, 


Transformer, for above 
8mm Kodascope Eight-45, 
new 


t) 
9.5mm Pathe Home Movie, hand-driven 
as se 


9.5mm Pathescope H, 100 watt £16 10 6 
9.5mm. Pathe 2008, with extension arms, 

200 watt a is © 
Paillard Bolex Modei C, for !émm. and 

9.5c4m. films <6 0 6 
We have a collection of various types 
of Resistances including the 2008 type. 
Prices range from 15- to 30-. Please 
let us know your requirements. For 
anything for Cine Photography—<ontact 

Dollionds of Croydon. 


OUR FACILITIES FOR EASY PAY- 
MENTS are available at any one of 
our twenty-six Photo Shops and 
extend to a wide selection of new and 
second-hand cine apparatus. in fact 
any item over 410 may be purchased 
in this way, and we think you will find 
— our charges are the lowest in the 


new 
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Leader Strip: Amateur Films at Your 
Local Cinema. By The Editor 412 
Planned from Script to Screen, By W. M. 
Van Essen, FRCS. 415 
Why Take All That Gear With You? 
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PRESENTING THE NEW 


Dollond Rangefinder 





Poe ee et ee ee Se 


Now superseding the former Rangefinder which was so well known to 


many thousands of photographers, is this entirely new production. it 
has a beautiful satin chrome finish, is more compact and robust, and its 
perfect accuracy gives it a rightful place of honour among the many high- 
grade optical instruments made by Dollonds 


scaled either in feet or metres 


it is available at all branches, 








LEADER STRIP BY THE EDITOR 


AMATEUR FILMS AT 
YOUR LOCAL CINEMA 


Professional film on the Ten Best now released 


Original en rrkable, exciting, clever, Another phone call—one we had been 
surprisin, These are some of the eagerly awaiting: “ I'm speaking from 
encomiut towed by the film trade the laboratories. We've just run through 
Preés on a recently released ‘short.’ the 35mm. print of Marionettes. It's fine. 
Nothing particularly notable about them, Even the people here are impressed.” 
perhaps ? If they are to be regarded as The first hurdle over. 
aids to | pressure sales-promotion The original idea was that the film 
are ed, quite restrained should tell the story of amateur film 
t the trade Press is not taken in by production, show amateurs at work and 
sho ts booking guides to ex- imclude extracts from the best films 
hibiitors a: hrewdly calculating ; it is Several treatments were prepared. 
ers’ job to sell a film tothe Then: “ No, we're on the wrong lines. 
appraise its chances of Let’s scrap those treatments. The 
cess. So praise of this films deserve to stand on their own. We 
significance. can link them with a commentary about 
significant thing of all, the movement as a whole.” 
that the subject of this Ah, yes, but the film was designed to 
of and about amateur un for about 36 minutes—a generous 
t's begin at the beginning. enough length for a short but not long 
tarts with a phone call enough to include even two films in their 
wo. The voice on the entirety, plus introductory sequences and 
the wire was eager and linking shots. Well, then, they must be 
I'm a professional film cut Will the producers mind? Of 
e just been to see the course they will. 
World 1948 Ten Best “Marionettes can get by with scarcely 
me round and see you at any excisions, but Account Settled, for 
yportant.”” And at that example, will have to be cut, anyway 
the idea of a film on the ‘The Censor wouldn't stand for some of 
vernent, Filming for Fun, those bedroom shots Some of the 
violence will have to be eliminated, too 
en any amateur films And I don't like the idea of showing a 
the producer ‘I wan- policeman shooting the dope smuggler 
defed int e Ten Best show expecting dead. That sequence could be cut so 
to be rat! .ored. But those films are that it seems as if the smuggler is knocked 
great’ I they'd go over big with down by the train 
thé wen blic—my public.” “There are lots of other bits which 
But ti formidable problem was: would be all the better for pruning. ] 
could +t e successfully stretch- was itching to get my fingers on the film 
printed blown up to 35mm. ? when I first saw it. All the time I was 
Remem!« © mint negatives were saying to myself: ‘Cut that bit! Cut 
availab|. the originals which had _ it out!’ Remember the part where the 
been projected many times—more times, Customs officer tips the wink to the 
proba! han most films Well, we policeman that the smuggler is at his 
should | to see what the laboratories table? Remember how the policeman 
could d elaborately winks back and then barges 





forward ? That second wink spoils the 
dramatic effect, holds up the action. If 
we cut from the Customs officer to the 
bobby lunging forward we shall pep up 
the scene enormously.” 

“Yes, I agree it would be a big 
improvement, but no amateur likes his 
work to be played around with by 
someone else." 

‘I understand. I should feel the 
same. Obviously it would have to be 
made clear to the producers that I’m not 
making the cuts for fun or out of pure 
cussedness. You see, their viewpoint 
and mine is rather different. I'd say 
they make their films principally to 
please themselves. Every professional 
director would like to do that. But I've 
got to make my films to please the public. 
No one would book them if I didn’t. 

‘* | know that the public wouldn't look 
kindly on some of the things in amateur 
films. And I don't think that they would 
necessarily be wrong. I want to present 
amateur films in the most acceptable way 
to audiences quite unfamiliar with them 
In a programme of professional films 
they wouldn't be prepared to sit out a 
number of amateur films in their entirety. 
It would be a disservice to the amateur 
to expect them to do so, because the 
competition of the rest of the programme 
would be so strong 

he, 


cia, Nepal imma oe 


These amateurs also 
attracted the crowds 
~which they found 
rother an ernberrass- 
mem. One of the 
three units of the 
Crouch End A.C.S 
filming ot Brighton 
Results, they soy. 
ore aqweited with 
more thon usue! 
mterest, probabl y 
o the hope thot 
another visit wil! be 
necessary 


‘That's not to say that these Ten Best 
films aren’t first-class. I wouldn't have 
considered making this picture unless | 
thought they were, but the point is that 
our audiences aren't going to an amateur 
film show. They are going to pay their 
usual weekly visit to their local cinema, 
expecting the usual fare, so we can't give 
them too much of something different.”’ 

‘All right, if that’s understood. 
Then we have Marionettes, Account 
Settled and Opus One” —in the completed 
film Opus One is represented by selected 
shots of the Welwyn Garden City Film 
Society at work in order to show how 
amateurs manage these things‘ but 
these are all club productions. You'd 
be giving a very one-sided view of thee 
amateur film movement if you included 
only these. You must have a family film: 
by a lone worker if the film is to give) 
anything like a complete picture. And: 
it should feature children, for preference ."” 

‘I didn’t see anything of that king’ 
among the 1948 Ten Best.’ 

“No, but there's one in the 1949 set 
which hasn’t yet been released-—Egget 


for Breakfast.” 


And so Eggs for Breakfast represents” 


the lone worker in Filming for Fun 
Because of the time factor it is little more” 


but the™ 


than a digest of the original, ‘ 
In the™ 


editing has been skilfully done. 


‘ 
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sf possible light so tar as I 
certainly wouldn't be the 
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Best every year, and no 
i give me a second chance 
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at his expense 
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steur film movement and 
films He will read out 
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comments here and there, preparing 
the way for the dramatic highspots. 
The scene is laid in France, isn't it? 
French accent? No, too corny. We 
must have an English voice, suave, well 
modulated, very slightly sinister. Yes, 
of course: Valentine Dyall.”’ 

Valentine Dyall it is who tells the 
strange story of the life-size dolls; and 
McDonald Hobley of B.B.C. Television 
is the master of ceremonies in Filming 
for Fun, providing the linking com- 
mentary written by the producer, Harold 
Baim. The narration in both cases is 
beautifully poised and polished. 

At last all the loose ends were tied up. 
The film was finished, and awaited its 
Press view. What would the trade think 
of it? “It doesn’t matter at all what 
you and I think. We obviously believe 
in these amateur films, but will the public 
like them? The trade barometer will 
tell us.” It did. Here is what the Kine 
Weekly, leading organ of the professional 
film industry wrote : 


FILMING FOR FUN 


British (1). by Harold 


Haim Commentary McDonald 


Hobley 3,320 feet 


Directed 


Intriguing and unusual British novelty 
featurette embracing three award winning 
shorts” originally made by enthusiastic 
members of film societies on l6mm. The 
subjects, cleverly varied, have quite a 
professional air and a liberal entertainment 
content. McDonald Hobley, of the B.B.C., 
supplies the commentary and acts as 
compére. The editing is neat. Attractive 


(Continued on page 451) 





Prepering for an operation. A frame enlargement from 
“A Nursing Story,’’ the making of which is described on 
the opposite page 
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Planned from Script to Screen 


The making of “ A Nursing Story,”’ one of the A.C.W. 1949 Ten Best. 

Striking acknowledgement of the film's interest and worth is provided 

by the fact that the C.O1. have acquired twetve copies of t for the 
Ministry of Labour's nursing recruitment scheme. 


By W. M. VAN ESSEN, F.R.CS. : 


[hn January, 1949, a surgical colleague, 
aware of my interest in cinematography, 
suggested making a short film to aid 
nursing recruitment. ‘“‘“A Nursing Story” 
was completed four months later ; 
perhaps this brief account of the way 
in which it was planned and made 
may interest others about to engage in 
their first production. 


Planning 

In order that no shot should present 
undue difficulty in execution, it was 
necessary to plan the film according to 
the following assets : 

Equipment. 1 had a Bolex H.16 
camera, with four lenses from 15mm. to 
3° focal length; a K.L.B. tripod, to 
which I had fitted three extra extension 
legs; three No. 2 Photofloods§ in 
reflectors and a 500w. spot mainly 
constructed from tins. Other equipment 
included a Weston meter, a Specto 
projector, and a home-made ttler 

Personnel. My own experience in 
this field was limited, though I was 
familiar with 35mm. still technique. 
I had acquired the cine camera three 
months previously, and shot about 
800ft. of Super-X on a variety of 
subjects ; however, I read a great many 
books and back numbers of A.C.W., so I 


EIDE 





had some idea of what not to do. The 
cast would be confined to members of” 
the hospital staff, none having any? 
experience of this kind. é 

Locations. ‘The hospital wards, oper-7 
ating theatres, etc., and a modern well-7 
equipped Nurses’ Home, were available ; 
but for obvious reasons they could only ~ 
be used for short periods at a time. 7 

On these and other grounds, it was 7 
decided to make a 400ft. 16mm. black- 7 
and-white silent film, using Super-X 
stock. This established, the real plan- 
ning started. We wanted a film which 
would interest young girls, and their 
parents, in the profession of nursing as 
a career. 

Documentaries on this theme exist, 
and there was little to be gained by 
adding to them. Purely fictional treat- 
ment is unconvincing unless the acting 
is superb. I thought it would be best 
to show a number of everyday hospital 
scenes, and hold them in continuity 
with a simple story which would maintain 
interest, clarify action, and minimise 
sub-titles. 

So the first thing to go on paper was 
the following plot: “A man of about 
40 is admitted to hospital with appendi- 
citis, for which an operation is performed. 
Nursing care aids his recovery. He is 
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visited by his wife and daughter. The 
girl becomes interested in nursing, and 
later en: at the hospital as a student 
nurse \fter preliminary training, she 
begins ward duty, and is finally seen 
attending to her first patient.” 

From this I prepared an outline of 
treatment, dividing the film into three 
main sequences: the opening sequence, 
showing the ambulance, the patient's 
admussion and examination, preparations 
for operation, and (discreetly) the oper- 
ation itself ; a middle sequence, including 
the period of recovery, the visit by wife 
and daughter, the girl’s application for 
enrolment, and her first arrival at the 
hospita and the end sequence, with 
incidents from the preliminary tramuing 

riod, proceeding to the final shot and 
Blosin with a brief message in place of 
© The Er leaving the way open for a 
possi! le yuel. For various reasons 
Bomplet unonymity was desirable 
Bhroughout the film 
> At this point, having a fairly clear 

ental picture of the film as a whole, 
& select the cast. No screen tests were 
Made, | n no case was it subsequently 
Pecessa: alter the casting. The 
Patient played by a male nurse, 
Bhe gi: : junior probationer, and the 
wife | ember of the domestic staff 
The characters were cast in their 
Teal facilitated 
@irecti 


pations, which 


Scripting 
iled script of 130 shots took 
) write, partly because it was 


The 
Borme ti 


A Nursing Story 
grity cf nerretive end strnecti 
shots such as this 


my first but mainly because of the 
necessity for the clearest possible visual 
continuity. I tried to avoid redundancy, 
obscurity, and technical difficulty, and 
made a rough sketch of every scripted 
shot. 

I found subsequently that I had in- 
cluded too many fades,and deleted most of 
them in editing. This is easy, but the 
converse is not the case; in fact, | 
should be very glad to hear of a satis- 
factory method of adding fades to reversal 
film after processing. Dissolves can 
also be overdone, and lose their value 
thereby. Sparingly used, there is no 
more effective filmic device, but the 
necessity for carefully arranging the 
sequence of shots when using reversal 
stock can prove most inconvenient unless 
one of them is of a relatively simple or 
static nature. 

The breakdown script summarised all 
shots under location headings, with a 
note of the cast or other special require- 
ments for each shot. 


Shooting 

It proved unnecessary to depart from 
the script except in minor details. 
Direction amounted to explaining the 
action and a quick rehearsal, immediately 
before takes. The action was kept as 
simple as possible. The longest shot 
lasted 15 seconds. With a single 
exception, all shots were made on the 
tripod. 

Neither exposure estimation nor light- 
ing was particularly easy in the ward 
shots; the walls are light and glossy, 
the nurses’ uniforms are white, and it 
was necessary to mix daylight with 
artificial light. With these rather high- 
key subjects an uncorrected high-light 
reading resulted in over-exposure, and 
after some tests I used an aperture mid- 
way between the high-light and the 
direct meter readings. I made no 
allowance for distance but closed half-a- 
stop for the coated 1” lens. 

For saving the lights I made a resist- 
ance board embodying an electric-fire 
element, but it was most unsatisfactory ; 
lately I have managed to get two 7} amp. 
high-level Variacs, which, with a volt- 
meter on the output side, provide perfect 
lighting control. 





This Turret-Head 


Gadget was 6 greai help 
in the filming of “A Nursing Story.” 


I have always thought the usual method of 
manipulating turret-heads rather inconven- 
ient. Inadvertent alteration of focus or 
aperture can so easily result from it. So 
I have made the device illustrated here. It 
is most useful and extremely simple, taking 
no more than ten minutes to make from 
scrap materials. 

A loop slightly larger than the turret 
centre-hub was formed at one end of a 
length of heavy gauge wire The straight 
portion was covered with rubber tubing 


Dewised by 
W. M. Van Exsen, FRA 


and doubled over to form a handle (F 
The loop slips over the centre-hub, 
is protected with a layer of surgical plall 
The rubber-covered shaft lies between? 
1” and long-focus lenses, lightly grigped 
between them (Fig. 2). 2 
Operation of the turret becomes @iay, 
positive, and safe. The position of the r 
seen from the rear of the camera serves BB a 
reminder of lens position (Fig. 3) and @he 
view-finder is at no time obscured. € 
device ts easily fitted and removed, @nd 
occupies a very small space in the case, 7 
The principle could be applied mie. 


difficulty to other turret-head cameras. 





Fades were effected with a rather crude 
fading ‘‘ glass,"’ made by lowering six 
inches of fogged roll-film into developer 
by means of a clockwork device. ‘This 
gadget was imperfect because the gradu- 
ation was not even, and the leading edge 
produced momentary optical distortion, 
giving a visible “kick’’ on the screen. 

Dissolves were made by a 3-second 
fade-out, 6 turns back-wind (8 frames 
per turn) and a 3-second fade-in. It is 
by no means easy to achieve consistency 
in dissolves with average equipment. 
The Bolex free back-wind helps con- 
siderably, so does an ability to count 
seconds accurately ; but the real difh- 
culty lies in the production of completely 
smooth fades, even when using a built-in 
fading-shutter. 
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For long and mid sho I 
found the visual focus misleading, @nd 
used the lens scale in conjunction wifh a 


Focusing. 


depth-of-field estimation. Visual fagus 
is an advantage for close-ups and titlifig, 
and the rear-focusing attachment obvigj 
acrobatics. In one shot a tre 
approached the camera from 40ft. to Gft. 
along a corridor, and as I had no assistant 
to pull focus, the choice lay between 
sharpness to start and sharpness to 
finish. I chose the latter, and it was 
wrong ; I should have cut as the trolley 
ran out of focus. 

Lenses. The 1° £/1.5 and the 2° £/2.3 
were used for all shots except two in 
which lack of space necessitated a wider 
field. My finder has no provision for 2* 
lenses, so | fitted a suitably inscribed 





sheet of thin perspex over the front glass 
Both in this film and subsequently | 
have found 2° lens most valuable, 
whereas th« has rarely left its case 

Shooting records. For every 100ft 
spool, I used a 3° x 5° index card and 
entered on it the details of cach shot as 
it was mack These cards were filed 
with the processed spool and referred to 
when projecting and editing. I also kept 
lighting diagrams, adding meter readings 
and other technical data, and found their 
study in con 


inction with the screened 

shots ver) As each spool 

arrived back laboratory I 
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down to 1‘ 9)". For closer work I set it 
at infinity for composing and then shift 
the title 13° to the right before shooting. 
It is also possible to compose in the visual 
focuser, but the subsequent angular 
shift is slightly more difficult to arrange. 

Titles are more important than | 
imagined at the time; I found them 
rather troublesome, and should have 
taken more care in their making. 


With the index cards as a guide, 
individual shots were cut from the various 
spools and hung in correct sequence on 
an old clothes-horse arrayed with a 
numbered “‘chevaux-de-frise"’ of gramo- 
phone needles. I had allowed three 
black frames between shots when filming, 
and this greatly facilitated editing. A 
number-board was not used and not 
missed. Splicing was done with the 
Ensign Universal instrument, which is 
most efficient provided the adjustable 
scraper is carefully set. I find it easier 
to wet the emulsion before scraping, and 
do this with a small brush, which, of 
course, I lick. 

Cutting was aided by a hand-lens, as 
I have no viewer. Undoubtedly the 
best editing adjunct is an early dupe 
which can be screened repeatedly ; but, 
as in my case, the cost usually prohibits 
this method. My initial assembly ran to 
over 600ft., and it was scaled down to 
430ft. before a dupe was made for final 
cutting. The master was projected 
once only as a complete film. 


The Final Stage 

I think it is the greatest mistake to 
exhibit one’s film in an uncompleted or 
rough-cut form. Mine was first shown 
to the hospital staff after the dupe had 
been cut to 420ft., and I wanted 
criticism on matters other than white 
spots, duplication of shots, and obviously 
bad photography. 

This show, and others culminating in 
one to the Annual Conference of Tech- 
nical Nursing Officers, led to plenty of 
discussion and subsequent pruning to 
a final length of 403ft. One further 
duplicate was then made and entered for 
the Ten Best, with a result which has 
set a seal upon this most absorbing and 
instructive effort. 





WHY TAKE ALL THAT GEAR WITH YOU ? 


When you go out filming 


in the country, 


says NEIL 


MANKTELOW, you needn't always take exposure meter 
and other accessories. 


It is a nice bright morning. Why not 
get a bus into the country and catch a 
breath of fresh air? Better pop a map 
and some sandwiches in a rucksack. 
And don’t forget the cine camera! 
Even if you have no particular subject 
in mind, you never know when you may 
get some useful stock shots — that 
pheasant which sedately stalks across 
the road or the dog rounding up sheep. 
And those piglets will never scramble 
through a hedge again to order. Yet 
think how effectively shots of them 
could be inter-cut with shots of children 
tumbling out of a sweet-shop. 

It may be a hot day later on. A 
cine camera is heavy enough ; how much 
else will you carry—a tripod, meter, 
lens hood, filters ? If you are hoping for 
a really lazy time, you will begrudge every 
extra ounce. Do without the accessories 
for once! Chance shots seldom give 
you time to use them, anyhow. If 
you fave time to consider, you can 
usually do practically as well without 
them. If you cannot, come back with 
them another time. 

All this, cf course, is rather doubtful 
encouragement for the can't-be-bothered. 
If a good film is to be made, one just 
has to take some trouble, and those 
accessories really are useful. Nothing 
said below is an argument against owning 
them and making good use of them. But 
we are being quite honest and recognising 
that there are occasions when one would 
never take any shots at all if to do so 
meant carting about a full range of gear. 

Why take the meter, for example ? 
It's really a ‘must’ for the keen cineman 
but if you Aave to leave it at home you 
can easily memorise the aperture for 
normal subjects in bright sun. From 
that you can make the usual allowances 
—one stop more for light shade or hazy 
sun, two stops for a combination of 
the two. The only time you are likely 





No, not a horrible murder! just @ jocket end ruck 
being used as a changing bag in which to open the co 


to come unstuck is in really deep shade 
This may need up to four stops mor 


than the memorised setting. If you 
allow three you will not be more ~—_ 
one stop out—within the latitude 
monochrome stock. 

‘Talking of shade, what about the len@ 
hood ? It weighs next to nothing buf 
perhaps it belongs in a case you do nof 
intend taking with you. Now you cannof€ 
deny that a lens hood is a very real assef 
if your lens is not “bloomed.”’ On thé 
other hand, you can get comparable 
results if you arrange for a shadow t@ 
fall across the camera lens. If you 
have a companion, he or she will provide 
a shadow when required. 

As for the tripod, there are plenty of 
trees, fences and gates to lean against. 
The best stance is leaning back against 
a tree, your feet well apart and your 
head comfortably against the trunk. 
Above all, try to relax. If you tense your 
muscles, you will wobble all the worse. 


It is surprising what a steady support 
this position provides. I am not 
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| unwise to dispense with ony gid A 

wticulerty useful for sorting out shots 
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Tolage. 
Take a yellow and a 
them safely in a little 
sort. After all, 
improve the quality 
well 
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Off you go and good luck 
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OcCaSIONS 


sect ynd 


wever, quite a simple way 
ng bag. There is no need 
pecially made velvet affair 


with you. Empty the rucksack and put 
in it the camera or chargers you want to 
open. Lay over it your jacket, collar 
towards you, and wrap it well round the 
rucksack. Pass your arms down the 
sleeves, starting at the cuffs and ending 
with your hands inside the rucksack. 
Keep the rucksack closed as far as 
possible and you can open the camera m 
reasonable safety. Of course, the more 
coats you can wrap round the whole, the 
better. In any event, perform the 
operation in the best shade you can find 
and crouch over the improvised changing 
bag. 

I have myself used this technique on 
several occasions without any mishap. 
The greatest risk is probably that of 
getting fluff or grit on to the film. As 
long as you watch this point, you can 
set out with only one charger and a 
pocketful of reloads——always provided 
you know the innards of a charger well 
enough to work “blindfold.” 


Incidentally, if the reloads are of a 
different make from the film originally 
in the charger, it is not always advisable 
to send each type to its own manufacturer 
for processing. ‘Their slight differences 
in processing technique usually result 
in different image colours, and the two 
kinds of stock cannot then be inter-cut 
satisfactorily. If inter-cutting is re- 
quired, send all the stock to one proces- 
sing station, explaining just what it is. 
Alternatively, use the two materials for 
separate sequences—-the “‘warm” and 
“cold” tones can thus be employed 
with effect. For example, in a cornfield 
sequence use might be made of stock 
processed to a slightly brown:sh tone, 
while river scenes would call for the 
bluer processing. 

Beware lest these pastoral scenes 
become too static. When you are 
shooting “‘off the cuff” you can still 
imbue your sequences with a sense of 
purpose. Half-way across the cornfield 
the hikers remember the gate, hesitate 
and one reluctantly returns to close it. 
By the river they remove their boots to 
cool their feet in the water. It is these 
touches, not innumerable landscapes, 
which will bring the countryside back 
to your home. 
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There’s Too Much 
Talk of 


Technique 


BEN CARLETON, director of that 


famous film, “ Marionettes ” 


Says 


The professional cinema has passed its 
half-century and, in this country, the 
amateur cinema has just about reached 
its quarter-century. I mean the organised 
amateur cinema, of course, for there 


must have been amateurs ever since the 
invention of cinematography 

Looking back over the years at 
professional films I am appalled by a 
nightmarish vision of an overwhelming 
torrent of bad films : films with senseless 
titles, pedestrian plots and, since talkies, 
puerile dialogue—-films dished up with 
treacle supplied by piano, three-piece 
band, full orchestra, mighty wurlitze: 
and, latterly, sound track. 

I know there have been, are and will 
be, exceptions. In this flood of 
mediocrity stand solid rocks representing 
the good and the worthwhile films. You 
can point them out yourself. Professional 
critics do so by tending to display a 
slight case of hysteria when a hlm shows 
real merit. This state of affairs tends té 
be rather puzzling when one knows thaf 
the professional cinema employs highly 
talented, creative artists. It must be 
then that those talents are frittered away, 
The creative artist is bedevilled, badgered 
and bewildered by Big Business. 

But what of the amateur cinema ? 
What of the untrammelled amateur, free 
to let spirit and ideas soar, to hitch 
wagons to stars (celestial); able to give 
free rein to artistic and creative urges 
uncontrolled by a box-office pegged by 
the lowest common factor of audience’ 
maturity and Big Business; free from 
censorship except that of! common 
decency ; free to experiment in any 
way ; im fact, free? 

How far, with all this freedom, has 
the amateur cinema travelled in twenty- 
five years? If we are honest, we must 
admit—-not very far In fact, there 
seems to be an analogy here with the 
professional cinema : occasional solids of 
merit around which flows a spate of 
trivial, juvenile and uninspired efforts 
showing no real grasp of the medium 
nor appreciation of an art which has 
fantastic possibilities. 

Some time ago the Editor drew atten- 
tion to the stranglehold of photography, 
but that was only half the story. The 
stranglehold of technique generally seers 


(Continued on page 448) 
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The Wolfrum A.C.C. covered Wolverhampton’s 
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SCRIPT 
By OSWELL 


: 
This is the first “‘serious’’ story in our 


eas for little family movies. 
; serious as all that! There 
be a fine chance to arrange 
Some melodramatic gramophone music. 
® Our st is based on day-dreams, 
whi h always provide a rich store of film 
Material for the amateur. You see, once 
Bre director has established the fantasy 
Bature f his material, small errors in 
Gontinui et not matter—they 
May even add to the fantasy effect. So 
We need t be afraid that the “‘serious- 
Bess" of film is going to make it 
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ADVENTURE 
A FAMILY FILM 
BLAKESTON 


PLAY 


moment ought to bring a gasp from the 
audience. 

The title of our drama is: 
DESPERATE ADVENTURE 
Scene 1. Fadein. Aclose-up of a puddle. 
2. Close-up of leaves on a _ branch, 

rustling in the breeze. 

Same as 1. A leaf falls into the 
puddle and rides on the choppy surface. 
(The assistant director can blow up the tiny 
storm). Fade out. (The idea of this little 
introductory sequence is to suggest the 
poetic mood of the day-dream, and to hint 
that we will be dealing with a small affair 
rather than an incident of cosmic import- 
ance !) 

4. Fade in. Medium shot at the edge of 
a wood. A woman and child are standing 
hand in hand. They are taking in the 
scene around them, and are well content. 

5. Same as 2. Leaves, in the wind, 
tugging at their anchorage 

6. Same as 4. The mother opens her 
folding chair and sits in the shade of a tree, 
which is an outpost member of the wood. 

7. Acloser shot of the mother and child. 
She says, gesturing towards the wood : 

TITLE: “ Darling, what a lovely place 
to play Red Indians |” 
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8. As 7. The boy sulks and says: 

TITLE: “ Oh, muemmy, all by mryself . . ?” 

9. A close shot, angled down on child. 
He is finishing speaking and obviously 
pleading for a play-mate. 

10. A close shot of the woman, taken 
from a low angle. She says: 

TITLE: “Mother wants to read, 
darling ...” 

She takes a newspaper—out of a pocket, 
or from under her arm-—and brings it into 
picture so that it finally covers her face. 

11. Same as 8 The child looking 
a ae 

12. A medium shot, taken from a side 
angle, showing the woman reading and the 
child standing by her. He sees that his 
mother is not going to give him any more 
of her attention until she has finished with 
her paper. He kicks the turf, petulantly. 
Then he wanders in the direction of the 
wood, and the camera pans with him. He 
throws himself down on the grass. 

13. A close-up looking down at the bey. 
He is chewing grass and thinking. 

14. Same as!. (But without the fade in). 

15. Same as 2. 

16. Same as 3. (But without the fade 
out... We have, however, by this repetition, 
made a break between the real world and the 
day-dream we are about to enter). 

17. A close shot, taken from behind, of 


the boy stretched on the grass. He is 
gazing (back of head to camera) at the wood. 
The camera (which has been angled down 
on the boy) now pans up to take in the wood. 
Everything blurs. 

18. Medium-close shot of a bush at the 


edge of the wood. (The cameraman can 
bring it slowly into focus to suggest that the 
boy is concentrating on the bush). A branch 
is moving as if someone is taking cover 
behind the shrub. 

19. A close shot on the boy. The 
camera is angled down again, but this time 
the boy is facing the camera. His head 
moves gently from side to side, as if he were 
studying the moving branch. 

20. Same as 18. The bush is agitated 
again, and now an Indian emerges. Slowly, 
slowly, he draws himself up to his full 
warrior height. 

21. Same as 19. 
amazement. 

22. Same as 20. The Indian slowly 
raises an arm, and makes a signal. The 
camera slowly pans to a nearby bush, where 
another Indian warrior appears. 

23. Same as 21. The boy scrambles to 
his feet. He raises his right hand in greeting. 
He is delighted to see the Indians. 

24. Medium shot, taken from the boy's 
viewpoint, of the two Indians at the edge of 


The boy gapes in 


the wood. They are watching the boy's 
greeting, but they are making no answering 
sign. 

25. Medium shot, taken from the 
Indian's viewpoint, of the boy coming 
towards them. At first he runs; then he 
wavers, stops, seems uncertain. (Perhaps 

~at has only just struck him—the Indians 
are not friendly ?) 

26. A close-up of one of the Indians. 
He raises a tomahawk into the picture, so 
that it flashes grimly, and holds it close to 
his face. 

27. A close-up of the second Indian 
performing the same action. 

28. A close-up of the boy, torn between 
eagerness to join the Indians and concern 
about their attitude towards him. 

29. A medium shot of the Indians, as 
seen by the boy. Simultaneously, they bring 7 
down their tomahawks with a chopping © 
motion. Then they turn on their heels and 7 
vanish into the woods. The picture goes © 
out of focus. 

30. A close shot of the boy. The picture 7 
comes into focus. He puts his hands over ~ 
his eyes and, it seems, he asks : 
if he has been dreaming. Then he looks up. — 
(Were the Indians giving him a warning to 
keep his distance ?) Then he clenches his 
fists in determination. (This is an invitation 
to adventure—friendly or unfriendly-— 
which no man can refuse). But with one 
last effort at caution, the boy produces a 
penny. He tosses the coin in the air, catches 
it and looks for the answer. We see from 
his expression that the penny has told him 
to go on! 

31. A medium shot of the wood. The 
boy is running towards it, away from camera. 

32. A medium-long shot of a narrow path 
in the wood. (Perhaps this is just an 
illuminated panel in the screen). The boy 
i running down the path, away from 
camera. He halts, looks back over his 
shoulder, and then moves on, more 
cautiously. 

33. A long shot down a broad path in the 
wood. Far off, the boy is stalking towards 
camera. 

34. A medium shot in the broad path, 
with the boy now moving away from camera. 
(Local conditions may call for some re- 
arrangement here. The essential thing is 
that the boy should be approaching a place 
of ambush). Boy is now going very warily. 
Suddenly, two Indians step out from behind 
trees by the path. They carry bows and 
arrows, and with horrid deliberation they 
aim the arrows at the boy. The way ahead 
is blocked, and the boy spins round to face 
camera. 

35. Aclose-up of the boy, stifling a shriek. 
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Are You Quite 


The legendary “ beginner with the Box 
Brownie " is seldom abashed if he gets 
fewer than eight printed snaps back 
from the chemist out of his roll film. 
Indeed, who has never heard the 
delighted comment, “ Good, they've 
all come out,”—even sometimes applied 
to dubious examples of camera shake and 
foreshortened portraits. 

This stage is passed through more 
quickly by the cine man, but it is often 
not until he has reached the stage of 
shooting to a plan, which plan demands 
that all the stuff taken shall be usable, 
that he is (correctly) surprised if the 
whole lot fails to pass muster. (This 
of course excludes the daring and the 
experimental shots which of their nature 
are accident prone). 

In our own case, the last item that 
occasionally arose to prevent us achieving 
100%, success on some spools of film 
was subject contrast. We were always at 
pains to avoid the insipid effects that 
arise from a screen covered with medium 


face camera, and runs out of picture. (His 
one desire now is to escape from the Indians). 

$1. A medium-long shot of the boy's 
mother, sitting in her chair She is still 
reading her paper, and her face is com- 
pletely hidden from view. ‘The boy comes 
stumbling into picture, running towards his 
mother. 

52. A medium-close shot of the boy 
reaching his mother and pulling at her skirt, 
demanding protection, comfort, etc 

53 4 close-up of the boy, the camera 
angled down at him. He is looking up, 
half shouting, half crving Mummy ! 
mummy ne 

54. A close-up of the woman with the 
camera angled up at her She is still 
holding the newspaper im front of her face 
Then, deliberately, she lowers the paper and 

mother’s face has become that of an Indian 
There is no comfort here—onh 
No protection (This surprise 
is, of course, achieved with heavy make-up ; 
and in this scene mother plays dead pan. 
One important point: don’t have the make- 
up so grotesque as to be funny. If there 
to be any danger of provoking 
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grey tones, preferring a full range from 
near white to full black unless the theme 
of the film prohibited such boldness 

To give two stock examples, we liked 
the shot of a castle court taken through 
an archway, and the shot of the countty- 
man by the tree-lined river towards 


laughter, much better to have someone 
else take mother’s place, but obviously it is 
preferable that she should be the squaw). 

55. Same as 52. The boy screaming. 
The woman's hands enter the picture and 
shake his shoulders. He looks up in terror. 
Then-——he smiles. 

56. Same as 54. But now it is the face 
of the mother smiling down at her too 
imaginative son. She says 

TITLE: “ Darling, what's the matter ? 


57. A medium-close shot of the woman 
who picks up the child and hugs him. 

58. A close-up of mother and son, their 
heads together. He says 

TITLE: “ Mummy, I thought you were 
somebody else a horrid old Indian|”’ 

58. As 57. She laughs and tells him 
not to be silly, and strokes his hair. He 
says : 

TITLE: “ But the woods are full of 
Indians, mummy . . . honestly they are . 
only they couldn't scare me \”’ 


59. As 58. Knowing the panic from 
which he has just emerged, mother smiles, 
faintly. But she tells him he is her “ own 


re 


COMMENTARY 
By 
SOUND TRACK 


RUNNING 


sundown. Both these are far, far more 
effective than their counterparts, com- 
monly met, of a blank, unframed piece 
of castle wall and of a man, with noon- 
day sun’s short shadow, walking near 
trees of the same emulsion texture as the 
meadow grass. The slight risk in taking 
such shots the better way is therefore 
well justified. 

Fig. 1 shows the typical characteristic 
curve of a modern panchromatic emul- 
sion. Density of image — that is, 
emulsion thickness of developed silver—- 
is shown vertically, with expos 
horizontally. Poimt A represents a hi 
light, the emulsion receiving the lon 
exposure and being almost transparent, 
Point B represents the blackest shadoW, 
due to least exposure and therefc 
(since we speak of reversal film) the 
thickest residual silver deposit. The 
other tones of the subject, in betweep 
these two extemes, lie along the line, & 
representing the average density point, 

A good contrasty subject will haw 
tones stretching over the whole scale 

(Continued on next page) 
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ground 3 
60. Medium shot of mother and som} 


hand in hand, walking from camera 
are going home-—no wood visible in 
vista to which they are walking ; 
61. Long shot of mother and child, @ 
distance, walking hand in hand ‘ 
62. Sameas1. (No fade in) 
63. Same as 2 
64. Same as 3 
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from A to B, whereas a subject lacking 
both highlights and deep shadows will 
occupy only the range XY. A soot-and- 
whitewash bjiect will only have tones 
in the limited ranges near to A and to B, 
and nothin, between. This almost 
always looks bizarre and must be 
avoided, though we like it for our plain 
titles, hoping our white felt letters will 
give us “A” and our black backgrwund, 
manufactured years ago from an academic 
gown, will give us absolute “ B.” 

What introduces difficulty into all 


this is the fact that there is a limit to the 
density rang 
reproduce 


which the emulsion will 
Glance again at Fig. 1, 
te that the business part of 
between log exposures of 
, to say, on an arithmetical 
1,000—~a range of 1 to 100 
of this range 1s 100, which 
indicated by an ordinary 
average subject 


centre 
1s he point 
er reading the 
htnes 
Zhis at once indicates the simplest 
of checking that a subject is 
Supposing C, and C, 
ve brightness readings of the 
the darker areas of this 
Atr: ibject, then in our experience 
thé®e readings should not be separated 
by more ti three stops, which places 
thém mics between AC and CB 
Dective With highlight readings, 
~ seichie rresponding to C, and C, 
wanid be A. and As respectively 
Bake the archway example. The 
sumlit Wa bevond are at f/16. The 
shadow 5 mry of the dark arch, in 
shadow ar 1 dark subject, is at f/4. 
Tiity are separated by four stops, so the 
coftrast excessive and shooting at f/8 
will giv: exposed walls and under- 
exposed a scrapped shot. 
If he arch read f/5.6, then shooting at 
the average of half-way between f/8 and 
f/1l you id with it 
Note ti the first case the action to 
take wi to shoot at £/16 and so 
afrange the carnera set-up that the arch 
was sim 4 compositional frame, a 
mere silhouette without detail 
Note also that in the first case the meter 
which rightly indicated f/4 and f/16 for 
the two parts of the subject will, rightly, 
indicate £3 when held in a particular 
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position, including the two in certain 
proportions, being blissfully unaware 
that in so doing it can spoil your picture 
for you ! 


VARIATIONS IN FOCAL LENGTH 


A small point about focusing lenses, 
which is seldom discussed and obviously 
little known, is that the focal length 
varies with the focus setting. Only a 
small amount, but easily discernible. 
The meticulously accurate, who fuss 
about eighths of an inch in setting up 
titles, should realize that the field of view 
is not strictly proportional to the lens-to- 
title-card distance. 

The reason for this is simple enough : 
focusing is done by moving the lens 
assembly bodily towards the film as the 
image becomes more distant: the angle 
of view accordingly widens. One actually 
sees this effect occasionally when the 
focus is pulled for some reason during 
the shot. 

It occurs in one of the current ‘““Ten 
Best’, Nemesis, in which a drunken 
driver appears to see a focus-change 
through his windscreen. Here, as the 
infinity subject goes out of focus, it 
seems to approach the camera slightly, 
this slight narrowing of the lens angle 
being clearly due to the focus being 
pulled down to say 2 feet. 

The field of view should strictly con- 
form to the rated focal length at infinity, 
and it will thus be a trifle less when the 
lens is focused on very close subjects. 
This incidentally is one of the several 
reasons why lens makers dislike marking 
very close distances on the focusing ring. 


SUB-STANDARD STEREOSCOPY ? 

It is high time that we saw the inclusion 
of stereoscopic films in substandard 
libraries. We now all know better than 
to listen to the three-yearly claims for 
stereoscopic effects achieved with special 
screens and the like, but we also know 
that stereoscopy is an achieved fact if the 
viewers will use either glasses with one 
red and one blue-green lens, or a pair of 
crossed polar screens. 

We are in particular reminded of the 
former by having recently seen a set of 
Swiss-made stereographs of some tex- 
tile machinery. The usual viewer was 





supplied, and the results were truly 
superb—far better than our recollection 
of those we saw in magazines and on 
postcards and the like during the craze 
for them around 1930. We recall having 
to apply no little imagination to see those 
with a real feeling of depth, whereas 
these modern Swiss ones simply leapt 
out from the page, and one had an 
irresistible desire to finger foreground 
objects that seemed to be completely 
divorced from the plane of the paper 
upon which they were printed. 

A series of short films with this red 
blue-green system was produced around 
1931, a gelatine-and-cardboard viewing 
spectacle being given to all members of 
the audience. We recall that the results 
were quite good, but left some room for 
improvement. Well, here seems to be 
the improvement, so let us have more 
“*Audioscopics”, please, S. Goldwyn & 
Co., and may they soon get from 35mm. 
to the more tractable film gauges. Or ts 
one of the enterprising societies going to 
get there first ? 


HIGH ANGLE 
We all know perfectly well that some 
people are best photographed from a 
slightly higher angle than normal eye 
level. But how do we do it? Clumsy 
blocks under the tripod legs ? Camera- 
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Fig. 2 (left) shows the aluminium tube and end-pieces, 


the jotter topped 4" Whitworth and one fitted with bolt 

of length to suit camera. Fig. 3 (right) 14° by §° thick 

steel sheet, bent and screwed or welded to shope. Each 
end centrally tapped 4° Whitworth 


man with hand-held camera towering 
on steps? Insecure stance on grassy 
bank by roadside? We admit having 
done all these things, and only recently, 
in making a film wherein the two main 
characters demanded this high-angle 
treatment, did we get down to the simple 
job of making ourselves a tripod extension 
which we now feel we would “ never be 
without.” 

Most tripods extend to about 5 feet, 
whereas the essential to achieve this 
slightly elevated angle is, in our experi- 
ence, 5ft. 9m. This is, generally 
speaking, just above the eye-level of the 
tallest person normally met. We there- 
fore made our extension 9 inches long, 
using aluminium tube for ligh 
(Fig. 2). Electric conduit—a scrap e 
—would do as an alternative. Fig. 
shows an equally effective construction 
made from sheet. Experienced joinem® 
will laugh heartily and make theirs from 
wood, simply letting in a nut and | 
to suit. It must be secure and rigi 
In use, special care is necessary not 
leave the camera unguarded on thé 
tripod, particularly if it is a heavy on€ 

Types that are flattered by the use of j 
high-angle in close-ups and mediu 
close-ups include those with sun 
eyes, flared nostrils, turned-up nc 
and long, as opposed to circular, fac 
In case anyone should find anything 
insulting in these comments, we Small 
in advance. In case a cameramaty 
complains that with the extension he 
could not look through the viewfinder, 
let alone the visual focusing, we adv se 
the purchase of a stool, stilts or periscope, 
We just make it, on tip-toe. 

We cannot visually focus without fing 
tilting over the camera to horizontal, 
after which we can manage because, o | 
course, camera-to-subject distance is not 
altered by this manoeuvre. Not, frankly,” 
that we often use the visual focus: once 
one has checked the lens calibrations, a 
steel tape and a sheet of depth-of-focus 
tables are quite as good and a lot quicker. 

We have also found that most people 
prefer them to the alternative of holding 
in front of their faces what should be a 
focusing chart but is (with us) almost 
invariably a bit of newspaper with 
headings. 
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Letters for publication ere welcomed, but the 

Editor does not necessorily endorse the views 

expressed. Address : “ Amateur Cine World, 
Link Mouse, 24, Store Street, Londen. W.C./ 
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though it didn’t look that colour when | 
took it. 

I have yet to take a film according to a 
detailed script. I have often written out 
scripts but when the time comes to shoot, 
the script is abandoned or forgotten. For 
example, a script 1 wrote for a party in the 
garden was not used because the difficulty 
of getting the right people in the right place 
at the right time was too great Frequent 
changes from sunshine to rain didn’t help 
much, either. I am afraid | just can’t help 
shooting scenes on the spur of the moment. 
BALLYNAHINCH, S. HAMILTON 
Co. Down. 


The Gauge Controversy 
LOPPING OFF LEADERS 


Sir,--I read with interest the letters in 
praise of 8mm. As another enthusiast 
who graduated from 9.5mm. to this gauge 
about fifteen years ago, I should like to 
endorse all that has been said in its favour, 
but wish to point out one disadvantage—a 
disadvantage which is making me think very 
seriously of reverting to 9.5mm., or possibly 
16mm. 

The great snag 1s this business of lopping 
off three feet of leader strip fore and aft, 
during processing. My camera is fitted 
with frame counter, in addition to the usual 
footage indicator, so I can run off the three 
foot leader strip with perfect accuracy before 
uncovering the lens 

Three weeks ago I exposed two reels of 
Kodachrome in Paris, on a week-end trip 
The second run of my first ree] began with 
shots at Longchamps race course; grand- 
stands, crowds, the magnificent flower beds, 
wide angle shots of the course, etc., yet the 
film was returned to me starting just as the 
horses pass the finishing post. 

This sort of thing leaves me impotent 
with fury, as there seems to be nothing one 
can do about it. This particular film 
measured forty-one feet when returned from 
processing. 

The second reel was similarly mutilated, 
though to a lesser degree, and measured 
forty-five feet. A loss of fourteen feet in 
two reels, or well over a minute's showing 








time. This makes it quite impossible to 
plan one’s films at all, and with Kodachrome 
dearer, almost, than gold, and considerably 
harder to obtain, it seems to me to be a 
disadvantage which almost outweighs the 
smaller gauge’s many merits 

1 should be very interested to know if 
other readers have had sunilar experiences, 
as it has been my musfortune not once but 
many tunes. 

The obvious answer seems to be cassettes, 
unless the processing station could be 
persuaded to return the film in its entirety 

During the war it was a red letter day 
indeed if I succeeded in getting a copy of 
your excellent magazine, now, I am happy to 
say, it 8 once again the mainstay of my hobby 
BIRMINGHAM E. B. Fow ner 


ae 

A MATTER OF SHILLINGS 
sir, I venture to ask whether 
Pocock really expects to be 
when he says that the saving 
stock by using 8mm. rather than 9.5 “ 
only a matter of shillings A monthly 
consumption of 120 ft. of 9.5mm. (the 
Colonel's figure) equals 5 minutes’ shooting 
and 4 chargers, to’ al cost 48s. Bd. (FP) of 
46s. (Pan); 5 minutes on 8mm. needs only 
60 ft., costing as little 19s. Id. using 
Csevaert stock, or only 22s id. with Kodak 
Thus 8mm. need cost only 40°, of 
9.5mm.; the difference of £1 £1 10s 
may be only shillings to Col. Innes Pocock, 
but it makes a lot of difference to me, and is 
the reason why I have changed to 8mm 
And | know of many others who think the 

samme 
Lonpon, 5.W.10. 
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seriously 
Was 


as 


about 
Ss 


R. H. W. BuLtock 


a 
8mm. IS CHEAPER 


Sir,—Messrs. Colquhoun and Williams 
who affirm that a 500 watt lamp is necessary 
to give a 3ft. picture with 8mm. should 
read your Test Bench report on the Koda- 
scope 8-45 (Feb., 1949) in which you state 
* The 300 watt lamp gives us a well illumin 
ated screen 4ft As the 
possessor of these machines I can 
confirm this 

| fail to understand Lt.-Col. Innes 
Pocock’s remarks (July) about there being 
a few shillings as between 

17 min. of 8mm. black 
movies cost £3 13s. &d., 
9.5mm., £7 9s. 6d., l6mm., £8 15s. A 
saving of £3 15s. 10d. on Smm. seems to 
be more than a few shillings 
Newport, Mon Z y 


mage wide 


one o7 


a saving of only 
Sm. and 9.5mm 
and white home 


P. Hacoerr 


ah 
NO, DEARER 
Sir,—I interested in work 
when I was twelve and begged my mother 


hecame cme 
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to buy me a projector. It was a 14-year-old 
35mm. projector she bought me, but i 
started me off on this lovely hobby. | am 
glad I turned to 9.5mm., with a Pathe Ace 
which I acquired the following Christmas, 
and am shocked to see letters in A.C.W. 
saying that Smm. is cheaper than 9.5mm 
A 8mm. film costs about 32s. for 100ft., 
but a 9.5mm. film is only 25s. for 200f 
9.5mm. projectors are cheaper than those m 
any other gauge, and the films are easier to 
thread as well 

I might say that the suggestion from a 
reader in a recent issue about paying 5s 
for A.C.W. is a bit far fetched for boys whe 
only get Is. pocket money like me 
Queen Evizaperu’s ALAN GRIHAUL 


ScHoo., CREDrroN {aged 13) 
Right, sir! For the benefit of subsidised readers eal! 

ogree to do without the extre 44. 3d. And, seriously, 

very glad that you heve started this :scamperabie 

ours in such good time. We wish we hed hed the 

opportunity of beginning to glean experence ond of i 

such fun so eorly in life. Hes any reader started at Gatti 

younger age? : 


Ss 
<£ s. d. AGAIN 

Sir,-Having seen my 9.5mm. gage 
severely knocked about by you 1 r 
brother 8mm. in your May and June issies, 
may I be permitted to say a word if its 
defence ? 4 

It was after much careful deliberafion 
that in June, 1948, I chose 9.5mm., not The 
least of the considerations being tha® | 
purchased my whole outfit (Dekko cam#ira, 

1.9 Dallmeyer lens, Ace projector, scffen 
and splicer) for under £21 I agree t 
my camera is over 15 years old, but a a 
30 inch screen-—-adequately lit now I hive 
converted my Ace to type C lighting—the 
results are quite satisfactory. E 

What would have been the result if | had 
purchased an 8mm. outfit at that date ? 7A 
very careful check through A.C.W. sh@ivs 
only one projector—a Kodascope in 
classified advertisernents at {30-—-and7 a 
Kodak 20 £/1.9 non- interchangeable lens 
and no variable speeds, at £22. Screen aid 
splicer at {2 10s. makes the price {54 10s. 
Yes, I know the projector beats the Ace, Git 
a cheaper one could not be obtained ! 

On the basis of the above prices, | wo 
have to expose sufficient film to run for 
about 3 hours before the total costs of each 
size come level | quite agree that my 
equipment very humble, but / hate 
mowes, which I could not have afforded in 
any other gauge 

Mr. L. A. Fountain brazenly declares 
that “ with 9.5mm. there is definitely no 
saving in running cost over 16mm.”, but 
does nothing to substantiate his figures. 
May I quote two comparisons. The 16mm 
prices are 9/10ths the cost of a 100 ft. spool 


its 


18 





(1) 9 ft. Gevaert 9.5mm. 26s.11d., 90 ft 
be XX == 39s. 4d (2) 9 ft. Bauchet 
9. me 18¢.3d.; 90ft. Bauchet 16mm. < 35s. 
On the score of film quality, if Capt 
Wemyss had tried Gevaert film, which now 
I always use, he would have no complaints 
about delicac tone, which in this film is 
particularly fin | concede colour film to 
8mm.-—-until Gevacolour turns up—but 
counter with a reminder that we have two 
makes of 32° stock 

Now let us suppose we have sufficient 
cash to purchase Bell-Howell equipment— 
which | do agree is a masterpiece of 
engineering What could one purchase in 
the 9.5mm. range for the price of a 
Bn vege " €/2.5 and a B.H.-G. 606? I 
that you have the choice of at least 
tfits Pathe Super Vox projector, 
camera {/1.9 variable speeds, or if 
not interested in sound, (b) Specto 
Dekko 104 with 1° £/1.5 

meyer lenses. 
tfits leave a little change 
eave the readers to decide 
outfit—Smm. or 9.5mm.—would 
the te: ally better picture. Both 
rtainly fill a 6-foot screen 


May I quote Messrs. 

, advertisement in A.C.W 

ferring to their film library, 

titles 9.5mm. silent, 294 

ind”’, but as for 8mm., 
mere “ 50 titles’ 


rs a 


H. J. Marren-Sairu 
g 
Smm. PICTURE SIZE 


readers who have made 

clams for Smm. in 

ad followed the movie 

Armnerica, the home of 8mm., 
seen that leading manu- 

size not in 


they Would } 


factufers re< end a 
ex oft 4tt 

Hating nad 
ga and ng viewed 
feet of Smm. him under various conditions, 
I ha¥e arris t the opinion that even a 
picture of is too large for medium 
and long s! present day colour film. 

Amateurs » attempt screenings beyond 
the recogn:s mits of the medium must 
remain satish vith a lower standard of 
picture qua 1 definition 

No apolog need be made for 8mm 
provided d within its limitations, 
but very defi: nprovements are desirable 
in 8mm. col particularly as regards 
definition 

With every g 


screen 


nsiderable experience of all 
thousands of 


d wish for the continued 


success of A.C.W., the outstanding pro- 
duction in the field of amateur cine 
magazines. 
Victoria, 
AUSTRALIA. 


Ronert E. Lorp, 
President, Ormond Movie 
Club. 


The Ten Best 


EVENT OF THE YEAR 

Sir,-For me, the premiere of the Ten 
Best Films of the Year has now become the 
event of the year, its priority giving way to 
nothing—not even Compton's knee. 

The show on the whole was well up to 
standard, the cinema pleasant and not too 
big, the presentation excellent (apart from 
the tinny opening fanfare), projection 
faultless (the outcome of a good deal of 
rehearsal, I bet). 

As for the films, I came away with the 
impression that they were not up to last 
year’s standard, much criticised as the 1948 
films were. All with one exception were 
void of finesse. They were typical products 
of this aspirin age where craftsmanship is 
fast disappearing. ‘“ Get it in the can” 
seems to have been the motto. 

Eggs for Breakfast. Maybe it’s asking for 
trouble to criticise an extract, for one is left 
to presume that the film as a whole is built 
on the same lines. Here was good colour 
and rock-steady pictures, with clean editing 
and a director possessed of a keen sense of 
observation, but the total result lacked 
conviction. Children cannot climb precipi- 
tous cliffs, often shot at such angles as to 
give an impression of the Grand Canyon. 

The Beginning. ‘Too short, too jumpy. I 
bet it transported a certain worthy A.C.W. 
writer back to the very early days, for there 
was a wrapt expression on his face. 

Nature's Way. Every year the programmes 
contain one of these masterly and fascinating 
nature studies. This one was well up to 
standard and here lies a moral. In Nature 
there is smooth progression from a sure 
start to a perfect finish. Film producers 
please copy. 

Nemes. A neat little effort. The end 
could well have been a little less obvious, 
and the small footage devoted to it played 
less hurriedly. The much publicised 
accident sequence did not come up to 
expectations. However, there was a story, 
deftly handled. 

Meet Me in the Local. Somebody seated 
near me said at the end: “ A rather better 
than usual Fourfold film”-—-a remark 
worthy of Solomon himself. The film was 
very competent, it had the hall mark of good 
work in all departments, but. . . 

As a film, for school showing, it was excell- 
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The ottractive pros- 
cenium of the hall in 
which the Birming- 
ham Cine Arts Seci 


ent, but surely adults are not expected to sit 
down and watch baby talk on the acreen. 
There is a great gap, surely, between the 
unit which writes its own stories, and those 
which film a ready-made one. A documen- 
tary makes little or no demands on its 
actors. The subject is there in solid form. 
With interior lighting, there are no problems 
like those which beset the man out of doors. 

The River is Spanned. Another touch of 
documentary : old prints, some models, the 


past and the present, all fused together by a 
commentary that sounded like an echo from 


across the Atlantic. Good in its way, I 
suppose, but the Forth Bridge didn’t require 
much finding. 

Only for Telling. 
dare not. 

Post Haste. ‘This was much more like it. 
There was a story and a director with a very 
keen knowledge of a child’s mind. It was 
so very good that it was on a par with the 
child study in the French “ Jour de Fete”’. 
The camera work was a joy to behold, the 
whole thing ran with a precise smoothness, 
and the well chosen music was sheer 
loveliness. Incidentally, this was the first 
musical score that really became part of the 
film. 

Paper Boat. I have sheer admiration for 
those who made this, the best film of the 
bunch, to which I unhesitatingly award first 
place. Less competent directors would 
have given the story its head, but here was 
always the hand of restraint. And how 
beautifully it was done! The camerawork 
was very good, and at times superb. Those 
in front of the camera were worthy of the 
story, all of them, right down to the toddler. 
But the star of the film was the river, and by 
that I mean no offence to the cast. 


I wish | could, but I 


In conclusion, I wouid like to expr y 
appreciation of your work in conduGfi 
these competitions and this year for the 
great part you played in the | 
presentations. ‘Thanks were tendere@ on 
the Saturday night via the loudspe 
but I wish it had been a live rather t 
mechanical acknowledgement. Long ley 


A.C.W. be with us ! a 
Greornce W. Eves. 


Lonpon, W.9 
ao 
NOT THE BEST? 

Sir,--When I saw the Ten Best of 948 
at their very last showin at King’s Lymn, 
Norfolk, I thought : Gosh | They ere 
good!” My reactions after the sho 
of the 1949 Ten Best at Norwich wate: 
“ Not bad, I enjoyed them but I do hope fhe 
ordinary lay members of the audience were 
not too bored.” 

‘Eggs For Breakfast” (1949), as 8 
holiday film by a lone worker, was beffer 
than its 1948 counterpart, “ Yacht 
Holiday,” but where could one find Go 
films in the 1949 programme to coffe 
anywhere near the fine story, continuity aid 
photography of “A Tribute to Ric 
Jefferies "’ or “The Blaenau Festi 
Line?” Perhaps “* Nature’s Way " (1999) 
another lone effort, was an advance @n 
“The Gardener's Friend,” but where wis 
the equal of “ Marionettes" and “‘ Account 
Settled “ in the story film field ? 

As @ pointer to the interest value of the 
two programmes, in writing this letter I 
have to refer to my programme for the 
names of all the 1949 films, though | saw 
them only a few days ago, but | needed no 
reference back to those of 1948 seen over a 
month ago. There was only one film that 
stood out from the former‘ Paper Boat,” 





and remember 
not always the best, 
though the moguls do ther best to 
persuade u they are Nevertheless, 
to the heer ider | would sa, Do 
go and se« worth a 
Visit, and | 
Norwich 


which [I r Ma enjoy 
No, tre are 


They are 
nioy them 
(;e0rrrey F 
® 
WHERE YOU LIKE 
Suir { us img of the Ten Best in 
Norwic! reat Among the 
large aud the Lord Mavor and her 
husband w re very unpressed by the 
qualit. of t on the rival merits of 
whith ther wich controversy. “Paper 
Boat’ was g favourite with the 
technica! Others 
murable uphy of Nemesis" more 
to Bhei ta Nature's Way will be 
rer’ i i i long tume for its absorbing 
cal skill "The Secretary 
at Post Haste had 
it a winner 


|. CHETTLEBURGH 


hiss 


CAMPLING 


PICK 


SUCCESS 


non 


found the ad 


(Mias.) 


UNSURE EDITING 
pleasure of attending my 
show t the Fourfold 
My friends and I 
Phe only disappoint- 
ay made a speer h ! We 
ours Ives 


that 


e-to-cye among 
Dut We did 


ditt ult 


agree 


‘ vas really 


P n 


that 


re 
he , xd an unusual fault in 


it we not nougn We prophet sv that 


this fhilrn a Nonsense cycl And 


why not reen us ideal for the ftre« 


or th on 
“ wer » see diagonal joins so 
muh in ¢ They always catch the 
Photography was 
: good Ideas covered 
tre producers had taken a 
le over their work 
ms were unsure im the 
vests that editing 18 the 
of the whole busimess 
nchined to regard it as 
‘ | know an amateur 
ery show for each of his 
it therm out mly over 
Strange, isn't it 
thanks to everyone for a 
Tarr 
JuLIEN CAUNTER 
* 
DISTINCT IMPROVEMENT 
Sir, —M ur members of our 
group wv Friday “Ten Best” 
show and * eneral opinion that it 


twenty 


was 


was a distinct improvement over last year's 
show. 

Paper Boat seemed to be the favourrt 
with Meet Me in the Local and Nature's 
Way close runners up. Most of us liked 
Post Haste very much but felt that it feil 
down on the photography. 

We were nearly removed from the hall 
altogether by the opening blast from the 
loudspeakers and were shaken more than a 
little to find that half of the National 
Anthem had been played before we had 
realised what was happening ! Although 
the colour showed up well it was felt that 
the arc was too bright for the black and 
white films The reproduction of the 
music did not seern quite so good as it was 
in Film House last year 

On the whole we feel that the standard 
of the films deserves an better hall 
than the Portland. We may appear fussy if 
we ask for sloping floors and really comfort- 
able seats, but it is our considered opinion 
that the “ Ten Best "’ deserve nothing but 
the very best when it comes to presentation 
St. ANDREWS Brian R. Everett. 
A.F.G., SURREY. 


1948 FILMS 
~The show 
a perfect one, interesting as well as entertain- 
ing May I on behalf of the and 
myself thank you for all you did to ensure 
Its success It’s a treat to run such a show 

City Fit_oms”’, |. E. Crark 
SHEFFIELD 


even 


& 
A LAST WORD 
Sur, was acclaimed by all as 


society 


PRE-OCCUPATION WITH TECHNIQUE 
Sir,—-I had not seen A.C.W. since 1939, 
I recently found a chance copy on a 
bookstall It seems to be as good as ever, 
but the pictures seern very much like the 
last lot I saw about eleven years ago. 

The trouble seems to be that the serious 
amateur its interested only in technique, not 
content: in the act of doing, rather than 
with the thing done If only more people 
approached film-making in the spirit which 
motivated A Tribute to Richard Jefferies 

That group must surely have been 
concerned solely with trying to communicate 
of their love for the writer, and the 
countryside he wrote about. How beauti- 
fully they succeeded ! The same feeling was 
evident in The Big Fish; surely they must 
have said: “ This needs saying, and the 
cinema is the best way to say it,”’ instead of 
deciding to make a picture, and then 
searching for a subject. 

After all, Warning Shadows and Waxworks 
were made quite a long time ago, and their 
lessons must have been thoroughly digested 


when 


MHuTM 
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There must be some better way 
time and money than 
re-hash on a Grand 


by now 
to employ all the 
dowmg vet another 
Guigno! theme 
The proverbial “black cat in a coal 
cellar’ approach seems to dominate sub- 
standard ; the mere business of getting an 
image of the animal on the film seems to bx 
enough Surely we might now consider 
another aspect: why did the animal go 
there, in the first place, what is it thinking 
about, how will it get out ? 
BIRKENHEAD Db. W 


# 
THE HUMAN TOUCH 

Sit,—-I would like others to know of the 
assistance | received from the makers of the 
Bolex camera when | suffered a misfortune 
with my Bolex while touring on the Con- 
tinent. 1 was astounded by their helpfulness 
and kindness. Never before had [ been so 
well treated by a business concern, and it 1s 
comforting to know that there its this spirit 
in the background to add to the pride of 
ownership of these fine cameras. | was 
unknown to the Paillard people as I had just 
changed cameras after twenty years of using 
other makes 
BuRLEY-tN- WHARFEDALE, G 
Yorks 


‘Ghost’ Image of Candle 
Glass of stage 


O’ K&ivy 


KILBURN 


n\ Ss lig ligheng 
~ ase 





Black matt screen 


é 
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“Pepper's Ghost 





PEPPER'S GHOST 
I draw attention to two ideas 
never seen im print in any 
cine book. First, how to take “ghost” 
shots without double exposure All one 
needs to do is to place a very clean sheet of 
glass in front of the camera lens at 45° to 
the optical axis. The “ghost’’ acts so that 
his image in the glass is coincident with the 
background seen through the glass. 


Sir,—-May 
which I have 


The diagram showing how to “burn a 
candle m a glass of water.” ( Pepper's 
Crhost "" of the physics books) explains the 
set-up. 

Secondly, the correspondent who asked 
for suggestions for filming moorland rain 
seenes might be interested to know that 
quite by chance I found that if a shot be 
under-exposed, and then badly reduced 
with Farmer's Reducer, the effect closely 
resembles a dark, drenching moorland ram 
After a little practice quite good results 
can be got 

Thank you for the enlarged A.C.W. 
NorrHwoop, Mrpnx P. J. Gooproarp, 

Yes, the Pepper's Ghost idee is fun, tat hos limited 
application outside the ghostly submerged candle schame 
Mr Goodferd has hit on @ useful method of sirmulating fein, 
but, os we know to our cost, the effect is unfortunctely not 
capebie of contre 


* 
NOT “ROLLS ROYCE’ EQUIPMENT — 

Sir,—-Mr. K. A. 8. Pople refers to My 
camera as a 70 D.A. (July) and infers that 
is only with such “Rolls Royce” equipmé@int 
that one can hope to make Ten Beat” 
It may be of interest (and cncoumguenellll 
to know that my carnera is a rather batt 
Filmo 70 (about £200 cheaper than te 
70 D.A.). 1 added back-wind facilities tait 
and a frame counter with the aid of a 
cyclometer and old gear wheels. A sin 
lever (fits all lenses) enables the 
(or focus) to be “pulled” when the cane 
is running for fades, mixes, etc. 

My “battery” of lenses include the 
following, all purchased secondhand at 
prices indicated : 

20eun. fixed focus {3.5 Dalimeyer £2 10s, 
1” focusing £'3.5 Cooke 43 108, 
i” focusing {4 Dalimeyer i? 100 
WOLVERHAMPTON. Pavan Bowel 


ON GIVING “ THe WORKS "’ a 

Sir,—-In a recent iwseue a reader pointe 
out, in reference to an article on sim 
camera tricks, that reverse action is possi 
on 5mm., and you agreed. The point ha 
been omitted from the article because it w 
considered difficult for the beginner. ? 

There must be many readers who are @ 
longer novices, and those who are will n 
advance unless they try more diffic 
operations. So may [ ask you not to protect 
us from ourselves but to give us “the works” 
every time and leave us to decide if they are 
too difficult for us to attempt ? 
OLDHAM. Joserpn Foopen 

if readers want it that way, cortainly! But isn't the 
beginner likely to be confused-—and the article in question 
was written expressiy for him—if he hos to read about the 
more difficult operations before he has mastered the simple 
ones ! And there is o converse to this. Wouldn't the more 
experienced worker be irritated (ond justifiably) if articles 


designed for him went into @ lot of detail for the benefit of 
the novice ? 


# 
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AT YOUR CINEMA 


LESLIE WOOD ANALYSES 


studios the other day I 
t being made of a sick man 
his doctor. The 
The camera was 
only a foot two from his face. <A 
small spotlight was bolted to the wall 
behind his head to highlight his hair. 

On the front of the camera another 
small spot was fixed, the lens well 
hooded. Wherever the camera turned, 

man's face was lit from the spot in 
t This addition to the 
mary sect 
wateur©rs 
; spot or 
to be 


a soft nie, 


At Pinewor 
watched a si 
in bed telep! 
space was 


Tung 


nfined 


was in 
hehting. 
too, can do a lot with a 
two, and the lights do not 
high intensity. <A spot, 
helps to round out a 
pictorially 
The Furies, which stars Barbara 
k, Wendell Corey and Walter 
ton, there are several examples of 
cts with spots which will repay study. 
¢ are sy and complicated, it 1s 
rs are unobtrusively good. 
this eventful story of a 
Huston) who wages a 
civil war with his 
laughter (Stanwyck) is set 
f a vast New Mexico ranch 
gals wore bustles. 
lighting source is 


, but oth 
M” action I! 
e baror 

dly domestx 


@dstrong 


when 
apparent 


sterring Peggy Cummins ond 
hh HM. Lewis), @ very quick moving 
t two young bendits 
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LIGHTING SET-UPS 
IN THE MONTH'S 
RELEASES 


PUT ON 
THE SPOT 


Violence is the keynote of this month's films 
—and of the stills on these pages of exciting 
scenes from thern. Note in the large photo- 
graph (from “ Ejlen"’) how the use of 
shadows helps to create a feeling of suspense 
and foreboding entirely lacking in the other 
shots. Even so, the general lighting of 
Ellen "' was deliberotely kept light to give 
realism to the weirdness of the plot. To 
heave hod it in the iow key throughout would 
heve been to accentuate {and therefore 
expose) the extrovagencies of the story. 


therefore candles plus oil lamps in 
the interiors. 

Barbara Stanwyck is given a necklace 
by her father. She places it round her 
neck, facing camera, a candle on her left. 
Here the lighting is soft enough to keep 
her features warm while just catching the 
gleam from the jewellery without giving 
too much camera flash. A small spot 
with a close mesh diffuser at five feet 
from the subject, more or less at the eye 
level of the star, but well to the candle 
side of her, gives a glowing, warm 
candlelit effect without being obtrusive. 

There are many striking effects in the 
studio ‘exteriors.’ Barbara defies her 
father and quits a party to sit with 
gambler Wendell Corey in his‘ rig.’ As 
they flirt, moonlight dappled by leaves, 
falls upon them. A simple card cut-out 
wavering half-an-inch either way in front 
of an overhead spotlight gives this effect, 
but here another well-diffused spot at 
high level is also used to give the players’ 
faces a tinge of romantic magic by 
providing artificial moonlight. 

There is a fine exterior, too, in which 


the characters ride to keep a_ tryst. 





Above them a rift in white-edged clouds 
reveals the Milky Way. I suspect this 
Milky Way ; it is so exactly right in its 
position to enhance the composition ! 
However, perhaps some ambitious cine 
club might like to try its hand one day 
at painting skies on a sheet of glass and 
projecting them, via a spot light, on to a 
plain black cloth—a simpler method than 
double printing and one still much in 
vogue in professional! studios. 

In fact, lighting the sets in modern 
studios tends to get simpler rather than 
more elaborate. In The Furies there is a 
fine camp fire effect. It is a very long 
shot. The bottom half of the screen is 
dense with black shadows, pin pointed 
on the left by the far off fire, the under 
belly of its smoke lit by a small flood by 
the fire on the ground. The sky is only 
slightly less dense than the landscape. 
Standing starkly against it is the black 
silhouette of one tall cactus. 

That is simple enough—one remote 
camp fire, one dense mass, one slightly 
less dense mass emphasised by one 
clear-cut jet silhouette, the blackness of 
the silhouette at top right counter- 

435 


balancing the one far off highlight of the 
camp fire at bottom left. 

For a picture in a higher key photo- 
graphically, see Ellen, which stars Robert 
Young and Betsy Drake. It tells the 
unusual story of a young man being 
driven out of his mind by the accidents 
which continually befall him His 
horse goes lame, his dog dies, a favourite 
picture unaccountably fades away. He 
is at last driven to make his girl believe 
that he is mad so that she will renounce 
him and so escape being destroyed by 
the malignant fate which overtakes 
everything he loves. (There is, as you 
may suspect, a practical explanation for 
the ill luck which dogs him). 

The obvious way of lighting this” 
picture would have been to make it dark 
and brooding. Instead, director Jame@ 
V. Kern wisely has kept it bright) 
Robert Young's cliff-top house is @ 
Shangri-la type of establishment, a@ 
light and airy as a Japanese tea house, 

In watching the ominous story played 
out against a bright background, wé@ 
subconsciously feel that the events 
might happen to anyone. One crumbling 
vault, even one spider's web, and we 
should have written this film off as 
mystery mumbo-jumbo. As it is, light 
ing alone largely compels belief in an 
otherwise far-fetched plot. 

The lighting used is a soft flood or two 
mounted near the back walls of the sets 
and aimed downwards, close to the’ 
background. ‘The characters are given a” 


Dremetic (end conventional) scene trom “ Elien "* (Aobert 
Young, Betsy Drake, director: jomes ¥. Kern), new film 
notable for some polished lighting effects. 
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their features from 
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ctionful film this month is 
tarring Peggy Cummins and 
of boy sharpshooter 
irl sharpshooter and, at her 
finally embarks with her on a 


K-ups. 
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r 
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It start | 


th the boy at school He 


$36 


gets into trouble by producing a gun in 
class and refusing to part with it. He 
listens to the judge in a juvenile court, 
and, as the judge’s words go on and on, 
they become more and more resonant 
like words cried in a cave, and the 
camera comes close and closer to the 
boy’s listening ear. The lights round the 
ear fade and the screen becomes dark 
except for that one bright island of ear 
now half filling the entire screen area. 

The dimming of the ‘fill’ lights, and 
the concentration of the spotlight on the 
ear is so smoothly done that it is on us 
before we begin to notice what 
happening. Director Joseph H. Lewis 
gets out of this sequence at the end by 
cutting direct to a similar big image of a 
wall telephone mouthpiece and pulling 
back very quickly from it to reveal that 
it is in a kitchen and that a girl is crossing 
the room to answer it. 

It is hard to believe in Peggy Cummins 
as a girl bandit; she suggests school 
theatricals, but there is no denying the 
well-nigh unbearable tension of the 
stick-ups, the driving of a car into real 
towns (recorded by an automatic camera 
on the back seat) and the seeking out 
of convenient parking places from which 
to hold up banks. 

There is one especially thrilling raid, 
on Armour’s meat packing plant, with 
the get-away car roaring past loading 
bays while a guard blazes at the thieves. 
Peggy Cummins, ex-crack shot of the 
fairground sideshows, turns in her seat, 
looks the automatic camera in the eye, 
and then pulls a gun on the guard, 
needlessly killing him after they have 
passed him. 

The single spot light is used here. 
The car interior is dark, but one small 
light illumines her face. Presumably 
it was run from the car battery. That 
single spot is used again, this time from 
the front, in a shot in which Peggy 
Cummins and John Dall decide to seek 
out a justice of the peace and get married. 

It is night. They are in a car with the 
hood down. The spot picks out Peggy 
Cummins’s baby face above the high 
neck of her black gown. ‘Thus her face 
becomes just a cameo against a dark sea. 
This is to convey the lure of an en- 
chantress, the aloof, goddess-like qualities 
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Spain has long been prominent in the U.N.1.C.A. festivals which came into being 


through the imhiative of a SS 
> at Luxembourg on 


amateur film club (the 1949 UN 1.C.A. congress 
20th) and its Alms have wored notable maccesses. 


leading Spanish amateur outlines beiowe the hastory and truumphs of a movement 


remarkable for the quality of its files 
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By J. 
GALCERAN 


The pavient | eaves 
the mental hosp: 
tal and finds him- 
seif in en insane 
world (From 
* Taros Eternas,’ 
discussed im this 
article 


How far back can you go in amateur 


movies ? In Spain we first got going in 


1931, when some keen lovers of the 
cinema founded the Seccion de Cinema 
Amateur (Amateur Film Branch) of the 
Centro Excursionista de Cataluna 
(Catalan Rambling Club) as one of its 
autonomous sections. This, the first 
amateur film club founded in Spain, still 
difects the Spanish amateur film move- 
ment. Those who started it, though 
veterans now, are still in the front rank. 

Our Amateur Film Section in 1932 
organised its first national competition, 
which was open to all amateurs through- 
out the country. Since then, except 
during the years 1937-1942, a com- 
petition has been held yearly. For the 
latest, the thirteenth, we had about forty 
entries-——16mm., 9.5mm. and 8mm. 

There are 25 amateur film clubs in the 
country, which, though not grouped in a 
central organisation, tacitly accept the 
Amateur Film Section of the Centro 
Excursionista de Cataluna as the leading 
organisation. This Section represents 
Spain at UNICA. 


REPORT 
\|i| FROM SPAIN 


Despite the difficulties of obtaining 
raw stock (Spain has to import it), 30 ta 
50 films are usually entered for thé 
national competitions each year. ‘The 
judging is private, but afterwards there 
are public shows, with room for 200) 
people, at the Centro Excursionista de 
Cataluna. Later, a selection of the best 
films is shown in one of the bigger 
cinemas in Barcelona. Attendance is 
usually very good, and the shows have 
come to be considered as among the 
many artistic achievements of the 
country. We project on a 16ft. screen 
a special non-porous one, not the 
cinema's own. 

This selection of films is also shown 
publicly in other Spanish cities, Madrid, 
Valencia, Zaragoza, ect., and in all those 
towns where there is an amateur film 
club. The cinemas hold from 1,000 to 
1,500 people. Besides organising these 
competitions, our Amateur Film Section 
holds monthly amateur film shows, 
weekly meetings and lectures and displays 
of the latest technical equipment. 

As in other countries, there are many 
folk in Spain who own cameras, but 
there are not as many amateur film 
makers as one could wish. ‘They are not 
real film makers who limit themselves to 
taking animated snapshots. Not for 
them the thrill of creation or the torture 
of having to cut a photographically good 
shot because its inclusion would destroy 
rhythm or mood. 

Our best-known amateurs each make 
one or two films a year. Fortunately 
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rpasses quantity, and as early 
Spanish amateur films were 
d at imtermational com- 
Montserrat "' by Delmiro 
founder of our Amateur Film 
i still one of its leading 
won the second prize in the 
il competition held at Holly- 
the American Society of 
raphers. And in the A.S.C’s 
etition his Memmortigo ”’ 
prize. At the Biennale de 
Venice in 1934 Spain won 
for non-lItalian films with 
by Eusebio Ferre. 
by Juan Prats, and “* Jornada 
Roig and Sarsanedas, were 
nmended In the fourth 
competition organised by 
in 1935, Spain came third to 
Germany, with a first and 
i prizes 
n this year, through the 
the Section, and with the 
of fourteen countries, that 
congress of the 


nternational 
ematography was held. At 


were laid the foundations of 
u competitions, and it is 
rving that the essential points 
taken then are still 
striking indication of the 
ment, spirit of friendship and 
to collaborate that prevailed 
The 
largely due to 
France, 


iSsions 


delegates success of 
neress was 
Pierre Boyer of 


de Caralt of Spain. 
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In the same year, ‘‘ Memmortigo,” 
“L’Home Important” by Domingo 
Gimenez, and “ Sisif,”’ by F. Gilbert 
were awarded prizes in the Hungarian 
international competition organised by 
Amator Mozgofeny Kepezok Egyesulete 
of Budapest. Twelve countries com- 
peted. 

From 1936 to 1943 all amateur film 
activities had perforce to cease, and it 
was not until 1943, when we were once 
more able to import raw film, that we 
were able to get going again. We were 
pleasantly surprised to find that the 
Spanish amateur film movement had 
recovered after its long inactivity, and 
that some new names had appeared— 
amatetrs whose work was distinctly 
encouraging. When UNICA resumed 
operations after the war with a congress 
at Stockholm in 1947, we entered three 
films and gained second place, “‘ Porta 
Closa”’ (fiction) by E. Fite, winning a 
first prize. 

At the twelfth UNICA Congress held 
in Italy last year we again came second, 
outstanding among the Spanish films 
presented being Fite’s ‘‘ Taras Eternas ” 
and “‘ Plegaria a la Virgen de los Colls,”’ 
by Llobet-Gracia. 

“Taras Eternas”’ is a film of the 
“genre "’ type, loosely to be interpreted, 
perhaps, as “abstract.” A patient is 
discharged from a mental hospital. 
Restored to health, he walks out into the 
world to start life anew. 

The night he spends in a tumbledown 
hut, and on the following day, he 
amuses himself building on a table 
a miniature village. He had picked from 
a nearby tree, some apples which, though 
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Three expressive frames from “' Plegaria a la Virgen de los Colls.** 
Their prayers ore answered and the earth revives 


church end prey for rain. 


y look luscious, are full of worms. 
e leaves them on the table, and the 
orms, symbol of the Seven Deadly 
bins, emerge and creep about the 
village.’ 

Each of these 
verlasting taints—~is interpreted in a 
quence of its own. For example, there 

Envy. A young woman sitting by a 
»0ol sees the image of a young couple 
flected in the water. She looks at her 
wn reflection and sees herself as ugly, 
mbittered and alone. When the young 
yuple are about to kiss, Envy makes her 
fle the water to blot out the image 
f love. The close-up with which the 
quence ends is quite remarkable. 
Yes, the Seven Deadly Sins rule the 
orld. Confused and despairing the 
an flees from the hut—and returns to 
e hospital. It is only when the mind 
s sick that the Seven Deadly Sins cannot 
nter. 


“taras eternas 


Taras Eternas’’ runs to 800ft. of 
6mm. and contains about 300 shots. 
uch of it is interior work, photography 
nd choice of angles being impeccable, 
thile the amateur actors give a most 
ffective performance. Enrique Fite is 
ne of our new personalities. He is 
rtainly the most outstanding among 
Spanish amateur film makers. 


“ Plegaria a la Virgen de los Colls’ 
s, I think, an example of what a docu- 
mentary film should be. It embodies 
n idea which takes root from the very 
irst image in the spectator’s imagination. 

The countryside is ravaged by drought. 


Peasants wend their way to 


The villagers hopelessly search the 
gleaming bowl of the sky for signs of 
rain. ‘The earth aches for water 
desolate parched landscapes——fountains 
which no longer play. A _ procession 
forms, winds slowly through the village, 
enters the church. The villagers clasp 
their hands in prayer to the Virgin 
Their prayer is heard. 

Clouds-——at first little larger than a 
man’s hand—appear on the horizon. 
They gather overhead. At last rain falls 


Some drops spatter through the window 


and on to the Virgin's face. It is as if 
she weeps in quiet joy Suddenly 
Nature burgeons into life, and we change 


‘from monochrome to colour as flowers 


unfold, fountains streams run 
again, cattle revive. 

The treatment is essentially docu- 
mentary, a dramatic narrative giving life 
to a survey of the effects of drought and 
its sudden ending. Close shots pre- 
dominate. Cutting is slow and the pace 
deliberate in the early scenes, then the 
tempo quickens until with the coming 
of the rain clouds the speed is accelerated 
to eight frames a second; and the 
scenes of the earth drinking in the rain 
have a lilting, lyrical quality 

The film, about 350ft. of 16mm., was 
shot on holiday in the Catalan Pyrenees 
It won high praise in the Italian festival 
and may I add that we Spaniards were 
deeply impressed by the British film, 
‘* Marionettes."" We look forward to 
seeing your films at Luxembourg this 
year and next year in Scotland. See 
you there ! 


play, 
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RECORDING FOR 


THE HOME EXPERIMENTER 


BUILDING AN AMPLIFIER 


irticle 4 in the series designed for those who with to build thar own magnet: 


recorder 


By DESMOND 


The ba circuits for recording and 
playbacl hich have already been given, 
into complete 
rcuit with switched recording 
indicator 
facilities. 
given below 


can be mbined one 
ampiinet 
playba nangeover:n, volume 
: but useful 
©The « ete circuit is 
© At first sight it may a little com- 
t this is mainly due to the 
circuit has been compressed 
publication, and also 
because with low impedance heads 
the easiest to make) special 
the earthing 
avoided 
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somew tor 


(why 
care must be taken 
hum is to be 


over 
connect if 
com ' 
circuit is very straight- 
valves V2, V3 and V4 
part of the amplifier, 
feedback between V4 and 
low. The valve 
re-amplifier which is used for 
during recording and 
gnetic head during playback. 
for the tone control 
ge has been slightly altered 
given in the earlier article, 
bass and treble boosts now 
n playback. Extra gain for 
also available during 
if required, by omitting the 
voing to the contact R of 


Act the 


torw 
torn main 
with 1 tive 


distortion 
phone 


tching 


none 18 


st during recording is now 
condenser 
the head series resistance R21. 
method of top boost 
be used as C14 would short 
supersonic bias applied to 
luring but the 
the bias rejector circuit L2 
w allows this 
olume controls P3 and P4 
pick-up input and pre- 
pen tively There should be 


means of the 


this 


recording, 


The previous articles appeared in the June, July ond August teue 


ROE 


sufficient gain available for a high- 
fidelity, light-weight type pick-up. PS5 
is the main gain control. P6 is the 
recording bias control 

If desired, a second pre-amplifier stage 
may be added for a second microphone 
or for re-recording from another 
magnetic head. The output volume 
control on this should be connected 
through a 470,000 ohm series resistance 
to the grid of V2 similarly to the other 
volume controls. It is important to note 
that all these series resistances should 
be mounted very close to the valve V2 
and screened. 

The output of the main part of the 
amplifier is fed mto switch S4. This 
connects the output to the loudspeaker 
for playback, and to the load R19, the 
head coupling circuit and to the monitor 
phones for recording. 

For good quality it is essential to use 
a large, heavy-duty type, output trans- 
former. For feeding a loudspeaker of 
15 ohms impedance as is generally used 
for cine work, the ratio should be about 
18 to 1. For smaller loudspeakers, 
which are usually about 3 ohms imped- 
ance, the ratio should be about 40 to 1. 
As in this case the output voltage is 
smaller, it is necessary to reduce the 
head series resistance, R21, to 100 ohms ; 
the load, R19, to 3 ohms, and R18 to 
about 22 ohms 

The volume indicating meter is con- 
nected only during recording, and by 
means of switch S57 may be used to 
measure either the audio output of the 
amplifier via R20, or the actual super- 
sonic bias voltage developed across the 
recording head via R22. ‘The meter 
was a one milliamp type, 2 ins. diameter 
and was purchased cheaply, together 
with a one milliamp rectifier, from a 
surplus store. 
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A complete sound-on-tepe amplifier circuit 


The meter is arranged to read about 
3 volts full scale for volume indication, 
and 12 volts full scale for bias readings. 
For this R20 and R22 should be approx- 
imately 5,000 and 12,000 ohms res- 
pectively. For a 3 ohm load (R21 being 
100 ohms) R20 should be about 2,200 
ohms. Owing to the variation among 
carbon resistances, it is difficult to ensure 
that the meter is accurately 3 and 12 
volts full scale unless it is calibrated 
against another meter, but this is not 
vital. 

The tuned circuit L2 and C15 forms 
a rejector circuit at the bias frequency, 
so causing all the bias current to flow 
chrongh the recording head. The coil 
L.2 is made by winding 100 turns of 26 
or 28 gauge enamel wire on a former the 
same as that used for the oscillator coil. 
This is broadly tuned to about 25,000 
cps. by the 0.25 mfd. condenser C15. 

Should the circuit not be functioning 
properly, the meter will give a steady 
reading in the Volume Indication position 
of S7. Various condenser values should 
be tried for C15 until this reading 1s 
reduced to zero or nearly so. Final 
adjustment is probably best made by a 
small adjustment in oscillator frequency 
by means of a small trimmer of about 


Although at first sight it mey appear to be complicated, 
to the orticle will show just how streightforword it is 





reference | 
} 
0.0001 mfd. across C18. Should the 
higher bias frequency of 40,000 be use 
the value for C15 will be about 0.1 mf@ 

The record/playback switch is & 
standard 6-pole, 3-way type on tw@ 
wafers. Si, 2 and 3 are on one wafer 
and S4, 5 and 6 on the other. Thre@ 
positions are used, the central positiogf 
allowing the HT supply to the oscillatof 
to be switched off before the recording 
head is disconnected from the oscillator 
The oscillations thus die away slowly, 
resulting in proper demagnetisation of 
the head, and the lowest possible bac ke 
ground noise during playback 

It has already been mentioned that 
low impedance circuits are prone t@ 
magnetic hum pick-up. It occurs if 
the following manner. Any completé 
loop of wiring near a mains transformef 
or motor will have a hum voltage induced 
in it by magnetic induction. This is 
normal and to be expected. If, however, 
the loop is of low resistance the induced 
voltage, although small in itself, may 
cause quite heavy hum awrrents to 
circulate in the loop. 

Now suppose part of this loop happens 
to form part of the input circuit of he 
amplifier, as might happen if a single 
screened input lead were earthed at 





two points on the metal amplifier chassis. 
Then the large hum currents would be 
superimposed on the small signal currents 
which, of course, also flow through the 
braiding 
To avoid this hum pick-up it is only 
necessary connect all earth leads to 
the chassis at one point only, and it is 
usually safer to connect all leads to the 
same point. Where screened cable is 
used, make sure that it is twin screened 
cable of the type where the leads are 
twisted together under the braiding, 
and the braid earthed quite separately. 
In the present amplifier, the main earth 
point can for convenience can be made on 
the frame of the record/play switch. 
his switch should be placed well away 
ins transformers and motors, 
h contacts themselves can 
ip loops for hum to be 
lirectly into the signal circuits. 
y anxiety about hum pick-up, 
best to have a separate 


there 
is prol 
ywer pact 
Alternatively, the switches S2 and $3 
itted and two jack sockets 
socket would be connected 
the primary of the 50/1 input 
Cl, and the other between 
the wire to the R contact on 
urnetic head and the micro- 
be plugged into the T1 
playback and recording res- 
ctively required, and the head into 
cket two for recording. It is important 
note that the remaining part of the 
itch, S1, 4, 5 and 6 should be turned 


to Play before unplugging the head or 
else it may become magnetised as 
already mentioned. 

In the present equipment, a five way 
cable with plugs and sockets was used to 
connect the amplifier with the add-on 
unit. The cable was made up of a length 
of twin screened wire for the recording 
head connection and a length of ordinary 
flex for the erase head. The heads were 
not connected in any way to the frame 
of the add-on unit, which was earthed 
independently through the screened 
braiding. 

The majority of the resistances in the 
amplifier are of 4 watt rating and 20% 
tolerance. The values are not critical ; 
for example, a 250 K may be used instead 
of a 220 K. Incidentally, K here means 
thousands of ohms, and M megohms. 
R19, the load resistance, should be of 
higher wattage, or wire wound. P6 is, 
of course, wire wound of about 3 watt 
rating. 

A switch is included in the leads to the 
erase head so that this may be discon- 
nected when it is desired to superimpose 
one recording on top of another. The 
bias control resistance, P6, is brought out 


on to the front panel of the amplifier 
for convenient operation during this 


process; and the bias settings, as 
indicated on the meter, for super- 
imposition either with or without slight 
suppression of the first recording, are 
found by trial and error. Use of the loop 
tester undoubtedly makes this determina- 
tion easier. 


SCIENTIFIC FILM ASSOCIATION SEEKS MORE MEMBERS 


Filen Association is launching an 
mbers. It is to be hoped it meets 
for the Association has done much 
rk which tt can rapidly and profit- 
he influx of a larger membership 

cater for the amateur cine- 

but serves the interests of 

who use and show films, both 

monal, as an aid to the widest 

appreciation of screntific method 

in regard to social progress. 

tific, it should be noted, is inter- 

it does not refer to someone who 

wrators rather does it denote a 

however elementary (For 

junior t li the entrance fee is warved 
and the « nw Ss. a vear) 

The As work covers a wide field In a 
recent sur skers and distributors of al) kinds of 
films dealing ence in many aspects, nearly a 
thousand and organiuations were approach- 
ed for inf and it is hoped that the outcome of 
this effort e an expanmon of the information 
service Association's many activities which 


include film appraisal, conferences, shows of scientific 
films and the publication of bulletins. Individual 
membership costs £1.15. a year. Full details can be 
obtained from 4, Great Russell Street, London, W.C.1 


W Cine Quiz 
hich country has the largest number of cinema 
seats in relation to its population ? No, you're wrong 
It’s Monaco, with 190 seats per 1,000 people. Then 
come Australia with 182, New Zealand, 149, Great 
Britain, 84, and the United States, 83 In U.K., 
incidentally, the number of cinemas in 1948 was 
4,827, with a seating capacity of 4,200,000 

If you were asked which country produces the 
greatest mumber of feature films a year you would 
certainly give the right answer-—America, of course, 
with an average of 432-~—but which is the runner-up ? 
It's India, with 250 films. Japan produces 123, 
France 106, Mexico 84 and Great Britain 71. 

These facts are given in “ World Communications,” 
compiled by Unesco at the request of the United 
Nations Sub-Commussion on the Freedom of Informa- 
tion and of the Press, and published by H.M 
Stationery Office at 7s 
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Amateur Films Worth Talking About 


Here are comments on nine of the 25 films which were Highly Commended in 
already 


our 1949 Ten Best Competition. sews of ux of have 
appeared in A.C.W.. Notes on the remainder and on the Commended fllm 


well be pusblashed in subsequent issues. 


Mountain Holiday. By V. E. Pye 
(Australia).  350ft., 16mm., colour. The 


great merit of this holiday film is that it is 
very quick moving, although it is basically 
a scenic. It owes its pace to the fact that 
the holiday party, which is featured through- 
out, is invariably shown on the move and to 
its neat continuity. Possibly there are rather 
too many comings and goings of campers in 
Indian file, but the movement does not 
become distracting. The very good pictorial 
composition is never allowed to become 
dominant. A film of this sort is very 
difficult to do well, but Mr. Pye has thought 
it all out and produced a really effective 
holiday record which captures the keen 
enjoyment of the holiday-makers in their 
beautiful countryside. 


Nature Study in America. By Mrs. G. 
McMurtrie. 400ft., 8mm., colour. This 
film, shot and processed in America, is of 
superb photographic quality ; we have never 
seen better colour on 8mm. Practically every 
shot is magnificent photographically—but 
not cinematically. The producer has marked 
artistic sensibility and technical skill, but 
not until the film moves towards its close 
with the decline of summer into autumn (a 
sub-title tells us that “There is no end’), is 
the subject properly interpreted in terms of 
mood, rhythm and movement. 

Short white lettered titles superimposed 
on the pictures give apt quotations from 
numerous unnamed poets, among them 
Shakespeare, Keats and Blake, e.g., “Butter- 
cups, the little children’s dower,” “The 
white riot of the cherry tree,” “Bright blows 
the broom,” “I was always a lover of soft 
winged things,” “‘A poor life this if full of 
care, we have no time to stand and stare”’ 
this last introducing shots of a cow philoso- 
phically chewing the cud. 


. By G. F. Houfton. oft, 
l6mm., colour. A clear, painstaking record 
of their making and manipulation. Inclined 
to be a little too static through insufficient 
variety of camera set-up-—the shot of the 
woman at the sewing machine making dresses 
for the dolls, for example, becomes rather 
wearisome—and closer shots of the puppets 
in action are needed, but the film, carefully 
explanatory, does its job well. 
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A frame enlargement from “ Soliloquy.”’ 3S0ft., témm.. 
$.0.0., by H. jonsz and L. J. Peries. 


Perchance... By S. F. Martin, 400ft..~ 
l6mm., colour. A charmingly sentimental” 
family film, the keynote of which is sounded ~ 
in the credit title: “Recorded in Koda-~— 
chrome by her proud Daddy.” It is played © 
out in the garden, where father and mother ~ 
minister to baby, father assuming sole > 
charge when mother goes shopping. Good ~ 
use is made of some holiday material. He ~ 
dozes and dreams of bathing beauties on 
parade, the dream sequences being intercut 
with shots of him smiling happily in sleep. 

Both parents give a hand with the camera, 
and although they do not appear together 
in the same scene, the cutting cleverly 
suggests that they are both there most of the 
time, e.g., he moves in his chair, looks out of 
the frame—cut—and talks to wife who 
turns her head to answer. There are, 
however, some continuity lapses and some 
hackneyed pedestrian touches. The film is 
not as closely knit as it could be, but the 
treatment as a whole is very pleasing and the 
colour is good. 


By Hereward Jansz and Lester 
350ft., 16mm., sound-on-disc. 

avante-garde experiment 
two Ceylonese, the three 
characters in the film being played by 
English friends. The story is for the most 
part told in medium close-up and close-up 
against neutral black backgrounds, direction 
and camerawork being highly imaginative. 


J. Perves. 
An interesting 
produced by 
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ruthan Steps and St. Ives. I had drawn a 
‘pirate’s map,” torn the corners, burnt the 
edges, folded and refolded it until it was a 
maze of creases, and planned to film it lying 
on the golden sand. But by the time I had 
placed it carefully on the beach and clam- 
bered on to a rock to shoot it, the sea would 
turn it over and so smudge it with sand as to 
make it unreadable 

“ Then a wave lifted it on to a rock, which 
split it down the middk I pieced it 
together and finally secured the shots I 
wanted-—and then realised that I was quite 
cut off by the tide. It was some time before I 
taken off by two small boys in their 
dinghy. Still, I got a kick out of it all.” 


Was 


Susan's Party. By W. 7. Shanks. 550/ft., 
l6mm., colour. ‘This delightful film is a 
considerable achieve ment, for one really does 
get the impression that one is looking in on a 
real children’s party rather than at a set 
piece carefully rigged up for the camera- 
man’s benefit. Anyone who has tried to 
film small children indoors at play will know 
how difficult it is to suggest spontaneity and 
to capture the essence of the scene while 
worrying around with lights and camera and 
vainly trying to ‘direct’ young players who 
are either awestruck by all the paraphernalia 
or quite untamable 

Yet “Susan’s Party” has been planned and 
executed as a film—not a series of incidents 
A fairy gives each of the six small children 
awish. One wishes they were all in Nursery 
Rhyme Land, another they were at the zoo, 
a third would like to ride on a roundabout, 
a fourth wants to explore Pantomime Land 
And, of course, they all get their wish—a 
neat way of up family shots taken 
earlier. 

A happy little game abruptly terminates 
when a wicked fairy turns them into stones 
which the maid scoops up and throws into 
the dustbin. Father and mother search the 
garden for the lost children. One by one 
they emerge from the dustbin; to the 
confusion of the maid who, quite bowled 
over, 15 led gently indoors 

Now that they are in the garden, the 
children play with a fairy cycle. Regarding 
with disfavour the small boy who monop- 
the cycle, one of his companions 
wishes him at home. And presto! he ts 
back home, crying, while his puzzled father 
rings up to find out why. The other parent 
can’t make it out either, and when the 
bewitched cyclist is miraculously transported 
back to the house and speaks to his father on 
the phone, small wonder that Pa should 
collapse. Then the party breaks up and we 
end with a shot of the maid fortifying herself 
with brandy. 
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Ultimatum to Lens Manufacturers 


We have been waiting for someone to 
issue a peevish ultimatum to lens- 
makers : but it hasn't happened, so here 
we propose to do it ourselves. Do you 
ever use your cine lenses yourselves, 
dear sirs ? If so, have you never been 
caught in brilliant sunlight, wishing to 
take some distant scenes, with the 
misfortune that in your camera was ultra 
pan film, and you had no filters ? Or do 
you simply not know that the exposure 
under these conditions is f/32 ? 

Two essentials of a modern lens are (1) 
that £/32 should be marked, and (2) 
that the iris should close completely, up to 
a dead stop, because in spite of all the 
purists may say, the solid fact remains 
that for everyday fades the lens iris is 
the easiest way. We have said, under (1) 
above, “ f/32"’; but it dogs not take a 
brilliant imagination to picture that, with 
all the leading makers now offering 


films of speed 32°, one of them will 
shortly break out with a little number 
in the 35° line, in which case the brilliant 
sunshine long shot exposure will be f/45. 


So come on, boys, and if your present 
iris design is such that it will not satis- 
factorily modify to close completely (as 


Children will love the simple trick work 
and the party scenes. True, the young 
‘players’ are at times camera conscious, but 
the remarkable thing is that for the most 
part they are so well directed in their play 
and at table. Thev are rather wooden in the 
‘dream’ sequences, but in the main they 
serve the director well. Inevitably, perhaps 


Susen’s Porty.”" SSOft., 


by W. j. Shanks 


comes from * 
colour 


This shot 


does our aged Zeiss Tessar), nor give 
enough peripheral movement per stop 
at the small aperture end to permit the 
engravings, then be your age and get 
designing something that will, before the 
Swiss and the Germans and the Czechs 
and all the others get there. 

There are, of course, design com- 
promises where one lens is expected to 
cover everything with perfection from 
f/1.4 to £/45. It may well become a 
better proposition to have one lens from 
f/1.4 to £/5.6 and another, which in- 
cidentally could be very much simpler 
and cheaper, from £/5.6 to {/45. Becatite 
rare indeed are the occasions when the nil 
who uses his camera purely for dom 
records requires a larger stop than f/3)6. 

Film speeds have, after all, increased 
by two stops since the days when Kodak 
issued a camera with largest apertil 
{/6.3. There is nothing magic about 
f/1.9 lens: beginners who make tiiis 
their Mecca should talk to old timems, 
or read and digest the notes on 
camera used in filming Paper Boat. An 
occasional glance at depth-of-focus tabligs 
covering these wide apertures is alio 
salutary. D.C. 

-_ 


lacks 
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the film 
material 
Veneer 

The Milton Case. By Fourfold FS. 
350/ft., 16mm The latest release in tf 
Fourfold crime series. The plot is rather 
tortuous and demands closer attention thap 
it really merits. Some jewellery is stolel, 
but when the fence comes to assess it, tit 
most valuable piece-—a necklace-—is missing 
Eventually one of the thieves, whom we had 
seen thrown over a bridge by anothét 
member of the gang (a very effectively 
staged sequence, this) tracks down the 
necklace thief by disguising himself as a 
blind begyar and shadowing his confederates. 

The whole thing is very slickly done. 
There ts plenty of action and neat observa- 
tion, the settings are realistic and the cutting 
is taut, but none of the characters is 
adequately established and the film remains 
curiously impersonal. Seeing it is like 
watching someone put an ingenious jigsaw 
puzzle together. One is interested but not 
excited for one does not share his absorption 
or ultumate triumph. 
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ODD SHOTS SELECTED AND PRESENTED 
; K By GEORGE H. SEWELL, F.R.PS. 


Pnplanned Filming. Mr. Michael Mr. C., if you have learned to plan, 
C@inel! is sadly at sea in his Defence of you can go out without any sort of script 
thé Unplanned film (July) principally and shoot with the ‘ acquired instinct’ 

‘ confused in his idea of that informs the skilled exponent of any 

ymning’ means. He mentions art or craft. That memory of your sister 
thé satisfaction he obtains from a shot would not be one isolated ‘lucky’ shot to 
shOwing able idiosyncracy of his which you had contributed nothing of 
lat® sister | then goes on to make the imagination or thought, but a tender 
statement that planning would have sequence that would have revealed even 

Bvented him from getting the shot. more satisfyingly her charming character. 
How rid 18 an assumption ! As one who has seen so many 

A loos e of flowers flung down thousands of ‘ unplanned’ films, may I 

hazar may look attractive; a enjoin you most seriously to learn your 
ful arrangement by a skilled and craft of film making, and later to be 
seMsitive | m can be infinitely more grateful for the return the knowledge 
beautiful | appealing. So with the brings you? 
flowers . memory 

What Mr. Cornell says in effect is: Double Exposed Titles. One of 
“Don't t e to learn the rules of the my more constant correspondents, having 
art. Ret n self-satisfied ignorance obtained some information about the 
of what can be accomplished through double-exposing of white-on-black-titles 
practising them!"’ I, too, have hundreds on a moving background, professed 
of feet of haphazardly shot material from _ himself very puzzled as to what exposure 
my cine nonage. Now I rarely project he should give. I was similarly puzzled 
therm, for if | do it is only to mourn fora in the early days, but a little thought 
host of lost opportunities. reveals the answer. 
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First, the title background should be 
dead black. Then the exposure on the 
white letters will burn right through the 
scene and become, in effect, additional 
highlights to. the picture. 

As the black background does not (or 
should not) give any exposure at all, 
there is no need to modify the exposure 
of the scene. But if you should decide 
to under-expose it to give a dark effect, 
there is the advantage that the presence 
of the lettering * high lights ’ will ensure 
that controlled processing will treat the 
whole thing as a normally exposed scene, 
and the dark effect will not be lost. 


Black Backgrounds. Many people 
go wrong because their so-called ‘black’ 
backgrounds do, in fact, give some 
exposure. The ideal material to use is 
‘ coffin paper,’ which is a dead matt- 
black, but it has the disadvantage of 
being easily rubbed and made shiny. 

One method I have used with con- 
siderable effect is to have my title easel 
open at the baek and behind it a box 
lined with matt black paper. The titles 
themselves are on transparent cellulose 
acetate sheet, lettered in white ink with a 
brush. The unlit black ‘cave’ will not 
give any exposure at all. But one has to 
be careful that the lights are at such an 
angle as to avoid giving reflections from 
the surface of the ‘ cell.’ 


Projection Filters. The same cor- 
respondent enquired about the use of 
yellow filters over compact source or arc 
lights when projecting colour film. I 
pointed out to him that the choice of a 
suitable filter is not a simple matter. 
All colour films respond to various 
colours in differing degree—for example, 
the rendering of greens is often 
depressed. All 16mm. colour film is 
processed to give optimum results when 
projected by the light from incandescent 
electric lamps, with the colour emissions 
peculiar to them. 

Compact source and arc lamps have 
entirely different spectra. Curves plotted 
from these are not smooth and continuous 
but have bumps and hollows corres- 
ponding to excessive and depressed 
emissions at different places in the 
spectrum. All these things have to be 


taken into account and balanced out to 
the best possible compromise. It is a 


job for the expert and not for crude, 
uninformed rule of thumb trial, But 
the experts are always ready to advise. 


Camera Filters. I encountered such 
a problem recently in taking subjects 
which included ordinary and milk 
chocolate and caramel at one end of the 
scale and a bright blue packing at the 
other. The film stock showed an undue 
affinity for the blue, and in the attempt 
to suppress this and correct the chocolate 
and caramel, the brilliance of the blue 
packing was lost. A series of carefully 
controlled tests were necessary before 
the best result was obtained. F 

Incidentally, we were rather nau 
when making our tests, for we tri 
combination of artificial light film 
the correcting filter for daylight © 
conjunction with arc lamps using col@p 
carbons. Academically these things 
incompatible. Actually the results wéfe 
most pleasing in many ways. So ney 
let the experts put you off ying OF 
something you really believe in. : 

Es 

Give 'Em the Wire. I was watchit, 
my electricians the other day puttif 
‘wires’ on to 120 amp. and 65 amp. 
lamps, when I suddenly realised that 
idea might have value for the amat 
who uses incandescent lighting. ‘Wire 
are the name for a material somethi 
like Windolite, consisting of a wire 
held in a sheet of transparent cellule 
They are used on arc lights to soften th 
beam and the shadows from it, and al 
to cut down intensity when it is nd 
possible to put the lights far enou 
away from the subject. They can 
used in the first mentioned way of 
incandescent spotlights, and have _— 
value in the latter sense on the front 
ordinary inky reflector units. 


Swift Pans. I have been asked how 
professionals make swift pans without 
blur. There are certain rules that cover 
the situation. A cine camera takes a 
succession of still pictures. If the 
subject moves too swiftly past the 
camera, of vice versa, the individual 
images will be rather widely spaced and 
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and then see how they flow together into 
an apparently sharp image on projection. 
Beyond a certain point, however, this 
blur becomes predominant and you get 
the effect seen in a ‘swish’ pan. 

In some cases, when you want to get a 
very rapid pan free from unwanted blur, 
it may be possible to take at 8 frames per 
second, panning quite slowly. Pro- 
jection will double the apparent speed, 
but you will have an adequate number of 
images to give continuity. 


Short Films. ‘Those of you who 
were interested in my competition for a 
very short film on a set subject may like 
to know that the Kine Section of the 
Royal Photographic Society is going to 
do something of the kind among its 
members and that the films will be 
reviewed at a meeting later on in the 
next winter session. So if any of you are 
members, I hope you will buckle to and 
help to swell the entry. 


production is a very complicated craft, 
and a lot has to be learned about the 
correct use of the machinery with which 
films are made. What I am trying to say 
is that amateurs should assume that good 
technique is a norm applied to the visible 
anatomy of the film and that they should 
devote more attention to the subject 
matter and try to be as expert in the 
invisible, psychic or emotional content 
of the film as they are in the technique. 
Technique is only a means to the end. 

Please da not think that I am trying 
to be very superior and “ arty ”’. I 
assure you I am not. I know my 
limitations and admit to having produced 
some pretty considerable stinkers at one 
time or another. My disappointment in 
the progress of the amateur cinema over 
the past twenty-five years, tempered by 
the knowledge of my own faults, has not 
dimmed my passionate conviction that 
amateur films could, and should, possess 
a craftsmanship, freshness and vital sense 
of adventure above that of the regular 
flow of professional films. 

Let us amateurs (or is it we amateurs ?) 
try to sense the magical possibilities of 
our medium and to produce films of 
which it really can be said that they 
contribute to the progress of the cinema. 
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MORE PAGES FROM 


A MOVIE MAKER’S DIARY 


July 4th. We have been having much 
trouble over exposure. While we were 
engaged with the London Ten Best 
shows, thoughts of film production had 
to be pushed into the background but 
now, with the premiere behind us, we 
are once again tackling that most elusive 
subject, an amateur comedy. 

In order to make the most of the 
summer weather, we decided to split the 
film into sequences and have up to three 
cameras turning at the same time. 

First we checked up on our meters 
and so ‘zeroed’ the needles that all three 
gave identical readings under several 
different intensities of light. The film 
is being shot at 24 f.p.s., the third 
camera, which will operate only at 
16 f.p.s. being reserved for static insert 
shots and the like where the difference 
of speed would not be apparent. ‘To 
compensate for exposure we accordingly 
prepared a chart of comparative lens 
settings and sallied forth, heads high and 
cameras with the same film 
Fade out. 


Fade in. 


le vaded 


Tonight we have just run 
our first 250ft. of rushes in an atmosphere 


of gloom and despondency. Now we 


By DENYS DAVIS 


are racking our brains to know where wé 
slipped up! For one thing, we hadn 
bargained for a coated lens on on@ 
camera, slight over-exposure having 
resulted. But it is the inexplicablé 
difference between the films taken with 
the other two cameras that is the real 
problem. It’s a puzzle because in 
several cases the identical exposure wag 
used for each camera set side by side and 
covering the same action with the’ 
standard 1° lens. 

Then we checked up on the punched 
code number at the start of each roll and 
found that the two rolls had not been 
processed together but on consecutive’ 
days when, to paraphrase, our films 
probably went through “ thick and thin.” 

Now we have the worry of trying to 
reduce the over-processed film chemically 

a chancy procedure—our only alterna- 
tive being to write off the week-end’'s 
work and go through the whole rigmarole 
again. At the start of a new production, 
this is all very discouraging. 

July 8th. I noticed that one of my 
radio fiend acquaintances had a hand 
firmly in his pocket while he probed 
around inside the radio set that he was 





repairing. A good idea for, if he should 
accidentally touch a couple of live 
points, the shock would then only travel 
across his hand instead of through his 
body. I may be over-cautious, but 
personally I will never touch live 
equipment when wearing damp shoes. 
I collected a nasty packet sorne time back 
and am in no hurry to repeat the 
experience 

July 12th. In connection with our 
exposure difficulties mentioned above, 
it seerned logical to check the running 
speed of each camera, just to make sure, 
I took an old roll of film and marked 
inked “X's” at the start and end, 
»aded it in each of the three cameras in 
rn and ran it through. With the lens 
ut, I was able to spot the marks in the 
ate and time the speed with a stop 
atch. Fortunately, the three speeds 
rere accurate to within 2° accuracy, 

BO no adjustment was necessary. 
Another rough and ready check is to 
put a white chalk spot on the front of the 
icarnera shutter, switch to 8 f.p.s. and 
then count off the revolutions one by one. 
Nhen checking speeds, it is necessary 
to load the camera, because practically 
make runs a little faster when 


Incide ! 
your 


tally, it is a very bad plan to 


camera, unloaded, at high 
Anything over 24 f.p.s. imposes 

> strain on the claw mechanism. 

July 18th. Every time we have a 
ecording session at the club, I learn a 
good deal about placing the microphones, 
speakers, instruments, simulating sound 
feffects and so on. All very interesting, 
but the snag is that, living in London, we 
often have to wait until late at night 
before is quiet enough to record. 
‘Even then, we have had the odd plane 
come droning over. 

So I was particularly interested in a 
teurish method of deadening a 
which I recently noted in 
use by professionals. They had filled 
large paper cement bags with dried 
seaweed, and nailed them around the 
walls at under the ceiling. Results 
were remarkably good though I shudder 
to think what a fire inspector might have 
to say 


While 





cheap ama 
small studio 


it might be a heavy expense for 


amateurs, the real stuff, Fibreglass, is 
not too costly, and it is fireproof. It can 
be bought in paper-backed rolls, 27 
yards long by one yard wide and costs 
60s. per roll. It makes a neater job of 
sound lagging, though I doubt if it is 
any more effective than the seaweed. 

July 23rd. If I called myself an old 
hand at making amateur films, I suppose 
I should provoke letters of protest from 
Messrs. Currie and Sewell. So I won't 
say I am, even though I came to 16mm. 
by way of 35mm. and 9.5—in that order 
—a good few years before the last war 
and have, in fact, all the issues of A.C.W. 
from the first number. 

All of which serves to remind me not to 
take too much for granted. We were out 
filming the other day and I had just taken 
a meter reading of f/9. I called it over 
to the cameraman who came back with : 
“ You can have f/8 or f/11.” I expect 
you know that the lens can be set between 
the marked apertures and focus points 
on the respective scales and that it is, 
in fact, frequently helpful to be able to do 
so. But, as I say, it’s best not to take it 
for granted that our colleagues are 
working exactly along our own lines. 

That is why we always sit down and 
work out each filming session in advance. 
So far as humanly possible, we take every 
contingency into account, listing every 
single prop that will or may be required, 
obtaining permission for everything and 
never relying upon memory for a single 
item. 

By handing out written memos before 
the planners go their respective ways, we 
have had surprisingly few unforeseen 
hold-ups. To my mind, the two least 
satisfactory films with which I have been 
connected had too few planning sessions 
and too many people who wanted to be 
the cameraman ! 

Now I again find myself tied up with a 
film for which we have several times met 
on location without sufficient prior 
planning. In this case, we all of us have a 
valid excuse for rushing ahead with the 
filming because holidays will soon split 
up the unit and after the holidays we can 
expect to encounter insurmountable 
weather problems. So we have “bashed 
on regardless,’’ hoping to get away with 
it. I sincerely trust that we shall but 
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m I know that we will have to sit 
own, take a deep breath and think 
That's the only way to hold the 
terest of your actors, secure the best 
operation of your technicians and, 


cidentally, make a decent film. 
Haven't yet missed with 


July 26th. 


my usual tip or gadget month by month 
so here’s a quickfone for the road. 

If you put a discoloured beaded screen 
in the sunshine for about an hour at a 
time it will soon regain its original brlli- 
ance, Make sure it doesn’t begin to 
rain, though ! 





Amateur Films at 


Your Local Cinema 


(Continued from page 414) 


ota “fill up,”’ particularly for good and 
izh-class halls 
PRODUCTION. “ Eggs for Breakfast,” 
ade at Wolverhampton, tells of the rescue 
a small boy, trapped on a cliff while bird’s 
rsting by the sea. A family affair, it's 
npeccable technically and carries a number 
thrills. ‘“‘ Account Settled,” deals with 
pe smuggling and has a _ remarkably 
fective French atmosphere. ‘‘ Marion- 
tes,”’ made at Thornton Heath, is Svengali- 
e macabre, staged in a puppet theatre and 
Id by Valentine Dyall. A brilliant copy 
the Italian school, it has met with universal 
claim. 
POINTS OF APPEAL.-—Unusual matter, 
ooth and showmanlike presentation, 
vious exploitation angles and quota rating. 


The hunch had come off. By the time 
u read this you may already have seen 
is film of the amateur films you have 
ad so much about in A.C.W. It is, 
eed, rather ironic to reflect that the 
ly opportunity many amateurs will 
ve of seeing them will be when they 
e to the professional screen. Prior 
its general release, Filming for Fun 
ieved a three weeks’ run in the West 
bd of London, where it was presented 
ultaneously at two theatres, the 
rble Arch Pavilion and the Gaumont, 
ymarket. 
io A.C.W. reader needs to be urged 
to miss it if and when it comes to his 
trict. Perhaps he will feel, as we feel, 
t he would like to get up and say to 
audience: ‘‘ Good, isn’t it? But 
bd as it is, the originals are better. 
u see, the producers never intended 
ir films to be shown on such a big 
ren. The blowing up to 35mm. has 
m remarkably successful, but the 
btographic quality is even better on 
aller amateur screens. 
‘The films you usually see at this 
ema are made from perfect, scratch- 
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free negatives. Not only were the 
originals not scratch-free—they couldn't 
be when they have been shown so many 
times—-but when they are so greatly 
enlarged, the blemishes are magnified, 
too. 

“ And yet the astonishing thing is that 
after all this the quality should be so 
good. Indeed, | can see from the blank 
look on your faces that you hadn't 
noticed anything out of the way about 
the image quality, so I might as well have 
saved my breath.—Beg your pardon, 
ladies and gentlemen, but you know how 
it is. We amateurs take ourselves 
seriously—did I hear someone say : 
‘Too seriously, sometimes '?—but we 
do get a great deal of fun out of our 
hobby. Perhaps this film will persuade 
you to share the enjoyment and thrills 
with us. We look upon it as a fine tribute 
and encouragement.”’ 

Finally, someone is sure to 
“What of the amateur status of the 
producers of the films featured in 
Filming for Fun?" ‘These particular 
films could not now be entered for inter- 
national or national competitions, but the 
producers remain amateurs. When they 
made them they had no idea that they 
would get a wider showing than is offered 
by the A.C.W. Ten Best presentations. 
Indeed, had it not been for these 
presentations, the films would not have 
reached the professional screen. 

So there is no question of their having 
been made with a commercial object in 
mind. Further, the arrangements made 
with the several producers are such as to 
safeguard their amateur status. In 
being the instrument by which the 
amateur film movement has been so 
attractively presented to the public, 
these amateurs earn our congratulations 
and thanks. 
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P I ON THE SPOT 
Continued from page 436) 


ire country boy John Dall to his 
doom, but it does not quite come off, for 
Peggy has a baby-face and no lighting 
cameraman can make it look hard. 

The youthful bandits flee through a 
wood on foot. The camera tracks 
with them, leaves from over- 
branches intervening. Nothing 
new in that, except that the leaves, doubt- 
less mounted on an overhead boom, 
backwards very swiftly indeed 
screen as the players move 
Chey become a blur of speed. 
Here pot mounted on the camera dolly 
keeps the faces of the fugitives lit with a 
latt f highlights between the leaves, 
despite the rapid lateral movement. 

When the boy and girl plan their 
robbery of the meat packing plant, they 
big plan of the place in crayon 
| newspaper and sit on the floor 
The camera shoots straight 
down from above. This is no freak angle 
but is justified because it shows both 
higure und the moves they are planning 
on the map. A spot on the fly rail 
he newspaper, the reflected light 

newspaper outlining the head 
oy on one side and the girl on 


whic h 


par ai 
hanging 


sweet 
acTos tr 


for VN 


scTrav 
on an 
to stu it 


ead shots are usually reyarded 
ible in amateur studios because 
k of height. Television studios 
problem by hanging a mirror 
ceiling at an angle which reflects 
rs below A second swing 
n the floor is tilted to catch 
overhead mirror reflects. The 
then simply records what this 
irror sees 
ill it a periscope shot because 
murrors are arranged just as they 
e sumple type of periscope used 
tseers to look over other people's 
Che shot is lit by a fairly big spot 
ide of the studio floor out of 
both mirrors so that it 1s not 


nber that the depth of such a 

ot merely from the camera to 

murror It is this distance 

the distance from the upper mirror 

to the actors, so set the focus accordingly. 
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We Test th 


PAILLARD L-6 CAMERA 


Ll: is probably not surprising, in view of it 
Swiss origin, that this camera should exhib 
the sort of craftsmanship one finds in 
watch. Design, workmanship and finis 
inside and out are beyond reproach. I 
takes standard 25 ft. daylight loading spoo 
of double-run 8mm 

The rear half of the gate, removable f 
cleaning, is a beautiful piece of precisio 
engineering. Both back and front plate 
of the gate are relieved over the picture are 
and the film is supported in the midd 
between the two 8mm. runs, so is hel 
quite flat. 

Loading is very easy. The claw is wit 
drawn from the gate when the door is oper 
When it is closed it presses a pin down an 
that makes the claw move forward to eng 
the film. (Film cannot be run through t 
camera with the door open unless the pi 
is held down intentionally). And the doc 
won't shut unless the gate is closed. Sid 
float is prevented by a little spring locate 
on the inside of the door. 
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The Pailierd-Bolex L8 8mm. comerc. 





New Apparatus 


Between the gate and the take-up spool, 
the film passes around a small fixed rubber 
roller. When the take-up pulls the film 
tight around the rubber buffer, the pressure 
of the film against the rubber prevents the 
pull from the take-up being transmitted 
to the gate Hence the drag from the 
take-up does not affect the steadiness of the 
picture. Early models of this camera 
none of which was imported into this country 
—had a rotating metal roller below the gate, 
but the rubber buffer is rnuch more effective. 

The L-8 is designed for interchangeable 
lenses, but although the screw is standard, 
unfortunately the flange-to-film distance is 
not. The thread is $ in. (15.8mm.) x 32 t.p.i., 
and the flange to film distance here is 7.8mm 
So lenses for this camera are not suitable for 
use with other cameras, and vice versa 

The lens normally supphed is the Yvar 
{/2.8, 12.5mm. focus, coated, on which the 
stops go down to £/22. It is in a focusing 
mount (unusual for an f/2.8 12.5mm. lens 
for an 8mm. camera), the markings—in feet 

being } (i.c., 9 ins.), 1, 14, 2, 3, 6, 10, 20, 
and infinity. ft will be seen that it can be 
used for most close-up work without need of 
supplementary lenses. 

The camera can alternatively be supplied 
with the same lens in a fixed focus mount. 
Other lenses available are the Genevar 
12.5mm. £/1.9, the Switar 12.5mm. f/1.5, 
the Yvar 1 inch f/2.5 and the Yvar 14 inch 
f/2.5——all in focusing mounts. The standard 
of workmanship in these, too, is extremely 
high, and the finish is immaculate. 

When fully wound, the motor runs 7 ft 
of film, then stops dead—no slackening of 
speed. Opening the door of the camera 
automatically resets the footage indicator to 
zero. As the counter approaches the 25 ft 
mark, a small pointer comes down in the 
viewfhinder—a warning that the film is about 
to run out. 

Speeds of 12, 16, 24, and 32 frames per 
second are provided. The starting button 
can be locked down by a simple rotational 
movement, so that the cameraman can get 
into the picture. Locking it in the up 
position prevents the motor being started 
accidentally. The viewfinder shows the 
field of the normal 12.5mm. lens. Two 
retractable masks can be slid over the finder 
window for the 1 inch and 14 inch lenses 
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Easy loading is one of the features of the superbly designed 
Pailierd-Bolex LB camera 


For extreme close-up work it can be fitted 
with a parallax corrector prism, providitig 
an accurate field of view at the short distangg, 
Prisms are available for distances of 1 ft. ami 
2 ft., but we have not tested them. 

Through the courtesy of the Paillagd 
agents, Messrs. Cinex Ltd., we have be@h 
able to see the L-8 servicing manual. It® 
clear that no less care has been paid to tht 
adjustment of the camera as to desig, 
A case in point is the precision methed 
used for setting the take-up tension to @ 
“pull” of 35-40 gm./cm. 

The castings are very precise—-the double 
light trap on the door is a fine example @f 
diecasting, and the black leatherette coverél] 
exterior with polished metal edges looks ve 
elegant. A plaited leather wrist strap 3 
provided with the camera, which is supplied 
im a most attractive white pigskin zip cas 
with black piped edges, and packed in @ 
red and gold box like a jewel case. A blade 
leather carrying case, available as an extré, 
holds the camera, two spools of film, and@® 
Weston Master meter. 

Like its well known big brother, the H.1@ 
the L-8 is indeed a superb instrument for the 
connoisseur 

Price: £59 17s. 6d 
focusing mount 


with £/2.8 lens @ 


(Submitted by Cinex Lid., 9-10 North Audley Sereet, Londam 
W.1.) 


MEOPTA OP-8 PROJECTOR 


Screen results from this Czechoslovakian 
8mm. projector are well up to standard. 
The lamp ts a 12 volt 100 watt high efficiency 
type--made by Philips (Holland)}—and the 
lamphouse forms the central part of the 
mechanism casting. 





opp: 
Clock 
the n 
a litt 
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the 
to 
mm 


appearance, the OP -8 projector 

for a low wettage machine 
echanism casting 1s attached 
g by a heavily sprung pivot, 
“ angle of projection to be 
mpl by adjusting the tilt 
i ple asing teaturs The 


heas since it contains the 


tive lamp, but this does give 
ertain stability. The trans- 
ngs for 110 volts, 125, 140, 
| The only tapping in 


> 


50 volt range is for 220 


that if the machine is 
volt mains the lamp will be 
It will give more light, 
shortened. Itisa 
voltage tappings are 

250 volt range. 
motor, lamp and 
have rather 


vered tops, but are quite 


respect vel 


lamp cannot be switched 
tor 3 running No 
tor showing still pictures 
knob operates in the 

the usual, advancing it 
effect of slowing down 
identaily, seems to need 

» before it maintains 
blower on one end of 
gentle draught of air 
ficient even when the 


mm uf 
} 
{ 


\ 


reverse a good point 


No inching knob is provided, but the end 
of the driving pulley on the main shaft of the 
mechanism can be used, although it is 
rather inaccessible when the take-up reel is 
in place. 

Film from the supply reel is held around 
the top sprocket by a little retainer roller 
cradle. This has a spring device which 
holds it open for easy threading, and keeps 
it shut when the film is on the sprocket. 
The gate opens completely for cleaning and 
threading by pushing across a very nicely 
placed catch lever. The front half is on the 
lens mount, which hinges out through 180 
degrees towards the operator. 

The spindle on which gate and lens mount 
are hinged incorporates the racking device, 
the assembly being raised or lowered by 
adjusting the knurled screw on the top of 
the gate hinge. This moves lens and gate 
aperture together up or down (so-called 
* semi-optical framing ’’) so that the picture 
does not move up and down on the screen 
when the rack is adjusted. 

The intermittent movement has a double 
claw, the prongs of which are two frames 
apart, which is kind to damaged perforations. 
We tore two adjacent perforations on our 
test film to ascertain this point. It ran 
through without a hitch. The movement 
seems to have a nice quick pull down, which 
has a beneficial effect on the light efficiency. 
The shutter is of the usual three-bladed 
type. The gate has a side pressure device 
to prevent sideways float of the picture, but 
on the machine we examined it seemed to be 
set too far from the edge of the film to have 
any effect on slightly shrunk film. 

After the gate the film goes in a large 
loop round the bottom of the lamphouse, to 
the lower sprocket, which is _ located 
immediately below the top sprocket. This 
is rather unusual, since standard practice in 
a case like this is to use a single sprocket, and 
for the film to meet it twice. However, the 
design used here allows the rather nice 
retainer roller cradles to be used. 

The right hand switch of the three controls 
the direction of rotation of the motor. 
Normally we should have criticised the 
placing of the reversing switch where it 
might be operated accidentally instead of 
the lamp switch, but here we quickly got 
the “ feel”’ of the switches and were sure 
of touching the appropriate one without 
looking. In any case, we tried reversing 
the machine while it was running, and it 
reversed quite happily. However, the 
recommended procedure for reversing is, 
of course: switch off motor and lamp 
move reversing switch over—switch on 
motor and lamp again. 
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This clesewp of the Meopte OF -8 projector shows the 

fdliy-opened gote. The front plate of the pote is attached 

to the lens mount seen on the left. The spring hinge permits 

the gote ond lens mount to more end down os @ wit 
for the edjustmert of framing. 


Both reel spindles are connected to the 
mechanism by spring belts, driven from a 
clever double pulley. One half of the 
pulley drives the take-up reel when running 
forwards. But when the machine is reversed, 
the other half of the pulley comes into 
operation and drives the top reel. The half 
of the pulley which is not driving remains 
still. ‘This neat feature does away with the 
irksome business of changing over belts 
when you want to run the machine in 
reverse. Both belts run uncrossed. 

The film can be rewound on the projector 
by connecting the spring belt from the top 
reel spindle to the small grooved pulley on 
the mechanism shaft, just outside the main 
drive pulley. The spring belt then has a 
90° twist, which runs quite satisfactorily. 
With the motor running slowly, the film 
is rewound at a high but not unreasonable 
speed, 

The 12 volt 100 watt lamp has a very 
compact coiled-coil filament, rather like that 
used on aircraft lamps. The tubular bulb 
is approximately 25mm. diameter and has a 
small bayonet cap. This seems almost 2 
standard lamp, but it is not interchangeable 
with the Gem lamp of similar rating. 

The small filament of the lamp is especially 
suitable for 8mm., where the problem is to 
get a rather larger filament image from the 
condenser through the very small gate 
aperture. A small filament lamp allows a 
higher proportion of the light to go through 
the gate. 

Average measured screen intensity of this 
projector was approximately 1} foot candles 
on a 3 ft. wide screen. The illumination 
was slightly uneven, the distribution factor 
being about 60%-—a figure which is 
generally regarded as acceptable. We 
obtained a very satisfactory 3 ft. picture at 


ATOM-8 PROJECTOR 


This new Czechoslovakian 8mm. projector 
looks peculiarly unorthodox but it ts in fact 
quite well made and remarkably efficient for 
a relatively low price instrument ; indeed, it is 
one of the cheapest 8mm. machines on the 
market. The design, certainly, ts novel to 
us, though perhaps it is more familiar on the 
Continent. 

The layout is unlike all the other popular 
projectors—interesting if only because i 
goes to show that the usual layout is not the 
only possible one. The novel feature is that 
the gate and sprocket are not in line, the 
film between them going in the form of 


a 13 fr. 


picture on a white matte screen 


throw on a beaded screen, and a 2 ft 


The projection lens is a nicely finished” 


18mm. Meopta Polar {1.6 in a 
diameter helical screw type mount 
18mm. focal length gives a much 
picture than the more usual 1 inch or 25mm, 
focus lens 

Although the conception of the heavy 
base with the separate tiltable mechanism is 
extremely nice, one’s first impression of the 
machine is somehow one of rather untidy 
design. For txample, the motor is obviousls 
a standard line from a motor manufacturer, 
and although it is finished to match the rest 
of the machine, it seers out of keeping with 
its fan om one end and the belt drive on the 
other end. But there can be no doubt that 
the Me-op 8 gives a good performance for a 
low wattage machine in the medium price 
range. It 1s supplied in a light fibre carrying 
case, 

Price : 
(Submitted by 


£ MH. 
W. F. Dormer Lid, 14 Edgeworth 
London, N.W.4) 


Avenue 


The drunken loop 
} 


“drunken loops.” 
principle may not be our own chox eC, but 
it 18 used in most of the professional cine 


cameras produced on the Continent—~surely 


sufficient indication of its effectiveness 


The Atom-8 came through its test well 
we liked the machine and admired the 
cleverness of the design For a start, it is 
quite a compact and hght machine (weight 
only about 54 Ib.) ; the carrying handle also 
serves as the top spool arm (200 ft. capacity) 
The projector body takes the form of a 
square “ box.”” On the rear is the drive 
belt from the motor up to the maim shaft 
which operates the intermittent movement 
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25mm. 
The 
larger? 
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are necessary 
s off-set from the spockets 
The cross shaft, 
un shaft by a worm and 
ocket on one end, and a 
other to drive the take-up 
It Also on the ‘offside’ 
are the motor 
cable inlet. A 
the take-up 
on the hub of 
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insulators, between the bakelite moulding 
and hooks on a brass contact strip. We 
should judge that after years of use, the most 
used junctions of resistance and brass strip 
might need cleaning to maintain perfect 
contact. 

The lamp normally supplied is a 110 vol: 
200 watt type, but the machine we tested had 
a 125 volt 200 watt. The use of the higher 
voltage lamp is probably intended to com- 
pensate for the higher mains voltages 
usually encountered in this country. The 
condenser lens appears to be a single moulded 
“ bulls-eye.” A lens with ground and 
polished surfaces would pass more light, but 
its inclusion would presumably increase the 
cost appreciably The light output is 
approximately 24 foot candles on a 3 ft. 
wide screen—quite good for a small pro- 
jector, 

The intermittent movement 


has a nice 


quick pull-down, resulting in a high light 
efficiency, and the three bladed shutter gives 
True optical framing is 


very little flicker. 
provided. 

The gate hinges open some 90°, so the 
pressure plates and apertures are fully 
accessible for cleaning. On the machine we 
tested, the front plate of the gate did not 
always seat properly between the sides of 
the rear pressure plate, apparently because it 
was held in rather shallow holes with too 
much clearance, so that after threading we 
had to take care to see that the gate had 
closed properly. 

Although the drunken loops make the 
threading look difficult, it is really quite 
simple. First you place the film on the 
sprocket, make a loop some 12 - 13 ins. long, 
and thread the take-up side of the sprocket. 
Then the middle of the loop is given a 
double twist and placed in the gate, which 





then closed. That is all there is to it! 


The motor is of the universal type (so 
the machine is suitable for A.C. or D.C. 

thout modification). It tends to be 
sluggish when starting from cold. The 
nicely balanced rotor provides cooling for 
amp and resistances. Air coming from the 
machine is quite hot, but this is in order 
ince much of the heat comes from the lamp 
resistance in the top of the lamphovse. 


Rewinding is done by taking the spring 
belt from the take-up and putting it between 
he main drive pulley and the top spool 


SPECTO ANALYSING PROJECTOR 


his civilian version of the machine used 
for interpreting aircraft camera gun films 
during the war has a rather specialised 
application. It looks like the ordinary 16mm. 
Specto, with the addition of a three-position 
lever which gives a choice of 16 frames per 
second, 2 frames per second, or still pictures. 
The normal speed of projection cannot be 
varied around the 16 f.p.s. setting, since the 
motor speed is controlled by an electrical 
governor. 

The 2 f.p.s. speed is obtained by a very 
clever cam device in the mechanism which 
gives instant picture shift--in effect, a 
quick succession of still pictures with a very 
quick move-on. The still picture setting 
of the lever brings a heat-absorbing glass 
screen in the beam between the lamp and the 


These two pictures of the mechanism of Specto 
the analysing projector (! 


holder, with a 90° twist. Separate switches 
for motor and lamp are provided in a special 
type switch in the cable. The lamp cannot, 


of course, be switched on unless the motor 
The cable terminates in a neat 
plug—unfortunately a 


is running. 
moulded rubber 
Continental type. 

This machine makes no pretence at being 
a precision job. We like it because it 
represents a very nice conception of probably 
the best that can be done at the very moderate 
price of £25. 


(Subenitted by W. F. Dormer & Co. Led., 14 Edgeworth 
Avenue, London, N.W.4.) 


gate, permitting a single frame to be held for 
as long as required without blistering. 
There are two things to note about this 
screen. First, it is brought into the beam 
automatically through a mechanical linkage 
from the lever, the arrangement being 
positive in action. In this it is unlike the 
method used in other machines by which a 
screen is dropped into the beam by a 
centrifugal device when the mechanism 
stops. The motor and fan keep running to 
cool the lamp and to provide an instant 
change to the other speeds when desired. 


Secondly, the screen is made up of strips 
of the latest heat absorbing Chance glass 
which absorbs only very little light—unlike 
the more usual perforated metal or wire 
mesh screens which absorb light in about the 


show the differences between the normal machines (right) and 
). Note the stop-motion device on the analyser 
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mg lever on the Specto Analysing projector 
hoice of 16 f.p.s., 2f.p.4. or still pictures 


The 
™ of 
light, 


ttion as they absorb heat 
‘. 20 glass absorbs some 87 
124% of the 
in projectors 
ilysing projector is particularly 
those interested in using 16mm. 
tts coaching We ran a film 
nnis player, and having projected 
were able to run it again at 
enabling detailed analysis to be 
ich stroke The still picture 
led anv desired frame to be heid 

faults in style were pointed out 
well made and, 


mly about 
deal for use 


ne is extremely 

» models, has an unusually high 

about 8 to 84 foot candles on a 

cree! It is with 
lamp 


10s 


ay atlable only 


by Specto Ltd., Vale Rood, Windsor) 


BUCCLEUCH PROJECTOR STAND 


stand is suitable 
being made from 
ung, with welded construction 
bracing struts 
he stand folds flat for storage, 
by pulling the two 
and bringing the hinged top 
it clips and locks the legs in 


lower trav 1s hinged to rest 


tantially built 
projectors, 


Scissors-type 


ted simply 


ng struts 


is 50 in. high, which brings 
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the projection beam well above the head 
of the audience. The lower tray could bi 
used for a gramophone turntable. Botl 
trays measure 21} in. x 13} in., and althoug 
they are quite strong, we feel that the 
could usefully have been made of a slight! 
heavier gauge metal. The stand is fairh 
heavy (about 28 Ib.) so a slight increase 
weight probably would be of  litth 
consequence. 

The legs are 22 in. apart, both ways, givin 
wide support, so the stand is not likely to b 
pushed over accidentally. Each leg has ¢ 
fairly soft rubber tip which at first seem 
rather springy. When a sound projector i 
placed on it, however, the feet are presse 
well down and the stand is very firm. I 
is finished in a pleasing green enamel. 

Price : £7 10s. 

(Submitted by Precision Services Led., 8 Hil/ Street, Edinburgh 


New Hollywood Lens 
new sharp focus lens which has a hole 
through the middle is being tried out b 
Hollywood studios. Remarkable results ar 
claimed for it. 

Called the Garutso 
Garutso, its inventor, it is a balancer len 
in the form of a flat disc, pierced in the 
middle, and is cemented between the fron 
and rear elements of an ordinary lens. It 
claimed that this glass ring, optically ground 
corrected and incorporating its inventor’ s| 
researches over twenty-five years, increases! 
the depth of focus by five hundred per cent 
It enables the cameraman to take pictures 
from two feet to infinity with the lens —— 
ture fairly wide open. 

Because this new balancer ring does not 
absorb any great degree of light, exposures 
are not radically affected. It is said also ta 
correct distortion at the edges of the picture 
but claims for it that it also provides a fair 
three dimensional effect must be treated with) 
reserve. ; 

So far the lens which Hollywood camera- 
men have nicknamed “The Doughnut’ has! 
been used only on professional cameras but 
it is planned to market it, in the United] 
States at least, for amateurs in the near) 
future. It will probably be sold as a supple- 
mentary to be placed in front of any con- 
ventional lens in the same way that a portrait 
attachment is used 

Magnetic Recording. We regret that we must 
defer until next month our test report on the R. G. 
Lewis components for home-built recorders. Since 
our report was written there have been several changes 
in a number of the iterns, so that the data we had 
cormhpiled no longer applies 

Inventor’s Delight : 4 


The next article in this popular series will appear 
in our October issue, on sale Sept. 15th. 


lens after Steve 











The 1951 Catalogue 
of 16 mm. 
Entertainment Films 


Great news! G.B.’s 

magnificent new 16mm. film 

catalogue — a veritable mine of movie 
treasures—is HERE! Open it anywhere and you'll find gems 
from movieland in black-and-white and Technicolor — sparkling 
comedies, glittering musicals, brilliant dramas — everything from 
Laurence Olivier’s incomparable “ Hamiet’’ to one-reel shorts. 
Be sure to get your copy of this rich source of entertainment 
films — it’s a winner ! 


FILM DIVISION 


Aintree Rd., Perivale, Middlesex Perivale 748! 


EQUIPMENTS LTO. (A COMPANY WITHIN THE }, ARTHUR RANK ORGANISATION) 
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REVERSAL ANTI-HALO 


justly popular with all users before the war, 
the BAUCHET Cine Film’ is now again 
ilable tins of 3 30ft. 9.5mm. and in 
ls 5O0fc. l6émm. and 100ft. 16mm 
anti-halo backing cuts out all “* flaring ” 
nd whites where contrast is strong. 
bines latitude and colour correction with 
tremely fine grain 
Prices Exclusive of Processing 
ins of 3 Films 30ft. x 9.5mm. 25° Scheiner 18 3 
ls of 50fc. x l6mm 26° Scheiner 21 10 
ls of 100fe. x 16mm 26” Scheiner 38 10 
jing Purchase Tax) 
hen professional processing is preferred 
itable Finishers may be recommended upon 


ilable or write for Cine List to 


@ dane Street, High Holborn, London, W.C.! 


HAncery 7566/7 


PROCESSING 


Baucha 


engi FILMS 





0ft. x 9.5mm 3 64 
f 8: nm. and lémm 
DAY SERVICE 
Guara epairs to all makes of sound 
and sil e projectors and cameras 


HOW ELL’S CINE SERVICE 
23 HOLTWHITE AVENUE, ENFIELD, MIDDX. 











1950 
AMATEUR FILM 
COMPETITION 


Founded 1933 


Rules and Conditions 
Prizes 
Separate Classes for |6, 9.5, 6mm. 


For full Details and Entry Form, write 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8, WEST STREET, EPSOM, SURREY 











‘Its Norfolk Again’ 


Yes, we can service and repair all 
lomm, Sound Projectors listed 
below, on the spot with our mobile 
service station or at the workshop 


BELL-HOWELL-GAUMONT 
VICTOR, GEBESCOPES 
B.T.H. 
and AMPROSOUND 


A good sound-on-film library , available 


The Norwich Cine Service Lid. 
77 DRAYTON RD., NORWICH 
Telephone: 26939 

















Where to See the 
19149 Ten Best 


Whenever amateur movie-makers get together 
you can be pretty certain that, sooner or later, 
the taik willturn tothe Ten Beet. Ensure that 
you will be able to hold your own in arguments 
on their res pective merits by attending the show 
tf it comes to your district! Applications for 
tickets should be sent tothe addresses beiow-—~ 
not to A.C.W. Please remember to encilore a 
stamped addressed envelope. Details of per- 
forman ces to be given from November onwerds 
will be published in later issues. 


frame eolergemert from “* Neture’s Wey,"’ an extrect 


from which i included in the A.C.W. presentations 





Date of Show Theatre 
Tues Radiant House, Bold 
Aug. 22nd St., Liverpeoal 


Y ALC.A. Theatre 
Shakes pease Nitreet 
Nottingham 
Brotherhood Bldgs. | 
Krghts Hill, We st 
Norwood, S.F.27 
Shepherds Halli, 71 
Cld Market Street 
Bristal, 2 
(Jewestry @& istrict 
Ivts Club Oswald 

Road, Oswestry 
VWatthias ( hurch 

Hall, Rushgrovwe 

it erie N u 9 

Thurs., | Cormweall Irsemnhe 
Sept. 4th | Reom:, White Laos 


Hote, Edgware 


Tues., Wed. 
Aug. Jind, 
: 23rd 
Wed., 
Aug. 30th 


Fri., 
Sept. 


Vives Wed 
Sept. 12th 
13th 
Wed Si 
Sept. 13th 


Sth 


“lak Hall 
Drive. i 
Harros 


at 


Sept. 23rd 


A Head 
tone Seald 


itor 


Hed (‘or Halli 
Sept. 27th | lerrd®, Cards 


ues The Elmwood Sci 
Oct. 3rd | adge Road, Cr 
The Overbury Semor 
Mixed School 
A ddargton 
he Puries 
5th Schoal, Byeer 
( reydon 
West Thornton Com 
munity Centre, Th 
Pond, Thornton 
Heath 


a Hall 


Waite rhampion 


News Co-op Hall 


Freeschool Lane, L' cola 


Wed 


Oct. 4th 


Oaks 
Road 


Thurs 
Oct. 


Pr 
Oct 


fran 


“t. 6th 


17th 
. 23rd Pa 


inscdei! 
25th W's 


Treststest 
nilands Road 
ined 


feté 








lackson atlraur 7 as 


6 


; 


rime 


7 pm 


7 wp oo 


baa] 


Presented by 


liverpool Ama- 
| fone Phot o- 
grapha Aimwcta 
tion 
N oftimgham 
Amateur (ine 
Soctety 


istrai (tne ¢ heed | 


Phoems (ine 
Club 


| Addma 


Tickets 


| Tickets (2s. ) from K 
1? Eaten Clow, 


Aduasnion by j 
from R. A. Green, 29 
| Read, S.B.19 

| V chets Os.) from DB 


| 27 Longfield Road, St 


i Park, Bristal, 7 


Oswestry and | 
District Arte | 
(tub i 
md Cine Club 
(Kdgrware thot) 
by erreangement | 
wth the Kedgware j 
PS 
Polygon 
actety 
whee 
PS 
Sound Film 
Servwes 


Film 
and 


K Works : 


Tickets 
| Pilon 


(fs. 6d.) 
Brindley, 


Tickets 
a 2 


Place, Orwestry, Nalop 
Hendon { camera | Tichets for each chow (2s.) frome 


Bali, 69 


N.W.9 


y. G 


Mosent, 


| Tickets (2s.) from D 
i 
Avenuc 


124 ‘(arlfen 


North Wembley 


9d.) 
77 ¢ 


(ls 
Sertaces 


i 
| (ardaf? 


(_reyden 


Sactety 


Wal frien 


f ‘ine f lish 


Lincoin { amera | 

‘ buh 

and Ins 

Imateur 
het y 


Fiull 
trif 

torte 
Lytham 

St. Annes 

Cine Society 


Teachers Film | t 
i 
} 


dtteur! Tickets (2 


| 93 Allen Road, Walcerhampton 


Tickets for each thon 
Hedger, The 
Secondary 


( hoerfury €vescent, 


| ('vewden, or Roger South, Purley 
Oaks School, Bynes Road, South 


( reydon 


s.\) from fF 


Tichets (is. 6d.) from 


110 Pennell Street, Lancoin 


ddmassion free 


| (Silver collection) 


Tiwhets (free) from ¢ 
botham, 23 Ann 
North, Lytham 
( Stiloer collection) 


anon by “programme » Cie 7 
ifrom R. H. Yelley, 
| Road, Broxtowe 
cgramme (is. 6d.) 


ane, Neott'm 


from 


from Sound 


Modern 


St 


a: Sone, 
Liverpool 


3 Homtont 


Waatland | 
And eves} 


Miss : 
i Stanley F 


Spring field F 


© Allan. ¥ 
West 


hurler Nt., 
(ls.} from 
Overtur 
Ne hook 
Addington 


Y. Nokes 


N Jebson, 


N 


techets 


P. Rame- 
jell =6©Read 


Annes 











2 


& 


meio 


; 
* 
: 


The Scottish Scene 


cover thee month, reminding 
ythung else of cine 
Seoottieh delegates 
onmtingent which 

August for the 
aru Competition 


tive 
na (ames Ar 


A sce 
us of t 
i? Wh 


interest $ 
will be fore in the Britis? 
vierts iw a the end of 
UNI eur flim congress 
The interested observers because, 
the « Scottuwh Film the 
held in Sootland 


‘ee 


on Councal 


i951 he 
sation well fall to the Sootteh 
(Cimematographers which 
proved rteclf 

achools for 


Mu ryar 
Ase iat ateur 
althenig ear old 
to te it has held two day 
pract) trons of film work for amateurs 
one stag gow and the other in Edinburgh 
and a mee at @ Seoottish hydro, during 
wh» ". Members of the 
A sa x 
film ¢ ' , h car 

me of the 


Hritais 


has alread 


t Make 4 Compicte 
; test at 
sporting 


lum) 
eading 
(,reat 


AAC probably duc 
Ng amateur 
by the 


ithe S 
a etre 
maraged largely 
inematograpt Pane! of the 

members of it 


Mar of 


t there have been 


& beer 


em 


over @ period of 
: Edinburgh, 


fuction i 
} Aberdee nshire 


Ayrshire a 


of thyewe 


groups 
the oldest rganimations 


i headquarter and cimerma 


f which have been published 


* mark in the 
nit, working in 
Rev. Merricks 
tres of the film 
found few films 


matographers has 
mad change in 
itt the oldest 
bof ct : Y ats he classifica- 

uw, brings 
one 


The 


vular 


* hee ewards in that 


deserving 


rar 


pentr ear entries are to be 


cla 
fst 
hr 
f 


three groups 


higt 


the 











Two Birds With One Stone 


t of 


amateur 
compl ain 


e the we@kest por 
magazine fer 

je them with sufficient 
sb of Durban 
ese probi ers 
treat 
com 
the 


Jord 
ript 

Dy 

¥ con 

be scripted 
ts. ot any 
ry, thus 
readers 
ng them ot 


ther 











existing to meet his requirements. So he formed the 
Unit and brought into it several leading amateur 
cinematographers. ‘Three of its productions have 
been prizewinners at the Scottish Amateur Film 
Festival in the past three years 


A group which has also attracted considerable 
attention is the Suprameont Film Group at Wishaw, 
under Mr. Enrico Cocozza, lecturer in Italian at 
Glasgow University Mr. Cocozra’s films have 
provided the sblem pictures” of the 1949 and 
1950 Seottish festivals, in which both were prize- 
winners A strong body of amateur film-makers 
operates with the encouragernent of the Scottish 
Educational Film Association. In seven areas there 
are production groups of teachers who make short 
teaching films (some of which have attracted attention 
far afield) on subjects which would not be commer- 
cially practicable. An example of their work is the 
Glasgow organisation's cartoon film, Mary's Garden, 
illustrating a popular nursery rhyme, made under the 
direction of Mr. Donald Fleck, a Glasgow art master. 
Another art teacher who has given a lead in the 
educational field is Mr. Arthur J. Nelson, of Ayr, who 
has also been a frequent prizewinner at Scottish 
Amateur Film Festivais 


Not all of the Scottish amateurs enter their films in 
festivals held in England or elsewhere but one at least 
has established a reputation in English competitions : 
Mr. F. M. Marshall, a number of whose hims have 
featured in pre-war Ten Hest contests. Under his 
chairmanship the 5S.A.A.C. goes steadily ahead. It 
caters for beth individuals and clubs, provides an 
information service and, as indicated earlier, plans 
lectures, conferences, demonstrations and instructional 
Details of membership can be obtained from 
Flliot, Director of the Scottish Film 
Woodside Terrace, Charing Cross, 


courses 
Mr. D. M 
Council, 16-17 
Glasgow, C.3. 


cc 
I.A4.C. Contest Innovation 


and 9.5mm. sections Each group will be petacé 
separately and they will only be compared for the 
award of the Daily Mail trophy which is given for the 
most outstanding film entered 

here are a number of other important trophies 
such as the London Film Productions’ gold trophy 
for the best club film, a cup for the best film made by 
an 1.A.C. member, the Mua-Cinema cup for the film 
showing the greatest technical proficiency and the 
Wallace Heaton trophy for the best photography in 
any film entered. ‘These will be awarded as ‘extras’ 
but it is not stated if the gauges will compete against 
each other for them An interesting new award is 
the Twyford cup for the best non-synchronous 
musical accompaniment on film, wire, tape or disc 
but not commercial records. Fees (5s. per entry for 
non-members, free entry for members). Entry 
forms must be sent to the Institute by Dec. 15th 
and the films themselves by Dec. With 

The 1949 competition films are available for 
exhulution by soceties, associate dealers and individual 
he only stipulation is that the audience 
should be ‘as large as possible A member of the 
LA.C. Council will attend the shows as official 
representative of the Institute, and programme covers, 
for the insertion of the sponsor's own programme 
matter, are available free 

To date, shows have been arranged at Lytham St 
Annes, Lancs. (Sept. 27th; details from C. P 
Ramsbotham, 23 Ansdell Road North, Lytham St. 
Annes), Swindon (Oct. 7th; V. H. Gardiner, 16 
Bampton Grove, Swindon), Glasgow (Oct. 16th and 
17th; J. Lizars, Ltd., 101 Buchanan Sereet, Glasgow, 


members 





INE EXPOSURE METER 


Here is the exposure meter which all ciné users have been 
aiting for!... a meter specially designed to give instantaneous 
dings for every type of ciné camera . . . a meter incorporating 
Ii the features of accuracy, sensitivity, stability and wide range 
overage which have made the Weston Master world famous 
ust set the dial for the shutter speed group of your camera 
d the film being used . . . and from then on the correct f stop 
ran be read off instantaneously against the brightness figure 
indicated on the light scale. High and low light scales are 
utomatically changed by operating the built-in baffle over 
he photo-cell, giving accurate readings over a very wide 
nge. See the Weston Master ciné exposure meter at your 
photographic dealer's NOW. 


The Weston Master Cine Exposure Meter $.74/720. 
Price in U.K. (inc. P.T.) €9 156. Od. Leather case i6/éd. 


SANGAMO WESTON LIMITED 
ENFIELD, MIDDX. 
lephone Enfield 3434 (6 lines) @& 1242 (4 (lines) 
legrams Sanwest, Enfield Depots at 


lasgow, Newcastle-on-Tyne, Leeds, Manchester, Wolverhampton, Bristol, 
verpool, Nottingham, Southampton, Ipswich and Brighton 
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“10 
Best Films 
of the Year” 


Weston Master 
Universal Ex- 
posure Meters 
were used by no 
less than 6 of the 
successful en- 
trants, including 
the winner of the 


Ist award. 














Sound Films 


VERY LARGE SELECTION OF l6mm. 
FEATURE FILMS and SHORTS 
AVAILABLE FOR HIRE 


Send now for our new Illustrated Cotologue 


Michael Denison & 
Dulcie Grey in 


“MY BROTHER JONATHAN ” 
BAKER & HYMAN LTD. 


PORTLAND CRESCENT, LEEDS, | 
Telephone : 32366 (4 lines) Telegrams : “‘BAKMAN”’ LEEDS 
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GREEN LANES, 
4 8] PALMERS GREEN, N.13. 
Telephone : PALmers Green 0664 
SECOND-HAND CINE CAMERAS 
lémm. Magazine Cine-Kodak, {1.9 Anast., with 
case, complete with 3° { 4.5 Telephoto, 3 filters 
in case, de tuxe cradie pan. and tilt head, ‘ 
condition as new £105 0 0 | 
Smm. Pathe Motocamera “H,"" £2.5, leather 
case is 0 0 
Smm. Pathe Webo, {/2.5, as new ais 7 6 


9.5mm. and I6mm. SPECTO DUAL PROJECTOR 
{ 
{ 
t 





E. G. TURNER 


SCREEN MAKER 

















3 amp. illumination, simple interchange of 
parts, no tools required, cyclonic air cooling, 


eee Winter 3 106 


With 900 fe. arms £45 150 


Specto Standard,6, 9.5 or lémm. €36 © © 
909%. Spool armsfor Specto Standard} 18 6 
Carrying case, baizelined, post free 41 14 6 
N.B.—Owners of Specto Standards wishing 
to have their machines converted by manu- 
facturers to the dyal size model at an inclusive 
cost of £9 15 0 please despatch to Camera Craft 
Ltd., 318 Green Lanes, Palmers Green, N.13 

















CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSweod 1061/2 


jémm. Zeiss Kinox, 500 watts, de luxe case, ¢ 
condition as new, special snip 

l6émm. Siemens Standard 

9.5mm. Pathescope 200-B, with case. 

9.5mm. Pathescope Vox, perfect condition 


eo Se Se ee 
























o i), Cardiff (Oct. 20th and Jist; S&S. W. Stewart, 

3 Hoverton Street, Roath Park, Cardiff) and Oswestry 
pe 7th end Sth; Miss R. D. Brindley, 1 Stanley 
Place, Oswestry, Shropshire} 

The LAC. deserves well of amateur film makers 
It is perhaps not generally realised that it is staffed 
by officers working on a voluntary basie who have to 
devote much of their time to unspectacular but 
necessary routine business. Most clube are held 
together by the pleasures and pains of film production, 
but the officers of the LA.C., although they make 


(eee NEE LISI EGET ADL N ie 





their own films, have none of that excitement 
spur them on. For them are the less immediately 
rewarding tasks of answering @ large correspondence, 
solving technical queries, running an amateur film 
library, arranging insurances for member and 
producing a lively and companionable magazine 
it is, indeed, « mystery how the indefatigable 
secretary, Mr. Leslie Froude, manages to find time 
for his own affairs. Full details of membership 


can be obtained from him at 8 West Street, Epsom, 
Surrey 








John Grierson to Discuss A.C.W. Competition Films 


Reuber that highly successful meeting last year 
when John Grierson, speaking to « pecked house 
discussed with their producers some of the Highly 
Commended and Commended films in the A.C.W 
Ten Best competition? Al) who attended then will 
be glad to know that there will be a similar meeting 
this year--again arranged by the Pederation of 
Cinematograph Societies—-when Grierson will com- 
ment on some of the runners-up in the 1949 
cormpetition Place: as before, C.O.1. Cinema, 
Norgeby House, 85 Baker Street, London, W.1 
Date: Sept. 28th at 8 p.m. Early application for 
tickets is strongly advised (address below) 

Since the last Federatwn A.G.M., when Mr. Harry 
Walden, A.R.P.S., assumed the chairmanship, there 
has been a vigorous drive to increase membership 
and expand the services offered to clubs. Many new 


names have been added to the panel of lecturers. A 
revised “section of the Federation handbook, giving 
details of the panel of judges available for club 
cormmpetions and lecturers willing to visit member 
clubs, is being circulated with the current iseve of the 
monthly bulletin “ 


Cine-club,” 


Entry forms for the inter-chub competition (which 
has its own very special niche among the harper 
contests) are now ready. The competition is open to 
all clube, whether members or not. Last date for 
receipt of entries ia Nov. 25th. Pull details of this 


and other services fram the Hon. Sec., Mr. BE. 8. 
Honeyball, 95 Castelnau. Barnes, Londen, 5.WAT3. 
The Federation is in alliance with the Royal 
graphic Soctety : 
Irish Film Competition : 

A competition for films not exceeding 1008) in 
length and minus all credit tithes is announced the 








Irwh Film Seciety. A trophy and leader 
awarded for the best film which will be select 
Philip Rooney, the novelet, Liam 
author of * Invitation to the Film,” and G. F. I 
member of the Executive Council. Entries, 
must not have won any prirves in other compet 
can be either a complete film or a sequence 
larger one; in the latter event a synopsis of the 
work must be supplied. Closing date ie Dec. 
Detaile from the Secretary, § North Earl Stieet, 
Dublin ie 
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News 


Reports for our October issue, on sale 
September 15th, should reach us not 
later than August 21st 


Albany Productions F.U. (Hon. Se.: G. M. 
Denman, 111 St. Leonard's Road, Hove). The club's 
visit to London for the Ten Best premiere having 
proved so enjoyable, another day's outing is to be 
arranged. Cameras will be carried A second 
publicity film will follow the comedy now in course 
of production The hon. sec. has started work on a 
tape recorder for use by the club 
Birmingham Cine Arts Society (Hon. Se 
nhaw, 8 Corrie Craft, Sheldon, Birmingham) 
The clab are now at work on their first film, The New 
Venture, 16mm. comedy short, and are planning its 
successor, The Mask, which, if experiments prove 
succesful, will be sound on tape. Desmond Roe, 
whose artecies on magnetic recording are now sappear- 
ing in 4.C.W., will demonstrate his tape recording 
appasitus on Sept. Ist. All interested are invited. 
It us hoped to run a series of talks for beginners during 
the winter 
Blackpool A.C.C (Hon. Se T. Wilkinson, 157 
Westmorland Avenue, Blackpool) As part of a 
publicity campaign, a motor van owned by a member 
tours the town about twice a week, carrying round two 
members with tripod and camera, posters on the sides 
of the van inforrmang all and sundry that “ The Black- 
pool Cine Club is on location.” The number of 
enquiries for membership resulting shows the 


campaign to be a ‘huge success.’ A newly-formed unit 
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from the Societies : 


is making « film about the town, City of Pleas a 
number of visitors having been roped in as ¢ 


Bristol Phoenix C.C. (/lon. Se D. £. L 
Longfield Road, St. Andrews Park, Bristol, 7). The 
went on an outing to Weymouth in July. More 
two thirds of Speak No Fil (16mm. drama) have 
shot and roughly edited. Also in production: a 
wublicaty film and « comedy, Let's Go to the M 
Lochs lon Cameraman on the latter w@ an 
Romford F.S. member Arrangements have 
made for an interchange of visits between Phoenix 
and Grosvenor Film Productions of Bath, and wv 
has been invited to entertain the Curtain Club, 
known Hristol dramatic soctety Phoenix eeu 
rofessional film studio next year but - 









viet @ 

hasn't mdi anyone prepared to invite thern. They 
are still hoping 

Cape C.C. (Hon. Sec.: BR. E. Home, “ Malta,” 
Harding Road, Claremont, 8.4). At the April meeting 


1. B. Guy screened his 16enm. colour film of his recent 
tour of England and Ireland. The following month 
LD. Darling screened a 16mm. colour film made during 
the last war of South African Armed Forces in Eg 

Our Wild Life Heritage, Girl Guide Pageant and Pipelina 
were screened st the quarterly Film Exhibition. 
An outing, organised by the club, for the children 
of St. George's Orphanage proved « great success, 

Cheltenham F.S. (/ion. See.: R. 9. Hall, Cantolips 
dunn, North Street, Cheltenham). ‘The headmistress of « 
local schuel has co-operated in the production of 
Summer Interlude, norw well under way, Cut there is an 
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s now in 
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projection, 


been secured at St. Matthias’ Church Hall, Rushgrove 
Avenue, Colindale, N.W.9. The Ten Best will be 
shown here on Sept. 13th. First meeting in the new 
hall consisted of a discussion between still and cine 
members on planning holiday films, illustrated by 
films and a series of still photographs by the still 
sectaon 


—— Wycombe F.S. (Hon. Se D. W. Gravett, 
8 High Street, High Wycombe). Plans are being made 
for the partial! re~making of Indictment, this society's 
Road Safety film which wis completed with difficulty 
last wear when, ironically enough, director and 
cameraman were involwed in road accidents. Some 
new sequences have been written, others will be 
edited and several shots will be re-taken. Members 
are aleo engaged in the recording of local events for a 
society newsree! 


Mouasiow P.S. Cine Section (Hon. See G 
Hannecy, 167 Ellerman Avenue, Twickenham). Four 
different titlers were demonstrated at a recent meeting 
when members had an opportunity of trying thern out 
with different types of letters and cards. Two talks 
in the chub programme were postponed so that the 
treatment and script for 9.5 on 16 could be discussed 
An artist member has designed an attractive leader 
to be awarded to the winner in the first of the annual 
filkn competitions Harry Walden, A.R.P.S., and 
Charlies Watkins, A.R.P.S., of the F.C.S. will judge 


the entry 


Ickenham Community Association F.S. (Hon. 
Nex ¥. GC. de Coninck, Glencairn, 7 Hill Rise, Ruislip) 
Exteriors for The Country Pumpkin have now been 
completed Work on the interiors continues. 
Incidental music is being specially composed and will 
be recorded on disc before the film is dubbed. 
Actresses for They're Hard to Catch (9.5mm.) were 
selected after numerous screen tests. Filming begins 
in September. 


Ipswich A.C.C. Due to pressure of work S. T 
Davenport has had to resign. ‘The new hon. secretary 
is F. W. Godbold, of 115 Wherstead Road, Ipswich, 
Suffolk 


Jersey A.C.C. (Hon. Sec R. E. Miller, Esq., Tudor 
Lodge, Bagatelle Road, St. Saviour, Tersey. C1.) 
Six 16mm. cameras were used by this society to make a 
Kodachrome record of the Jersey International Road 
Race on July 13th. More new members were enrolled 
at the club's latest meeting which concluded with the 
screening of members’ films 


Johannesbura A.C.C. (Hon. Sec J. E. Walsh, 
P.O. Box 5132, Johannesburg). Happy Birthday, a 
l6mm. colour club production, was screened at the 
club’s 99th monthly meeting on June 12th. Dealing 
with General Smuts’ birthday celebrations, this film 
was made at the request of the Johannesburg City 
Council. Other films shown were Australia’s One Man 
Zoo, by W. R. Maughan of Melbourne, and Ports of 
Call by L. J. Edwards. A talk on the care of films 
was given by C. H. O. Weavind 


Kingston C.C. (Hon. Sec W. ¥. Kelsey, 24 Sand- 
hurst Avenue, Surbiton) Although fortnightly 
meetings have been suspended, the production unut 
has continued the filming of A Tale of Two Tickets. 
60 of the scripted 206 shots have now been taken. 
More than 30 members and guests attended the club's 
annual outing. 


Liverpool A.F.P. The new honorary secretary of 
this society is Miss S. Walshe, “Ranikhet,” 102 
Tarbock Road, Huyton, Nr. Liverpool. 


Maidstone F.S. (Hon. Se A. Evans, 27 North 
Deton Close, Maidstone), ‘The office of president has 
been accepted by Lord Dunsany, and members look 
forward eagerly to next season's presidential address. 
The production unit, completely re-organised, is 
preparing the script of the society's second production, 
a ‘semmi-documentary’ of an omnibus journey from 
Maidstone, through the Weald, to ye Future 
screening sessions are to be held at the Maidstone 
(srammar School hall, which seats 400 
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BRILLIANTLY 
iW SIMPLE — 
g e SIMPLY 
BRILLIANT ! 
Announcing 


two outstanding projectors — 


The Aldis “250” and 750” project brilliant pictures, are safe, and 
easy to use. The world-famous Aldis optical system ensures clarity 
of detail from your colour transparencies or film strips, the slide 
carrier takes card, metal or glass slides, springs keeping them perfectly 
rigid. Obtainable from photographic dealers. Write for illustrated 
leaflet. 


Even greater brilliance 

New coated optical system 

Extra cool projection 

independent body tilt 

Rotating head 

Strong, compact construc- 
thon 


Helical focusing mount 
Readily accessible lamp 
Sprocketiess film carrier 


“ TWO.-FIFTY ” 

A film strip projector with greater screen brilliance 
than any comparable model. famous Aldis optical 
system ensures maximum picture detail. Overall size 
133° =x 7* = 89". 

Price, complete with 4" lens, 250w lamp 
and 2° x 2° slide carrier qi is é 


Film carrier with 2 spools aise 


“ SEVEN-FIFTY ” 
identical with the “250 in general design, but with 

a built-in blower unit and additional heat filters to take 

lamps up to 750w, with very greatly increased illumina- 

tion. All models are in pressed steel, warm grey finish, 

with black and chrome fittings. 
ery —— with ve omg td tamp on The Aldis slide carrier takes metal, cord or gies 
and 2° = 2° slide carrier, for | 36 
With transformer for 200-250v cs 10 gids (2 at 2), springs heaping thom perfectly 
Film carrier with 2 spools Gis © flet: it is a typical exomple of Aldis design. 


Sole Wholescle Distributors NEVILLE BROWN & CO, LTD., NEWMAN &T., LONDON, W./ 
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George Childe, CINEFACTS 


SPECTO PROJECTORS 


STANDARD SPECTO PROJECTOR 


with I lens, 400%. spool arms, 200 watt 
<% 6 6 


f a 
» 2" lens, 400%. spool arms, 100 watt 

so ee 
érmum. with 14° or 2° lens, 400K. s { 
Ow lamp ‘43 10 6 


ii” tens, 400%. spool arms, 
. 


SPECTO EDUCATIONAL PROJECTOR 
9 Sa with 14” coated lens, 400%. spool arms, 
250w lamp <4 10 6 
1 Ge h 2° coated tens, 400%. spool arms, 
250w lamp i468 10 (6 
Dual 9 émm. Educational, 14" or 27 coated 
ens, 400%. spool arms, 250 wattiamp 456 0 0 


SPECTO ANALYSING PROJECTOR 


1 6r with 2° coated tens, 400%. spool arms, 
“ p c67 10 0 


We will convert your Specto for 


dual projection in our works for 
“9 0 


54, ALBION STREET, LEEDS 
Tel.: 2826 


AND FULLY 











NEW FILMS 
r library include 
apers | reel 
Valley 2 reels 
erenade 6 reels 


of our new editions and prices con- 
spplementary List No. 3. Sent free 
on request 


NEW CAMERAS 
Camera, 50° loading, (1.9 25mm. 
ens, 16 frames per second, interchange- 
ent tine. P. Tax) a47 6 @ 


SPECIAL OFFERS 
arpenter De Luxe, lémm.., sound/silent 
TSO watt lighting, 18 watts speech 
mer for 200/250 volts Condition as 
cite @ 0 
Pathe H., 9.5mm. camera, with £/2.5 tens, 
ondition £20 ti) 0 
jak Mode! 20, 8mm. camera with £/3.5 
j eather case, perfect <i7 @ 0 


CINE SERVICES LTD 


6, BOLD PLACE 
LIVERPOOL, | 
ROYal 3006 


Telephone ° » 








a new Qjle series 


CONCISE, COMPREHENSIVE 
ILLUSTRATED 


i. The Cine Camera 
Describes the mechanism and maintenance of 
ordinary substandard cine cameras, and 
method of using them. 2/- 


Cine Film and how to expose it 
Exposing cine film is fully dealt with and a 
complete exposure guide is included. 2) 


Family Movies Outdoors 

Discusses technique in movie-making espec- 
ially where it concerns family activities. Read 
September 2)/- 


Travel with a Cine Camera 
A useful book of hints for amateurs who take 
their movie cameras abroad. Ready Sept. 2/- 


Obdtainabie from all photo dealers, or in case 
of difficulty from The Fountain Press. (Postage 
2d. per ah Send for full list of books on 
cinematography. 


THE FOUNTAIN PRESS 


(Dept. AW. ), 46) ‘7 Chancery Lane, Leadon, m WES 


THE LIBRARY 


FOR REALLY 
BIG RELEASES 


History is Made at Night 
Winter Carnival + Trade 
Winds + Eternally Yours 
Stagecoach + Crystal Ball 


Abilene Town * Copacabana 


Frank & Jess ms! 


Kine te all 
4, OXFORD STREET. LEICESTER 





The new session ms on Sept. 28th with the 
screening of Studies in tth Documentary Film and 
romtinues with French, German and early American 
films. Between monthly film appreciation shows « 
varnety of discussion evenings and meetings of technical 
interest will t-e held. 
ppen air production of 
8mm. and 9.5mm. shots of Maidstone’s Cricket Week 
val street procesmon 


Manchester C.S. (Hon. Sec.: H. Percival, 97 
Lane, Saic). Films from the W ow 42°C. (The 
Fugitive, The New New Brighton and The Coupon) and 
Blackpool C.S. (The Jilamination:s and That's Torn 11) 
were screened at a recent meeting. A later sound film 
ne consisted chiefly of British Gas Councii 


~ 


Ashton 


: 
ie 


Newcastle & District A.C.A. (Hon. Se.: G. 
“ymin, 143 Baystwoater Road, Neweustle-on-Tyne, 2) 
an addition to the summer activities the club is 
: ting with local motor clubs in the production 

a : film of such events as a hill climb, sand meeting, 

bles, ete. It is being shot at 24 tps #o that a 

n ntary can be pom | It is expected that the 

9.5mm. members will produce a film of their own. 
ciati is expressed of the ready way in which 

societies have helped the A.C.A. complete its 
mter programme. 
& District re 
N. Johnson, Oakroyd Avenue, 
In and Around he man and Jersey 
; D. Ide, Commended in the 1949 

"en Best, were screened at a recent meeting when 

he producer described their making. 


Sale yo (Hon. Sec.: H. G. Percival, 97 Ashton 
+ omar This newly-formed society 

on {Smembers. Permanent headquarters with a 
ing capacity of 75 have been acquired. There is 
roorn indoor filmi and a kitchen is 
walleble for use. A selection of members’ films was 
ened at the club's first meeting. At a later 

J. J}. Butterworth showed his own productions: 

0 way, The Blaneau Festiniog Line, Space to 
Breathe and September in North W. Meetings are 
held on alternate Thursdays. New members are 


o 


ut Or 


(Hon, 
fll ‘ ' 
ident, Adrian Brunel, 


Sec.: Miss Joan Weedon, 1i 
Bucks.). The Society's 
well known for his books 
nd films, is to vee ve lectures during the winter season. 
Permission has n granted b 7s local Council for 
he use of the Slough Borough coat of arms on the 
ociety'’s stationery, publications and filene ~an 
ho accorded only very few local organisations. 
Local tennis clubs were recently invited to see a 
; of films (borrowed from Silazengers and 
ops) of expert players in action. Similar 
ional entertainment is being arranged for 
ket and football clubs. Well attended lectures on 
ction and camera operation have been given in 
he public ~yrgl A y of the programme of 
films arranged for the fort Ng projection season 
available to Paco n interested in attending. 


Photographic and C.C. (Hon. Sec.: 

 B. Oliver, 42 Betham Road, Greenford, Middx.). 
ice and help were obtained from the police and a 
reporter for the filming of important 

for The Second Man (Srmam.). The premiere has 
been “arranged for next January. Members’ prize- 
; films and a member's newsreel of a road race 
jindsor to Chiswick ae screened at this 

's projection oe ape recorders, animated 

and a new type lighting unit using 6-hour 

: ls are being constructed. New members, 
ith or without ngonceageeeag are welcome. 


. (Hen. Sec.: P. T. Startin, 
41 ee teed Erdington, Birmingham, 24). 
, this society's first meeting of the 1950-51 season on 
Se; Pig hon. secretary —_ “ Cine 
travels in Europe” « programme 
travel films. At the next meeting, a fort 


Oru 


- 


otofioux 


later, 
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members of the Stekeon-Trent A.C.S. are visiting 
the socrety with a programme of thea own productions. 


Tower F.U. Uien, See.: L. L. Julien, 22 Dh ged rth | 
Street, Leicester) ° research is 

out on a novel method of sre oy Boog recording, 
A recent development ia the direct coating of « 
magnetic ermulsion, by the club, inside the 
sprocket-holes of normal lémm, silent film. This 
narrow sound-track does not encroach greatly on the 
pacture area. dummy track is costed on the 
oppomte edge of the film, outside the sprocket-holes, 
to es even spooling. All filming will be done at 
24 Eps. 

Wallasey A.C.C (Hon. Se. : 
Portland Court, New 

Crowds gathered to watch the 
the current uction-~the fourteenth since the chub 
was fort seventeen years ago. film m a 
Victorian melodrama and the actors, dressed in the 
costumes of the . quickly attracted amused 
attention. The on or were co-operative, however, 
and did not interfere with production. A bey extra 
selected from the crowd, played his part extremely well 
On an ancient scooter 


Wanstead & Woodford C.C. (fon. Se. : 
Dedd, 43 Burnham Road, Chingford, NA). 
trust meetihg provided an 
sn igen members to we the 
less expe Miss K. Lannine 
screene oo motor cycle club trials films at a recent 
meetir One Man's Meat (Robert Hoult), Meet Me 
in the ecal (FPourfold F.S.) and Fanaly Tree (John 
Ganderson)—all from the LA.C. library -were 
shown and discussed on another night. Merabers 
continue to make their own personal films, but news of 
the three production units m scarce, 


Warrington C.S. (Hen. Se.: ¥. M. Langdale, 
82 Whitefield Road, Walton, Warrington, Lancs.) 
‘The society * again to run a competition for the best 
amateur film in Warrington and district. The only 
condition lad down is that entries (of any length or 
gauge) must be the work of individuals, not of clubs, 
completed this year. Entry forms (obtainable from 
the hon. sec.) must be returned by Nov. lith. Last 
day for receipt of entries: Nov. 14th. 


West London F.U. (Hon 


77a Adedaide Grove, ‘ 
Smumn. tearm has 


. Broadbent, 6 
‘allasey, Cheshire). 
ng of exteriors for 


Ww. E. 
A brains 
psa gp for some of the 


Shave, 
The 


; A. FP, 
ds . cian W’.i2). 
Black Magic, 120f:. comedy 
shot entirely off the cuff and showing-—to the ‘amaze- 


ment’ of the unit- 
co-operation. 


~what can be done by wholehearted 
Inadequate acting rather than technical 
deficiencies ¢ retakes necessary for Full 
House (9.5mm.). Shooting continues on the |6mm. 
scout film, the scouts having set up camp for certain 
of the sequences. 


Wimbledon C.C. (Hon, See.: Miss D. M. Shepperd, 
35 Denmark Avenue, Wimbledon, S.W.19). The 

« for the period October Ird, 1950, to May 
Sith, 1951, — now being printed. ‘Talks on cinema. 
tography, film shows and visite to other clubs have 
been arranged. Closing date for the annual club 
competition for the Brunel and Harris cups is Jan. 
2nd, 1951. ‘There are vacancies in the associate and 
full ‘membership classes. 


Wulfrun A.C.C. (Hon. See.: G. Hayward, 32 Rupert 
Street, Wolverhampton). As a publicity scheme this 
society recently invited the ic to « demonstration 
of cine oq nt. were used 
cuatiasenie we give some laleaion of the relative 
merits of the three gauges. A short 8mm. comedy, 
Love on the Links, wae deat in onoqvanina, the anainee 
necessitating f/1. 4 and half-epeed. Late arrivals who 
did not know what it was all about were genuinely 
cuncerned when an “unconscious” player was carned 
off. Arrangements are going ahead for the club's 
showing of the A.C.W. 1949 Ten Best. he chy wil 
Breakfast, vy Peter Bowen, a member of the cb 

be scree in its entirety. A heavy demand 

tickets is expected. Details of the show are given = 
page 461. 


yiema of the 7 
Fourfold F.S.) 7 
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BeltaBRhies SRR cane eS arco 


age ste 


wn "Drums Along the Mohawk," starring 
t ond Menry Fonda. (A Ron Harris release). 


Dramatic scene f 
Claudette 


iémm. SOUND FEATURES 


Baker & Hyman 
Jom. William Hartnell, 
Screen version of W. Riley's 


Mary Morris, 
“Peter 


ite. 80m. Max Miller, Carol Lynn. 
ses and slapstick in this comedy of « 
> comquest 4 @ society girl. 
onred Veidt, Valerie Hobson, 

ght ‘See ret Service melodrama 
jean Gillie, Edward Norris. Crime 
uit a grim scheme to bring an 
geter back to life in order to discover 


Palooka, 67m.; Foe Palooka 
looka in the Knockout, 74m 
rk wood Three films in the 
es about prize-fighting 
nee 89rn Belita, Toenes Ellison 
Cal extravaganza tracing the rise to 

» Loutch refugee 
erg Yom 

ney Smal!) 


Champ, 
Leon 
“Joe 


Alastair 
drama 


Patricia Roc, 
town comedy 
70m Kay Francis, Paul 
a film star who becomes 
running « matrimonial 


email 
tory of 


a crook 


Gene Tierney, Bruce Cabot, George 
edric Hardwicke. Fast-moving story 
girl spy who helps in the rounding-up 
nt supplying guns to East African 


i. 77m. Sally Ann Howes, Wilfred 
wart Granger. Adapted fram Donald 
tory about a schaalatal film prodigy. 
83m Mervyn Johns, Basil Radford, 

Drama of a man who loses his 


Sally Gray, Stephen Murray, 
From the play The Paragon.” 
95m Michael Wilding, Basil 
Churchill. A scheming adventuress 
ess son feature in this comedy drama 


_G. B. Film Library 
[r. Polly. 95m. D, Anthony Pelissier 
: niay Curne, Sally Ann Howes 
i from the farnousnovel by H.G. Wells 
ruation and settings combine with 
tography to make this most enjoyable 


rete (Technicolor) llim D, 
John Millis, Harold Warrender, 
Authentic record of Captain Scott's 
Magnificent extenor photography 
nees on wild life. Atmosphere of 
aracter ws maintained by the entire 


Films for the 


Home Show 


A selection of new and recemt additions to the 

fim libraries. Abbreviations used ; M. minute ; 

©. director; number in brockets thus (2), 

indicates number of reels ; P. indicates film is for 
sale outright 


cast while to those playing the leading parts goes the 
credit for exceedingly good performances 
You Gotta Stay Happy. 98m. D, H. C. Potter. Joan 
Fontaine, James Stewart. Entertaining and light- 
Suet with plenty of amusing situations 
Larceny. D, G ¢ Sherwin. John Payne, 
Joan Caulfield, Shelley ‘inters, Neatly contrived 
plot a gang of cubenenns who plan to promote 
a bogus war memorial and abscond with the funds. 
Brilliant nee by Shelley Winters 
Under the Frozen Falls. 44m. Battie of wits between 
children and thieves planning to steal a secret 
formula. (Children's entertainment film). 
Tr by the Terror. 56m. Story of the French 
evolution. (Children's entertainment film) 


Ron Harris 

85m. Bing Crosby, Bob Hope 
Dorothy Lamour. As fugitives from the Kraft 
Music Hall and a sponsored radio show, this 
famous team of comics present another opus in the 
familiar tradition. 

Let's Face lt. 76m. Bob Hope, Betty Hutton. 
Film version of Cole Porter's stage musical. 
Farcical situations arise when Bob tries to earn three 
hundred dollars so that he can marry Betty 

The Street With No Name. Yim. D, William 
Keighley. Mark Stevens, Richard Widmark, Lioyd 
Nolan. Extremely well chosen players in this ably 
directed and very entertaining production. A semi- 
documentary background gives interesting glimpses 
of work of the American F.B.I 

Drums Along the Mohawk. 104m. Claudette Colbert, 
Henry Fonda. Exciting sequences in this fast- 
moving story built around the life of a settler in the 
Mohawk Valley who brings home a gentle-natured 
bride. Settlers struggle for their homes against 
savage Red Indians 


Metro-Goldwyn- Mayer 

The Three Musketeers. 125m. D, George Sidney 
Lana Turner, Gene Kelly, June Allyson, Van 
Heflin, Angela Lansbury. Good photography in 
this latest screen version of the Alexandre Dumas 
novel 
Complete programme with Kitty Foiled. 8m. 

Broadway (Colour) 109m. D, 

Valters Fred Astaire, Ginger Re 

Oscar Levant. Gay musical about two stars of the 
Broadway musical comedy stage. Dinah Barkley 
leaves her husband Josh, to play in straight drama. 
Without her knowledge Josh helps her and the 
play is a success. She discovers the deception and 
returns to musical comedy. 
With t Suppose. 9rn. 

Master of Lassie. Yim. D, Fred M. Wilcox. Edmund 
Gwenn, Donald Crisp, Tom Drake. Simple, 
unsophisticated story with a strong moral tone 
about as dog who is adopted by Dr. MacLure 
to save her from being shot. With Martin Block's 
Musical Merry- gy No. 4, 10m. and The 
Domineering Male, 10m. 

Any Number Can Piay. 102m. D, Mervyn LeRoy. 
Clark Gable, Alexis Smith, Wendell Corey, 
Audrey Totter. Rather above average dialogue in 
a fiim about the owner of a gambling establishment 
who comes in conflict with his class-conscious son. 
Some gripping sequences before the gambler 


Road to Singapore. 
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THE NATIONAL FILM 
AGENCY 


ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


We do not claim to be infallible, but we do claim to know good equipment when we see it. You 
can be assured that all the goods mentioned in our advertisements, whether new or second- 
hand, carry ovr personal r dation, which is based on nearly fifty years’ experience in 
this field. 





A cine camera is not much use without a projector and a projector is much more fun when you 
can show your own films. We are therefore offering the following complete outfits for the home 
user. These are new equipments and are fully guaranteed. 


8mm. 
The Miller 8mm. camera, {/1.9 


9.5mm. 


The Pathe 9.5mm. camera, £/2.5 
Dalimeyer fens in focusing Pathex lens, fixed focus, four 
mount, four speeds, single speeds, single picture, at 

picture, case —- Qn e ~ 206 


lémm. 


The new G.L.C. i6mm. camera, 
with f/1.9 Berthiot lens in 
focusing mount, fixed speed, 
16 f.p.s., 50% capacity 
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AND 


The Specto iémm. Projector, The Specto 8mm. projector, 
30v, 100w lamp, built-in trans- 
former, fast re-wind €36 


THE COMPLETE OUTFIT THE COMPLETE OUTFIT THE 


a3 66 60 


AND 


100v, 200w lamp, built-in trans- 
0 former, fast rewind 436 @ 6 


e768 12 6 


AND 


The Pathe Gern Projector, 
12v 100w lamp, built-in trans- 
former, fast rewind €37 10 @ 


COMPLETE OUTFIT 
47 12 6 


We have, of course, many other types of equipment in stock, silent and sound, new and second- 
hand, which we would be pleased to demonstrate to you in our theatre. 


A SEMI-PROFESSIONAL 
CAMERA 


We have in stock at the 
moment a Bell & How- 
eli 70 DA |é6mm. camera 
with 7 speeds, 8, 12, 16, 
24, 32, 48 and 64 f.p.s., 
4 tenses, T.T.H. I", wide 
angle, 4° and 6°, single 
picture, visual focusing, 


etc Price €225 


A NEW METER | 


We can thoroughly 

| recommend the new | 
Pullin pocket-size 
exposure meter. A 
beautifully made pre- | 
cision job, with a | 
very wide range of | 
application. & 7 2 
Also available a 
leather wrist strap 
and a leather pocket 

case 








THIS MONTH’S 
SPECIAL OFFER 


A Paillard-Bolex ‘H.9’ 9.5mm. 
camera, with three-lens turret, five 
speeds, 8, 16, 24, 32 and 64 f.ps., 
—_— picture, back wind for fades 
and dissolves, automatic loading, 
100ft. capacity, visual focusing, paral- 
lax correcting, universal viewfinder, 
and with the following lenses : 


Dalimeyer wide angle f/1.5 focusing. 


Dalimeyer 20mm. f/1.5 focusing 
mount. 


Dallmeyer 3° telephoto {/3.5 focusing. 
All mounted on turret. The whole 
equipment, in immaculate condition, 


Price €73 0 0 





THE NEW 
SOUNDMIRRAOR 


A completely new mode! 

of the Soundmirror tape 

recorder is now in stock, 

in a self-contained port- 

able case. Complete with 

microphone 81 16 6 

ONE ONLY ! 

| We have just re- 

| ceived in stock one 

i of the new latest 

i woset American 

Magazine 

| Cameras, with the 
bloomed Cine Ektar 

| tens, focusing down 

ito 12°, 3 speeds, 

116, 24, 64 fps., 

| interchangeable len- 

| 808, variable view- 
finder, in ~=s- lack 

i leather case 

Price cin? @ 





62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE 


BLACKFRIARS 0334-5 


"GRAMS “ ANIMATED” 
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Iiluminations & 
Bright Lights ? 


Yes, Modern Equipment has ! ! 


All the latest models in stock 
Demonstrations a_ pleasure 


B.T.H. 301m with Mercury 
lamp. Bell & Howell-Gaumont 
all models. Amprosound and 
Victor, Specto Educational. 








EXCHANGES & ALLOWANCES 








Send for our list of special 
used machines. Each guaran- 
teed. Every one a bargain. 








H.P. TERMS NEW AND SECONDHAND 








Increased productions enable us to 


of the 
recorder. The 


on 


offer immediate delivery 
SUPERSONIC tape 
ONLY HI-FIDELITY 


the market. Can be used independently 


machine 


of projector for all recording purposes, 


Send for brochure. 


FILM STRIP PRO- 
JECTORS CAMERAS PHOTO- 
GRAPHIC EQUIPMENT FILMS 
FILM STRIPS - SCREENS - STANDS 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


The Aural-Visual Specialists of the North 


55.57 GODWIN STREET, BRADFORD 
Phones: 22778 (2 lines) Grams: “Cinequip” 


EPIDIASCOPES 


recovers his son's affection and decides to reti 
from the gambling business. With The City 
Little Men, 10m. and Bear Raid Warden, 7m. 
The Stratton Story. 100m. D, Sam Wood. James 
Stewart, June Allyson, Frank Morgan. 
and tender in this human story, taken from 
—. is cut short 
photographed. 


Little Women. 122m. 
Allyson, Peter 
Flizabeth ‘Taylor. i the 

are played with feeling and charm. 
M. Alcott. 








leading characters 
From the novel by Louisa 
With The Unwelcome Guest. 7m. 
95mm. SILENT FEATURES 
Premier Film Service 
Murder on the Yukon. 45m. James Newhill. Drama 


i6émm. SOUND SHORTS 
Baker & Hyman 
Arabian Bazaar; Eternal Fires; Jerusalem; Petra; 
Palmyra; Rome 8S vy ; River Thames; Wan- 
derers of the Desert. One reel colour travel films. 
Count on Me; Natural Thing ; Right People. Each 
17m. From the series of films on dogs. 
Newada Cyclone; Potluck Pards; West on Parade. 
Ben Corbett. Each 9m. westerns. 


: G.B. Film Library 
— for a Fuller Life. 20m. This Modern Age No, 


India and Pakistan. 20m. This Modern Age No. 31. 

Proud Canvas. (5). Unique film record of the journey 
of the “Passat”—a four masted barque-—from 
Sweden to Cape Town. 

The Platypus; The Ostrich. Each 10m. David Hand 
Technicolor “ Animaland” cartoons. 

Wales; Somerset; Fantasy on Ireland; Yorkshire. 
Each 10m. ‘Technicolor cartoons in the David 
Hand “Musical Paintbox”’ series. 





Carnival in Brazil. Musical. 
How To Take a Vacation. Robert Benchley comedy. 
As Babies, “ Speaking of Animals” series. 
Dixie Pointers. Grantland-Rice Sportlight. 
Fantasy of Siam. Movietone adventure. 
ht and Power; Caravans of Trade; Lobster Town. 
I'wo-reelers in the ““‘World of ‘Today ” series. 
Olympic Water Wizards. Sports Review. 
Fashioned for Action. 
Metro-Goldwyn- Mayer 
Martin Block's Musical Merry-go-Round No. 5, 
10m.; Please Answer, 9m. 
95mm. SILENT SHORTS 
Premier Film ice 
20m. Interest film. 
10m. Charlie Chaplin farce. 
25m. Drama. 


Ape-Y-Days. 
Capry Farce. 
Lion Tamer. 


“ Hamlet *’ Released by Gaumont- British 

Top of the list in G.B’s new season 16mm. releases 
is Hamlet, su ed by over 100 others, all of which 
are shown in detail in G.B.’s latest entertainment film 
catalogue just out. The complete line-up has many 
impressive productions. ‘Technicolor releases include 
The Blue L , Trottie True and Christopher Colum- 
bus. In the feature section are Ride the Pink Horse and 
Saxon Charm, both starring Robert Montgomery ; 
Diamond City with David Farrar ; the Ealing Studios’ 
comedy trio—Passport to Pimlico, Whis Galore, 
and A Run for Your Money ; The Chiltern Hundreds ; 
Kind Hearts and Coronets ; he's Not Cricket with Basi! 
Radford and Naughton Wayne ; Sid Field in Card- | 
board Cavalier; new Abbott and Costello comedies, 
Children’s Entertainment films and Westerns. 

Additional subjects in the Shorts section of the 
catalogue include the new David Hand Technicolor 
cartoons, This Modern Age, variety and musical 
numbers, religious and industrial subjects. In design 
and layout the 1951 catalogue is modelled on the last 
edition and, like the latter, is admirably produced. 











eto 


Copies may be obtained, price 2s. 6d., from the G.B. 
Film Library, Aintree Road, Perivale, Greenford, 


| Middlesex 
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THE BIGGEST STARS IN THEIR 
GREATEST SUCCESSES ARE ON 


M-G-M 


16-MM. FILMS FOR ALL USERS — 


HOME, CLUB, 


INSTITUTION, ETC. 


Details from |, Belgrave Place, London, $.W.1. (Sloane 0746) 





GIFFORD BOYD 


CAMERAS 
Dekko double 8mm. [/2.5 National 
Optical. . os 3 
Dekko 9.Smm. {/2.5 T.T.H. esennad tenn nm 5 


Kodak $/H Modei ‘'B’’ l6mm., 100%. 
Camera, (/3.5. . 8 


Pathe H, S/H 9.Smm., 125 National 
Optical... . 15 6 


Pathe H Chargers, 9 Sami. ji ses it 
Kodachrome “A”, 50ft. iémm. only n 


Single 8mm. Movex 33M. 
Super Pan 10/6 ; Micropan .. . 9 


Gevaert stper Rapid Pan Negative 

Stock, i6mm., 50ft. 21 
iiferd Pan ny 16mm. Negative Stock, 

100fr. 


Haynor Sewn ‘Anleated Viewer &% 

Pathe 9.5mm. Splicer . . 

Pathe type “"D"’ Transformer, 19. ia. @ 
Lamps for above oa : 

Kodascope 8mm. Projector with 

Carrying Case : i) 


36 ROBERTSON ST., 


TEL : HASTINGS 3030 








By Order of the Ministry of Supply 


G EE 


CENTRAL ORDNANCE SUB DEPOT, 
THATCHAM, Nr. NEWBURY, BERKS. 


RICHARDS & PARTNERS 


are instructed to offer for SALE BY AUCTION, 
in Lots, ON THE PREMISES, as shove, ON 
THURSDAY, 24th AUGUST, 1950, at fi a.m. 


THE GOVERNMENT SURPLUS PLANT 
AND STORES 


lying at C€.0.5.D. THATCHAM and C.O.D. 
DCOT, including 

Extensive Quantity of BROMIDE PRINT- 
ING PAPER in «a variety lt + 
CAMERAS, CINE CAMERAS, NSES, 
FILTERS, CINE PROJECTION SCREENS, 
Rewinders, Flanges, Spools, Resistors, Fuses, 
Hydrometers, etc. 

PHOTOGRAPHIC CHEMICALS 
Camera Portable Dolleys and numerous 
other effects. 


The Lots may be inspected on Monday to 
Wednesday, 2ist to 23rd August, 1950, betweon 
the hours of 9.30 a.m. to 12 noon and 1.30 p.m. 
to 4 p.m., and on morning of Sale at Thatcham 
— from 9 a.m. to 10.45 a.m. 

talogues, 64. eath (P.O. only) admitting 
Two Persons on View Days, and One Person on 
Sale Day, from the Auctioneers, Messrs. 
RICHARDS & PARTNERS, Auctioneers, Vaivers 
and Surveyors of Plant, Machinery and Industrial 
Property, GRANVILLE MOUSE, ARUNDEL 
STREET, LONDON, W.C.2 

Tele TEMple Bar 7471 (4 lines) 




















* The CROWTOWN TITLER * 


Now you can make “professional” Titles the easy, Crowtown way. “Eight j ogee 
superiority makes the new Crowtown the finest Titier on the market today. to 


see one today at your local dealers. 





from your usual dealers or from : 


Camera carriage ABSO- 
LUTELY FIRM. 


@ Full length of | metre 
makes supplementary lenses 
unnecessary for most cine 
cameras 


@ Full size 12" x % frame 


@ Spun aluminium reflectors 
can be put in any position 
including behind title frame 


@ All metal construction. 


@ Titier can be used vertically 
and screwed to wall 


@ Accessories for ail! title 
effects are available 


@ The usual CROWTOWN 
superb finish. 








TOWNSEND & CROWTHER LTD 


‘CROWTOWN’ WORKS * 


CAMBRIDGE ROAD ~« HITCHIN 

















ASSOCIATED CINE EQUIPMENTS LTD. 


'T SPEAKS FOR ITSELF I ! 
BEST & CHEAPEST 
SOUND 
PROJECTORS 
ON THE MARKET 
The New ACE GEM 
9.5mm. SOUND 
PROJECTOR 
COMPLETE IN 
TWO CASES AT é80 
lémm. Model 494 
9.5mm SOUND 
UNIT only with Case 
& Speaker, requires 
NO FITTING to 
make your GEM 
** Speak for itself” 42 gns. 
AND NOW SOUND UNITS for the 
SPECTO hesigned on the same system as the 
now popular Gem, these instruments enable 
HIGHEST QUALITY SOUND to be reproduced 
from 9.5e & témm. Specto Projectors. Four 
Models avariable from <s4 10 6 
8 APPARATUS GUARANTEED 
Approved by Education Authorities and 
Tech ureals " The most reliable, 
simplest and lightest Sound Projector yet.’ 
~ Styted bedy in Alloy Castings, stove 
enamelic special scanning systern designed 
by famous Optical Company 
Dire pre-set scanning REQUIRES NO 
ADJUSTMENT 
id. stamp for fully (Mustrated brochure. Demon 
strations a any time. Trade enquiries invited 
333 BEXLEY ROAD, ERITH, KENT 
Phone, Telegram : Erith 2543, Bexleyheath 3062 








CINE-SNIPS 


8mm. Outfic, CINEMASTER Universal Pro- 
jector, 500w., transformer, C ‘case, cinemaster 
camera, 1/3.5, dene and dirun, C/case, all 
as new... . 450 6 
8mm. Outfit, KODAK CAMERA, C Case, 
{/1.9 8B & H projector, C/Case, $/Erecta screen, 
Blendux meter, perfect condition ... £67 
lémm. SOUND PROJECTORS. Several to 
choose from, ¢ to § of List Price. 
8mm. ZEISS CAMERA, {2 Sonnar, C case, 
mint cond. .. 47 0 @ 
B & H-GAUMONT 6! 5S Sound Projector, 
750 watt., as new, guaranteed hive 0 @ 
8B & H, Model 57G, i6mm., 400 watt, built-in 
resistance, C case ; . G7 0 
PAILLARD Projectors, Mode! G9/6, several to 
choose from ... sie £67 10 to £77 10 0 


G.1.C. Cameras, new, 8mm. ... . ovw i 
lémm. -. 447 6 0 


AND sv MORES BARGAINS 


HEATHCOTE 


THE CAMERA SHOP 
302 RADFORD ROAD, NOTTINGHAM 

















BUY NOW AT THE RIGHT 
PRICE 


S.H. I6mm. B.T.H. 301 Sound 
Projector ci3s 0 0 


S.H. 16mm. G.B.LSI6 Sound Pro- 
jector, complete . 0 0 


lémm. Victor Sound, complete, 
shop-soiled £165 0 0 


l6émm. Amprosound S.H., complete 
cies 0 0 


lémm. Victor Silent, 500 watt 
ass 0 0 


lémm. Keystone Silent, 750 watt 
45 0 0 


Bolex G9I6 Dual, 16 and 9.5mm 
ces 0 0 


Siemens Dual, i6 and 9.5mm 
465 0 0 


9.5mm. Pathe Vox, like new 
465 0 0 


MIDLAND CAMERA CO., LTD. 


106 GRANBY STREET, LEICESTER 
Phone: 6535! 











THE DEKKO lémm. PAOJECTOR 

500 watt (or 750 at 110 volts). Power rewind, 
2° (146 coated lens, optical framing, 400% 
or 800K. spool arms e696 


THE MILLER tmm. CINE CAMERA 

Standard double-eight film, single picture speeds 
from 8 to 64{.p.4., footage indicator and {3mm 
Dalimeyer fens in focusing mount. inciudin 
tax , .@2 124 

BELL-HOWELL GAUMONT SPORTSTER 

8mm. CAMERA 

Standard doubie-eight film, single picture, muiti 
speeds, exposure indicator, viewfinder masks 
and 3° 12.5 T.T.H. fixed focus lens with click 
stops . . a7 9 3 

BELL-HOWELLGAUMONT lérmm, SILENT 

PROJECTOR 

The new model 613 with 800%. spool arms, 
750-1000 watt lamp, reverse, rewind, etc 

cioe io 0 

BELL-HOWELL (AMERICAN) lérnm. 

EDITOR (NEW) 

A first-class American animated viewer, complete 
with fitted splicer and dual driven rewinds 
with free wheel and two speed yr 

OC) 


NEW IVOTAL LENS FOR SPORTSTER 

CAMERA 

A i2gmm. {/1.4 focusing lens giving definition 
as good as l6mm.on 8mm.fiim ..02 § @ 


KINESCOPE 


SERVICE LTD. 
14b, Alfreton Road, Nottingham. Tel. 77169 








More 9.5mm. Films For Sale 


Sitent. NEW Price 324 per reel 
M eee? Acrobatic Antics. Comedy | reel 
M.5046. The Arachnida. Natural History 
| reel 
M.30375. Adventures of Popeye. Cartoon 
i reel 
M.30500. Building a Building, Mickey 
Mouse i reel 
M.30372. Be Kind to Animals. Popeye § | ree! 
M.30249. Betty Boop's Hallowe'en 
Cartoon | reel 
M.$048. Birds and Their Nests. Natural 
History reel 
M,30250. Bicow me Down Popeye 
Cartoon reel 
M.30346. Brotherly Love Popeye 
Cartoon reel 
™.5030. A Chapter of Accidents 
Comedy reel 
™M.3030!1. Cometo Papa Mickey. Mickey 
Mouse reel 
™.$049. Climbing Mountains Docu 
mentary ree! 
M.30371. Choose Your Weapons 
Popeye Cartoon reel 
™M.30373. A Clean Shaven Man. Popeye 
Cartoon reel 
™M. 30499. Camping Troubles Mickey 
Mouse reel 
™M.1$21 Carnivorous Plants. Naturai 
History reel 
M.30379. Dizzy Divers. Popeye Cartoon reel 
M.5037. Freddy Goes Greek. Comedy reei 
M.5016 Felix Falls in Love. Cartoon reel 
™M.3038!. For Better or Worser 
Popeye Cartoon reel 
M.5005. Gownsitd. Comedy reel 
™M.30369. Hyp-nut-tist Popeye. Cartoon reel 
M.30364. Happy You and Merry Me 
Betty Poop Cartoon reel 
M.30350. |-Ski, Lowe-ski, You-ski. Pop- 
eye Cartoon reel 
M.1548. Scotland and the English 
Lakes. Travel reel 
M.3025!. | Yam What! Yam. Popeye 
Cartoon reel 
M.30279. i Heard. Betty Poop Cartoon reel 
M.30247. | Eats My Spinach. Popeye 
Cartoon reel 
M.30553. jumping Jalopy. Comedy reel 
.30498. The Kiondike Kid Mickey 
Mouse reel 
M.30384. King of the Mardi Gras. Popeye 
Cartoon reel 
™M.30367. Little Nobody. Betty Poop 
Cartoon reel 
M.30497. The Mail Pilot Mickey 
Mouse Cartoon reel 
™M.30275. Mainly Maps. instructional reel 
M.30502. Mickey's Nightmare. Mickey 
Mouse reel 
™.30156. Mickey's Taxi Cab Mickey 
Mouse reel 
M.30360. More Pep Betty Poop 
Cartoon reel 
M.30248. Old Man of the Mountains 
Betty Poop Cartoon reel 
M.5056. Nature's Curiosities. Natural 
History i reel 
M.303}49. Never Kick a Woman. Popeye 
Cartoon i reel 
A limited number of used copies of the above 
titles also available at 21/- per reel. Your 200k 
9.5mm. films accepted in part exchange. Aliow- 
ance 15'- per reel 


KIRKHAM FILM SERVICE LTD. 


111-115, Winwick Rd., Warrington, Lancs. 
"Phone : 245 Telegram: : “* Cinesound 











CINESMITH PRODUCTS 


*k NEW LOWER PRICES xX 
lefficcency tnd continuous progress) 

CINESMITH DUAL SPECTO CON- 
VERSIONS, formerly £10 10 0, now 
aos 0 

te NEW DUAL PROJECTORS, 100w. 
model, formerly £48, now 41 10 0 
te NEW DUAL PROJECTORS, educa- 
tional model, formerly £60 10 0, now 
i340 0 


Guaranteed 12 months. 100°,, service 


A.C.W. TEST REPORT FREE ON APPLICATION TO US 
We originally designed, and here made 
the Cinesmith Specto 16/9.5 conversion 
for 14 years and are justly proud of the 
enormous numbers of Cinesmith Dual 
Spectos of all types and ages giving good 
service, due to their excellent qualities 
and our skilled service Always at 
YOUR service 


REGENT ST., BARNSLEY “2° 


*% WE INITIATE—OTHERS IMITATE «x 








THE MERSEYSIDE CINE 
CENTRE 


J. ALLEN JONES 


122 SOUTH RD., WATERLOO, LIVERPOOL 
Tel Waterloo 123 


GAC. 16 Cine Camera, 1.9 «47 
‘ * Motocamera, 9 Smam. V.5 <3 

bie Run 8mm. Cine Camera €45 

Projector te 

Projector £% 

Specto Educational Projector 448 
8.7.4. 30! Sound Projector £120 
6.8. 601 5 d Projector €137 
Aldis Universal Projector (slide) aie? 
Aldis Bower Uncut ae 


PROJECTOR SCREENS, LAMPS, LENSES. FILMS 
AND EVERYTHING CINE 


eooocecoceoa 








josmm The Cine Shop som 
2/. 


at. 
per resi WINNER ST., PAIGNTON 00). 


per week Tel: 5490 per week 


STILL THE BEST AND CHEAPEST 9.5mm. 
SOUND HIRE IN THE COUNTRY. 


s addition to my service: Books of 

value 2 per coupon, with first 
pire orders, for @ 18 © per book 
200 available. Cash with Order. Service 


All the latest in 9.5mm. sound available 


» 9.5mm. Sixpence in stamps for 
Sound and Silent Lists 


: Te oe ee 
Ree see) eee e 





THE MIDLAND 
FILM LIBRARY 


SUNDOWN | MARRIED A WITCH 
ROAD 


WOMAN 
LONG VOYAGE HOME 
YOUNG AND WILLING 


STAGECOACH 
THE CRYSTAL BALL 
FLYING DEUCES 
DICK BARTON STRIKES BACK 
DOUBLE-FEATURE PROGRAMMES FROM (2 
LARGEST AND BEST FILM 
LIBRARY IN THE MIDLANDS 
Send tor full iflustrated Catalogue, Price 1/- 


MOBILE CINEMA SERVICE 


A. H. TURNER 
137 VICARAGE ROAD, LANGLEY, OLDBURY 
Nr. BIRMINGHAM 
Phone : Broadwell 12/4 








lémm. SOUND CAMERA FOR SALE 
PRIVATELY 


An R.C.A. Photophone Sound Camera for 
Amateurs with full instructions how to operate. 
Dalimeyer {/1.5 lens, focusing viewer on turret 
head. ** Newsreel "’ microphone for commentary 
while shooting, or studio microphone. Battery 
boxes, itor headph . Strong tripod in 
case, with pan-tilt head. Leather camera case 
and two Kodachrome sound films of 100f. each. 
Camera can also be used at silent speed. Sound 
film available in this country. A genuine bargain ; 
demonstration of films made and view by appoint- 
ment. £195 complete. 


WEBSTER-CHICAGO WIRE RECORDER 


Made by famous c any with years of experience 
in wire recording. is to last an hour. Port- 
able, with transformer and all equipment. Only 
needs to be seen. 665. JOHN SMITH, 
The Parsonage, Patchway, Bristol. 














9.5mm. SILENT témm. SOUND 
Cheap Two-day Hire Rates. Extensive selection. 


Descriptive Catalogue. Price 2'- EACH Size, 
credited on first booking. 


PREMIER FILM SERVICE 
Manchester Ad., Westhoughton, Lancashire 


= 





SILENT FILM SERVICE 
TWO NIGHTS HIRE. 9.5mm. 1/6; 16mm. 2/6. 
COLOUR iémm. 7/6 2 NIGHTS 


SEND STAMP FOR LISTS 


Laurel Cine Exchange 


624, Bath Road, Cranford Middx. 








EXPOSING CINE FILM By P. C. Smethurst 

(A.C.W. Series). Tells now to get even exposures 

every time. An essentially practical approach to 

the amateur’s problems. 3s. 8d. post paid. 

AMATEUR CINE WORLD, Link House, 24 Store 
Street, London, W.C.i. 

















CINEPHOTO 


EQUIPMENT LTD 
Magnetic Tape Recording Kits. Tape Come out 
Magnetic Tape, |, 200k. ree! 


Dekko !émm., 500 watt, model 126 ... 
a Standard Model, Bmm. or 
lémm. aes 


Specto Educations! Model. 
Specto Ext. arms, 9.Smm. or Iémm. . 


Lumapiak “ Lightweight” Screens 
40" x o Giass beaded en 


Cf) 

; &% 
iémm. Silent and Sound Film Library 
Agents for all the leading Film Libraries 


172 Chapel Street, Salford 3, Manchester 
BlAckiriars 6287. 








Morton Rowland’s 


CINE SERVICE 
16mm. Sound Films of 
THE BOURNEMOUTH 
MUNICIPAL ORCHESTRA 
Titles now ready : 

Lizst’s “‘ Hungarian Rhapsody No. 2" 
Tchaikowsky's ** Pathetique Symphony "’ 
Wagner's “‘ Tannhauser *’ Selection 
Wagner's “‘ Lohengrin "’ Selection 
Baynton Power's “‘Old King Cole” 
Berlioz “Damnation of Faust "’ 
First quality sound, delivery from 
stock 


43 15 0 each 
Spooled and boxed 


MORTON ROWLAND & CO., LTD., 











36 VAUXHALL BR. RD., LONDON, S.W.!. 
CLASSIC IG" MODERN 


ugeaciat LARGEST and FOREMOST 
SILENT FILM LIBRARY 


Send for full Descriptive Catalogue, Price 2/- 
Day hire rate—2/6 per reel. 
SOUND FILMS FOR HIRE 
List sent on opplication 6d 


lémm. SILENT FOR SALE 
From our Comprehensive stock. $.A.E. for lists. 


lémm. SILENT AND SOUND WANTED 
ENQUIRIES RING VICTORIA 5743 


SNAITH of KENDAL 


NEW CAMERAS 

lémm. Paillard Bolex, jstest model H.iu, 
pricesfrom = ... 47 6 

lémmn. Bell & Howell 70 0.8. ‘ 

iérmm. Bell & Howell 70 D.A. ! 

térmam. G.1.C. f ne 


_ 
“1e@seeew 


» | -_ 
~~ *¢ a he 


pare 


12.5 bloomed... 
Smm. Paillard-Bolex Mode! 8" Yvar ’ 


Geum. G.1.C. 12.5 fixed focus 

SECOND-HAND CAMERAS 

Bell & Howell 70 0.A., mint condition, with 
T.T.H. coated I (1.5, 2° 1.4 and # 045 


a8 


Kodak Magazine, {/1.9, case 

NEW PROJECTORS ; 

lémm. Bell & Howell-Gaumont, pe ae 4 

wy 

témm. Bell & Howelt-Gaument, ode! wi, © 
act e 


6mm. 
lomm 


lémm. Ampro “ Premier 20 ** 
lémm. Ampre “imperial” 

lémm. Ampro “imperial” (1600 arms and 

cordomatic base) cile i? @ 

lémm. Specte Educations! S0v., 250w. lamp © 
ce 10 4 


Specto Bmm., 9.5mm. and témm., all 
Mm 0 


lem , * 12v., 100w. lamp &48 0 
“Ace be * sound unit for above 
32 10 

9.5mm. Pathe “Gem,” [2v.. 100w. lam 
a? te 


“Ace Gem "’ sound unit for above 
£44 


2 
Bmm. Kodak * * 200w. amp a 6 
Srmm. Bell . Tentabtbonmesh: Model Bw 


all gear drive 0 
Geoghanpteivd Cine Soundmaster 678 15 6 
Good selection of S/H. Sound and Silent Pro- 
jectors always in stock. Easy payments arranged 


Main Seles & Service Agents for N.W. 
G. MALCOLM SNAITH 
Castle Studios, Aynam Road, KENDAL. Tel. 85 








GILBERT MASTIN 
Photographic & Cine Supplies 
CRUITOND ROAD, SKEGNESS 
In stock. Ampro Imperial, Bell & Howell 
602, Kodascope, Pathe Ace, etc. 
Paillard Bolex H.16 Cine Camera (new) 














IDEAS FOR SHORT FILMS. Alex Scrasser 
(A.C.W., Series). Translated by P. C, Smethurst 
this book will teach the cine worker & great deal 
about the skilled art of Penn imaginative 
‘shorts.’ 3s. 8d. post o' 
AMATEUR CINE WORLD, Link House, 
24, Seore Street, London, W.C.!. 

















: 


GA lg GA AO he. fA Ally 


on. NEW FILMS OF BRITAIN. tm. 


“A Serrey Symphony ”—Xew Richmond 
Wimbie Tennis, Guildford, etc. Commentary 
fra ps 
be Sussex Symphony "Rye Bodiam 
Br ight dwood Races, etc. Lowely musical 
backs 3 
ier ‘247 16 @ Silent & Bem. 186 } 
Ore ‘ Deliveries commence Aug 2BLh 
Drices on opp 
Als BURHILL SHORTS “(100 ft.), léem 
, 20 
. — Palaces,” “West Sussex SGeauty 
Spots Castles of Sussex,” “Isle of 
Wighe English Lake District,” “ London’’ 
Writ tolls of these ond our many other top- 
shiginaile from YOUR ilecal cine 
de ™ +’ from ~ 
WALTON FILMS Trade Enquiries tnvited 
Longmynd Berwees Pk., Walton-on-Thames 


LAA AAA A LAA AD 


ie | 





BARGAINS FROM THE FINEST STOCK 
IN THE WEST 


Haynor ’ Smm Animated Viewers @& 10 
Kodak g Outfit for 6 & l6mm 
‘ with film cement 5 
Kodascope 8-46 Bam. Projector. The 
2 de 33 0 
Kedascope 830 bmn As new 
n Kodak overhau! a5 0 
Keystone 8mm Model G8, 200 watt 
ete with resistance 8 °@ 
Filmmo i¢ Mode! 57G, 400 watt 
‘ , Case Complete makers 
“« a35 
Pathe Germ As new, with screer 
$pa and 5 300k. Reels of 
‘ nant fiir a7 
Keystone éma camera tatest 7 
‘ jel AP with F2.5 as new 
bke arton, Duyty paid <ss 
GRAY’S CAMERA SHOP 
TAUNTON 








Morland Braithwaite Ltd. 


CINE SUPPLIES 
103 ALCESTER RD., MOSELEY VILLAGE, 
BIRMING HAM 13. Phone ¢ SOUth 2211 


‘seated Gooos 
ut 126 each, post 9d 
5 and 15 amp 
S$ and 10 amp 
HectiOMmst & prayer 
mated Editors, Film 
Titiers, Projectors by 
Spect« Pathescope 
odascope 


Second-hand Selection 
Spect , 5 amr Lonvertior excellent 
a2 0 0 
Bolex D.A., 400w~w.. 9.5 l6émm..in case 446 0 6 
Bolex Gi, with sound-head for 9.5 lémm., 
_ nprete, in Biimp case £i30 0 0 

















SALANSON LTD = (best in the West). 


NEW CAMERAS 
Bell & Howell-Gaumont Sportster, 

12.5 Mytol tens and case i tien * 
G.1.C. témm.. 11.9, coated lens sii 
Pathescope ‘H," 9.5em., £2.5, still 


USED CAMERAS 
Bell & Howell Filmo, 8mm., {3.5 lens, case 
a3 is @ 


Kodak 8.8. Junior, {3.5 lens 415 @ 
Pathe ‘ H,’ 9.Smm., 12.5 lens . 6 6 


ACCESSORIES 

Weston Cine Meter ais o@ 

13.5, 1)” Telephoto jens for 8. & La 
Sportster ‘ a2 6 

Photox Pan Tilt Head . &e2 

All leading Cine publications supplied. 

Smm.. t6émm. and 9.5mm. Film Library. 

17/19 Castle Mili Street, Bristol |. Tele. 24374 











YOU’LL BE UNFAIR 





TO YOURSELF 


If you book 16mm. Sound Films 

before examining our latest 

1950-1 line up. Lists free but 
2id. stamp appreciated. 


CLIVE PATMORE 
FILMS 


3 VALENTINES AD, ILFORD., ESSEX 
VALentine 6195 








= "Iémm CAMERAS * 


FOR HIRE 
AT ANY TIME—FOR ANY PERIOD 


Owing ‘to the serious risk of damage being 

caused to Cameras in course of transit we 

regret that we cannot undertake the despatch 

of Cameras to the Hirer. We can arrange for 

personal collection and return at any time to 
suit convenience. 


Write for porticulers 
J. SCOTT-RUSSELL 
FILM LABORATORIES 


7, Great Castle Street, London, W.!. 
Established 1912 





SCANRITE 


De Luxe $ »dhead units for Specto 9.5 or l6mm, Pathe 
95 ofr ik m, Pathe H. 9.5. Ampro lémm. All models 
complete with cell €10/10. Stamp for particulars and 
ivetre 


J. H. BALCHIN °° west omer 


UNUSUAL BARGAINS 
B. & H. Gaumont 60! Sound Projector, com- 
plete with speaker and transformer, cables, 
etc. Had only 200 running hours since new, 
immaculate. 4199 0 6 
Eumig 250/250 ali mains |6mm, complete lens 
and lamp 210 © 


it 
é 








B/- in the £1 Deposit 
secures any item of 


HOME CINE EQUIPMENT 


Example >-—PATHESCOPE GEM 9.5mm 
PROJECTOR. €5 12 © deposit and {2 
monthly payments of @ 18 6 or 18 
monthly payments ot 2 @ 9. 
Complete stocks of aff makes held 
Send your order now and ask for details 
of our confidential H.P. scheme 


A. G. EGCGINTON & SON LTD. 


3 Washway Road, Sale, Cheshire 
Tel. : Sele 3352 








COMPLETE 
lémm. 
9.5mm. 


CINESMITH 


PRODUCTS, 
BARNSLEY 


cv 
«83 


9.5mm. UNIT 647 or HP. léram. UNIT 656 
| The Cinesmith Sound Unit fits your Gem | 




















1iD-CHES— 
im 
Drary Sic him 


BOOKINGS NOW BEING ACCEPTED 
FOR WINTER PROGRAMMES 


64. for Beam... 9.5mm. and 16mm. Stent Catalogue 
/- for l6mm. Sound Catalogue 


40 HIGH ST., NORTHWICH, CHES. 


Grams and Phone: Northwich 2506 








Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
films (fades, wipes, etc.), and provision is made for 
holding « filter. The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matte 
and Effects Box. Gases are obtainable for most 
makes of i6mm., 9.5mm. and 8mm. cameras. 
Price £$-0-10, including P.T. 


Brun Loop Absorber 63-54. Brun “Daylight” 
Screen . Educational Loop Films, Brun 
Shorts, “Olid English Crafts,” “Wonderful 
Britain’ series, ali obtainable on monochrome 
or colour stock. Send for fists. Send .5.A.E. 


Sole Distribution -—BRUN EDUCATIONAL 
FILMS Led., 15 Prestwich Street, Burniey. 








TAPE RECORDING 


Electronic components for the Magnetic Recorder 
described in this issue can be obtained from us. 
for special list. 


Recording Tape, 25/- per reel of 1,200 feet 


M. WATTS & COMPANY 
8 Baker Street «: Weybridge «: Surrey 








@ CA ogg pte & 
TAPE RECORDERS, ACCESSORIES 
Models by leading makers. We have the 
largest stock of cine equipment in Wales 
BARGAINS in used i6mm. sound and 
silent apparatus. Send 4d. for lotest list 
lémm. SOUND LIBRARY. Low 
Rentals—High quality. Just released 
THE ATOM AND YOU. 2! mins., 15/- 
day or week-end 
MAKE THIS A DATE-27th Sept. at 7 p.m. 
We shall display the “‘TEN BEST"' at 
the Cory Hail, Cardiff. Make sure of 
your seat NOW ! 


SOUND-FILM SERVICES 


27 CHARLES ST., CARDIFF. Phone 1615 








CROOKES CINE- 
SOUND SERVICE 


(W. & J, CROOKES & SON) 
antuidnamntubieee CINE SUPPLIES 


o 
lémm. SOUND FILM LIBRARY 
(Catalogue, 80 pages, 2/6) 


10-1f QUEENS TERRACE 
Office : 51 NORTH MARINE ROAD 


(Film Bookings 
a : | 
SCARBOROUGH (‘fs) YORKS 


Showrooms: 


Day & Night Service 











THOUSANDS OF AMATEURS 


have enlivened their films through readin 
TRICK EFFECTS WITH THE CINE CAMERA 
by H. A. V. Bulleid, M.A. (Cantab), A.M.LMech.£., 
ARPS. Yet another new impression is now 
ready From your cine dealer or newsagent 
(price 3s. 6d.) or 3s, Bd. post paid from 

AMATEUR CINE WORLD, Link House, 

24 Store Street, London, W.C.}, 
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A CLASSIFIED SECTION DEVOTED TO READERS’ OWN ANNOUNCEMENTS 


for buying, se 
Box Number 


extra 


ng and exchanging every kind of cine equipment and accessory. Rate 7d. per word (minimum 7/-). 
Address Box No. replies «co Amateur Cine World, 24. Score Street, London, W.C.! 


All edvertisements for the September isswe must be received by the Jist August. 


FOR SALE 


Films & Film Libraries 


W. J. Barlow specielist in l6mm. feature sound 
filmes for cutriwht purchase. Write for current lit 
39 Oaklands Road, Wolverhampton. ‘Phone 21054 
Films for sale-—Comedies, Drama, 

Ivey, 2 Dryburgh Road, Putney, 


9.5mm. Silent Sound Cotour. 
and exc hang (j0ed prices given. Star Film Trading 
o., 174 He Hill Rd., N.W.7. "Phone: Fin. 4468 
9.4mm. Film Exchange. 1/- per reel. Shannons, 
enue, Liverpool, 21 
200tt.). “Lafe with Father--Part 2 
Holland, $2 


Films bought, solid 


s Moose” (2 reels), £1 each 
lewhton Buzzard 
5mm. Pethescope 5S/B and M. Films exchanged 
- per ree ‘scawfell Film Exchange, 58 Lapstone 
i., Mal mberland 
émm. Silent Films in excellent condition 
Brookfield, “ Finchfield,” 


For sale 


Tx khill, 


Exchange. Prepare for THE 
Register your possessions and 
nte-—sound, silent (records, even) 


Film 


Heath, 138 Bourne Hill, N.13 


Cameras & Lenses 
« Kodak (1.9 complete with tele- 
4” (2.7, 6° 04.5. Beautiful condition, 
snufacturers. £190. Weald Photos, 

biarrow, Weald 

sk Magazine, 1.9 bloomed lens, mint with 
box ; also adaptor for other lenses ; 
e A to daylight Kodachrome 
Taylor, § Sydenham Terrace, New 


assed A 
61 High BR 


. Boltex H.8. Meyer 12.5 mm. (1.5. Cuinor 
ullmever Jomm. f/4 Special close 
Recently overhauled by Cinex. £120 
Alvechurch, Worcs 
ard Bolex H.16 16mm. Camera in 
Wollensak 1° bloomed, Kodak f'2.7 
Tele-Xenar (3.8 10 cm. telephoto 
real finder, tripod with pan & tilt head 
yndition and purchased new in 1948 
© £175 for complete set, or offers for 
q UFAW, 284 Regents Park Rd., 
pLondor . 
‘Taylor-Hobson liens, 1° f/1.8 ¢ ooke Special. Stan- 
dard threa 4 filters. Fading device. Good condi- 
Westland Rd., Wolverhampton. 
Anastigmatic [/1.9 13mm. lens. 
@ Black leather se. Excellent condition. {28. Phone 
Potters He +4 
lémm. Clee Kodaks, immaculate condition, Model 
K, f/1.9 peeds, combination case, £79 10). 
Magazine £1.9, 3 speeds, case, £82/10/- 
Many oth outfits Agfa Movex, £/3.5, 2 
casacttes, / Siemens Mod. B, £/2.8, 3 speeds, 
cassettes ase, £29/10/-; Kinecam (2.8 Cinar, 3 
£47/10 B. & H. Filmo, 70 DA, 1° 
Paillard Bolex, 1° (1.5, 15mm, 
§ Highest allowance for your present 
Voollons Cine Service, 256 Hendon 
N.W.4. Hendon 3341 G lines). Open 


Indistinguishable from new, f/1.9 

focusing Dallmeyer, multi-epeeds, single pictures. 
19/15 Bolex G.916 Projector, £59/10/- Purdis 
‘roft, Buckleshar Rd., Ipswich 


equipme 
Way, | 

all day Sat a 
9.4mm. Dekko 


Zeiss Movikon |émm. Latest model. Superb 
complete outfit containing 25mm. 1.4 Sonnar, 50mm, 
2.5 Sennar, 75mm. f 4 Sonnar, 180mm. Tele-Tessar. 
Graded filters, close-up lehses, etc., fitted case, 
used 500 ft. only. Customs recet Absolute gift, 

285 Stewart, 22 Stoneleagh Avenue, Worcester 


‘ark, Surrey. 

Kodak Magazine { 1.9, case, {70 Triple Gauge 
Ensign, complete, 250, 500 lamps, case, etc., Movex 
8, {/2.8, 6 chargers, case, £55. All excellent condition 
Dearden, Grenden Hand Lane, Leigh, Lancs. 
Latest Paillard Bolex H16 with 1° Switar f 1.4, 15mm. 
Yvar 2.8, 2° Dallmeyer (1.5, special carrying case, 
cable release, Weston Master Meter, MPP lightweight 
‘Tripod and 600 ft. Kodachrome, all in new condition 
for £240, cost over £300. ‘To inspect ring Liverpool 
Hightown 178. 

Ensi Autokinecam 16, Dalimeyver 1° £/2.9, 
Paraliax finder, filters, case, £27 Bell Howell 57 
Projector, 400 watt, resistance, case, £38. 61 
Sommerville Road, Sutton Coldfield. 
R.C.A. lémm. Sound Camera, turret head 16/24 
f.p.s., Audio recording head and electronic head ready 
for connecting to Amplifier, £95 Ditmar 9.5 £/2. 
lens, £17 10 0. Dekko 8mm, Camera, £/2.5 lens, 
£37100. Ensign auto-kine camera, f/2.5, £35. Bolex 
G3 projector, 3 lenses, £80 B & H 129D, silent, 
1,600 ft., 750 watt, £75. B&H v all geared, £75. 
Bolex G9.5/16 transformer base, £80. Siemens H8 
projector, £39 10 0. Kodascope B self threading 

32 10 0 Wirek type B wire recorder, £63. 
jlodgsons’s Camera Shop, 4/5 Cambridge Arcade, 
Moorhead, Sheffield. Phone 23889. 
Paillard Bolex D.A. 9/16, 400 watt, 2° Dalimeyer, 
reverse, stills, case, instructions, superb outfit, 
indistinguishable new, £45. Box 556. 
Paillerd Bolex H1é Camera with frame counter, 
2.5em. Xenon 1.5, 16mm. Kino Plasmat 1.5, 5cm. 
Makro Plasmat 2.7 lens, etc Complete with hide 
case, £175. Box 557. 
Schneider Xenon W/Angle lens, f/2, focusing, 
standard mount. Offers over £10. Offenhauser's 

Inspection against 


(£4) 16mm. Manual-—offers ? 

deposits. Box 558. 

lémm. Ensign Kinecam No. 6, [2.6 lens, 100ft. 
spool-loading, mint condition, case, 300 ft. unexposed 
negative film, ae £35 Porrest, 87 Oldfield 
Road, Hampton, Middx. 
lémm. Cine-Kodak Special Camera No. 4047, 
Magazine No. 100/5269. One Lens and spool chamber 
—otfers over £350. Gain, 53 New Broad St., London, 
E.C.2. 

Ensign Kinecam, f'2.8 Cinor, 3 inch Telephoto 
Blendux meter. Leather case. Pathe 200B, 9.5 and 
lémm. Cinesmith conversion. Dual rewind, screen. 
£35 lot. Turner, 34 Malyons Rd., Ladywell, London, 
5.E.13. Lee Green 0368. 


Projectors 


B.T.H. 301 S.O.F. Projector used 12 performances 
only, also 8° x 6° Cine-luxe screen with stand and 
16mm. film splicer. Spare larnps and cases, £180. 
Complete. C. A. Gillard, “ Combe Head,” Mil- 
bourne Port, Sherbourne, Dorset. 

B.T.H. Model S.R.B. l6mm. Talkie—speaker— 
spools—-full equipment — all new — bargain — £125. 
B.S.R. Recorder cuts 5°, 10° and 12” records— 
1950 model 20 wat amplhifier—B.S.R. Ribbon Mike 
all as new~—-cost £220. Bargain all at £150. Marsh, 
, Harvington 231 and 331, Harvington, Nr. 
~vesham. 
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A ag trey me Seund Projector. 
AP palin camera ater pa “Complete 


250-110. Ofer * to ee 

Helborn, W.C.1 

HH. 301 16mm. Pro- 

yector yer, records, several 

spares. 2 “ Self-erecting 

screens. 1 13 ft. x 10 f. Screon, suitable small cinema 

Several films including 1,600 ft. “Battle of 

Britain”, all excellent condition. Details from Bentom 
Studio, Albert St., Loughborough. 

t Model 70, 500 watt lamp with 

Hy case. Mint condition. L#®. Box 

1. 


Bolex Talkie new Movie Paks, offers wanted. 
lohnson, 34 Hampton Lane, Solihull. 

~~ type 5.R.B. f6mm. Projectors. 300 watt 
lamp. h reconditioned throughout $ each. 
Mobile Ci Cinema Services Lid., — FE LMbridge 


$211. 
Pp tor. Carpenter-de-luxe Imm, Sound/silent 
with loudspeaker, transformer, stand, collapsible 
screen, all perfect condition. £120, complete. Spagnt, 
226 Malvern Avenue, South Harrow. Byron 3165 
9.5mm. Pp jor, with l6mm. sprockets 
& claws, 2 cases, transformer in 200 watt, 2, 
speed governor, 5 films, re ee, transit case 
perfect condition, first Pal beeusen Christmas, 7 
Dyect h Ave., Spalding, Lincs. 

rojector 9.5mm. New condition with sub- 
brace B carrying case, lamp, £30 or nearest 
Barnes, 45 Dartmouth Rd., Hayes, 
Hurstway 1797 
Specto Pradeceues all gauges, as new. List price {36 
Our price £27/10)- C.W.O, Boothroyd" s Cine 
Equipmen s, Norwood Ave., Shipley. 

Kodascope C | 6mm. Projector, 100 watt, converted 
to 300 watt, good condition. Complete with resistance: 
14° 2” lens :. 3-400 ft. spools: specially made wooden 
projection blimp. Nearest{35. Box 552 
loémm. Kodascope B. Complete with resistance, etc 
suitable for use with Kodascope camera. Offers to 
Morris, St. Ste n's Vicarage, East Twickenham, 
Middx. POP. 5258 
Projectors. So easy te get mediocre and poor stuff ! 
We don't touch #. Only first-class my WET) 
offered with guarantee. Specialist firm. 1.€.5., 31 
Barbourne Road, Worcester. Tel.: Worcs. “3066 
fémm. first class projector, complete talk or silent, 
value £200; exchange car, motorcyle. Booth, 194 
Hamei St., Bolton. 

Revere Smm. Projector 85" in case, Revere 8mm 
Camera “88" 2.5, hide case, GE exposure meter, 
2 filters, Kodascope universal splicer mounted with 
rewinds, 1 Tripod pan head, | 30° x 40" Da-lite 
beaded screen. All as new. First reasonable offer 
secures. Box 559. 
Kodascope 8mm. 200 watt, complete with case, £20. 
RIiChmond 1320. 
Pathe projector H, with resistance, e 
carrying case. Excellent condition, is” i Pathe 
Motocamers Luxe, f/3.5, leather case. Good condition 
Jones, 15 Stanley Road, Sutton, Surrey. Vig. 


Bell & Howell 8mm. i em and Camera, 2.5 
lens, excellent condition, £ Lennie, 7 Knights- 

Court, Sloane Street, 5.W.1 
1émm. Bell Howell, Model 129, 750 watt, 2° lena, 
* Cropthorne,” Bridgnorth 


watt lamp a bulb)— poe resistance 
grey crackle finish — ~complete with case. #”) oF 
nearest offer. Write --—27 Allandale Crescent, 


Bar, Middx. 
6.50, 300 watt lamp, double resistance, 
a switching. Beautiful condition. First £20. 


Box 56 
Complete smn. outfit. B & H Master, 500 watt, 
400 ft. ree lamp, resistance and carrying case. 
ed viewer 
Splicer. Rewinds 
ure meter. Portable Beaded Boxed screen. Tri- 
. £250 complete. Box 563. 


481 


wniley, Kent. 


Projectors. F fort aiene oxpeenene: oh Sly sagen 
teed. Cash oladhy rohentiod By Epo Com 
es these prices. G.B. Model perfect, 
B. L516, reconditioned and 


3s. 
Vry (Bantam) new, 750 watt, £145. Dem 

Mod., perfect, unmarked . £180 ell | Howell oo}. 

Lattle used. Perfect Lito Bell Howell “Master”, 

pew ody £1). LL plage app 

attention and sold as 

G.B. Model “A 

Kodak * “Special” 50 watt . 15 watts Output. 

£75. Lewm, 1340 Peascod St., Windsor, Berks, 


9.5mm. Gevaert Micropan. Four tins (each 
REA. unspocied), Dated Sept. 1950. 18. each. 
0, 
Cimecraft Titler £3 100. Metal Tripod with pan 
head £1 10 9. Send S.A.E. for further details. 
Spiller, 14 Tithe Barn Road, Stafford. 
Ex-Government Surplus. Reels 1,600 f. 12/6. 
Cans 2/6. 400 ft. Reels 2/6. Cans 1/-. Fibre Transit 
Cases, to hold 2/1,600 ft. Reels, fitted straps, new, 7/4, 
us carriage. idland Film Library, 137 Vv arage 
Langley, “Oldbury Nr. Birmungham ‘Phone 
Broadwell 1214. 
Recording wire. Stainless steel. 3,600 ft. reels, 
5/6 12 Rossendale Ave., ee Manchest 
Repairs to all cine Cameras, proj 
accessories, films in stock. List Md. PL. F Wilson, ci 
Engineer, 17, Roberts Rd., Walthametow, I 
E.1?7. LARKkswood 1473. % 
pe a. Lamps: (Quantity 1l0v.,, 200 w 
40. Pre-focus New in onginal pac! 
Suitable o~ 
, Eneign, ete. ete, 


anufactured by firms of repute 
* diam. Offered at leas than half code 


‘reeol P.T. Send now for quotation stati 
ired, Uniproducts (Mic) Led, 1 
Pendietan, Salford, 6. PENdle 


re x 1 

prices. 

uantity 
ion Road, 

11/3 

New SOF Amplifiers, Output 6 watt, for use I 

volts, 50/60 Cycles. Output transformer mate 

3 ome. Provision Sound Cell, input © vol 

Mike/Pick-up. Valve comtunation, 2 type EF 3 

1 type El. 37, 1 type 524. Readily convertible Pu 

Address work £7. Wedceas Eng. Co. Led. M 

cambe 

Clameay old-fashioned titler for sale. Owner 

rohased «a VEBO Combination Titler from ‘TI 


mn & Verney Co., 147 Compton Rd,, Wolv 
a gp This compact instrument provides 
— close- reat camera matte and trolley effects ag: 
1 as titles on k scation. 8 
“Medici"’ Personal 9.5mm. Tit! 
from 6d..."“Censor Certificate,” Effects. Estab 
1931. Box $53. 
Siemens cassettes 16mm. for sale. Perfect 
Wanted, Siemens Camera with sliding turret. 
26 Castle Arcade, Balcony, Cardiff. 


MISCELLANEOUS 
ttn ype ~Own Latest ies 
Sou. conversions, Ampli rere 
Timers, Titlers, Projection booths, etc 
designs in three books, only 9/- 
Five illustrated Catalogues, 5, 
zines, 6d. by subscription Sede si 
Publishers’ Service (CW), ‘ 
Whee sneaie of chee nunates oat projectors mg for — 
a gg A knowledge and equipment; we have 
both. Works — and estimates not charged. 
pgen Lane & “<a a Works, Sunleigh 
embity. 
Binding me ae a a1 supply of A.C.W. 
a now avai price 6d. You 
the copies between cords. “tog asad ie 
d on black, and the sides are of red cloth 


SITUATIONS VACANT 
Manager/Representative for visual sid film 
business London. Wage and commission. Good 

sts for keen with established business. 

m™ position. Must have thorough know e 

of sub-standard film anal aids and pe tone 

cine experience. Tye fall pasticulen, experience, age 
and wage. Box 555 


oh 
announcements, 
‘ 


2 each. ei 
‘arner,” 


By 
5 eT SAAS 








WANTED 


Sound and Silent Fea- 
South, 


1 Ormens 
price and details 


Wanted 
ture * 
76 He 
Home 
Dye her ret f Potterton 
95mm. Films wanted in large 
Silent ree Film Labrary 
1) Be Landon, S.W. 21 
Urgently Wanted. lor, and 4.5mm 
Sea be ret vu whiten, top pre 
for « ange Midland Fiin 
Vmares lati 


(hiighur Ne 
he 


Cine 


7 ase 
Se maf 
Sout harripton 
Sound of 
Berwick, Leeds 
jantities Sound 
Exchange Service 


Leer requires liram features 


l_ane 


Sound and 
es pad, films 
Library, 137 
Kirtrrangham 
Nise & : ? mera Manual Wanted 
Haid Cine Seund- 
Stewart, Market 
2683 


for Socopint 
mistio L) 


Meter i, ,errarcds ( roes 


Wanted, i6mm. camera, modern, perfect condition. 
Dr. Gilbert, 26 Woodlands, Newcastle-on-Tyne, 3. 
‘Tel. $2939. 
Wanted for cash. All cs sepa cameras, films = 
aratus, Good prices pa ¢ apparatus in first class 
condialen. Penrose Cine Led., 69 Streatham Hill, 
London. Phone Tulse Hill 6756. 
Wanted to purchase 16mm. printer equipped with 
motor, sound or silent optional 562. 
Peterborough Joint Road Safety Committee. 
Tenders are invited for the » ly of one Model 601 
Projector complete with amplifier, loudspeaker, and 
special transformer for operation on A.C. supplies 
200/250 volts. Tenders must be delivered to the 
undersigned in plain envelopes, endorsed ‘““Tender for 
Proyector,”” not later than Wednesday, 23rd August, 
1950, The Peterborough Joint Road Safety Committee 
do not bind themselves to accept the lowest or any 
tender. C. Peter Clarke, Town Clerk, Town Hall, 
Peterborough, Northants. 4th August, 1950 
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if it’s CINE and GOOD — it’s at ‘202’ CHANCERY $208 
BRANCHES in STRAND & SHREWSBURY eo. 





ON BUYING PIGS IN POKES 


Amateurs in general, and those particular who are obliged to buy by post, run considerabie risks 
when buying either new of second-hand cine equipment, for what may seem highly desirable ¢ 
paper, and equally attractive when first handied, may practice prove a lamentable investment 
May we suggest, therefore, that when y« are next > market for this or that, you safeguard 
yoursell against buying a pig a poke by d ng wit iV ’ Here are some points to conse 
@ Vve handic hat the p t nematographe w? 
staf can + € ' 





@ Al! apparatus tox and mecha 


@ As the s bel dicate, t ove we offer is wide, tir 
are large and va 
ts develop or a dents o« r. Our repair faci ities are enstantly avaiable 
serv unsurpassed 
t be desired to spread the fina oad over anything up t 
hase can be quickly arranged 





HERE IS GEAR WE RECOMMEND 


SECOND-HAND SECOND-HAND 8mm. Camex Model O55 
CAMERAS PROJECTORS (2.5 Berthot C85 0 0 
m. Bell & Howell 70DA 9 5mm. Pathe Gem €27 10 0 8mm. Camex Model GS 
{1.5 speed and 3° (3.5 Beli & Howell 1290. 750 (1.9 Berthiot Cinor 
meyer Tele €i7?7 10 0 watts, trans 49s 0 0 as? 9 5 
r Bell & Howe 70 lérmmm. Kodak EE. resistance 8mm. Paliard Bolex 18 
5 Cooke, case ase 445 0 0 (28 tens, case G59 17 6 
447 10 «0 lémem. Siemens Standard Bmm. Bell & Howell Gay 
Pathe Motocamera <47 10 «0 mont 605 and case 
ne, {2.5 Perlynx and 16m mo, 250 watts as? 9 3 


mye G2 Cinor 
Fe) aa & 


ci9 10 0 bmm. Be Howell | NEW PROJECTORS 
Magazine Cine Kodak t ' lémm. Bell & Howell 61) 
9 lens «77 10 bg apocrs a , u BOOM. arms 4i00 10 6 


How Sport und Pre ) 4 
open peo 4177 10 0 lémm. Eumig Super Pre 
445 0 0 rey — © 6 
Universal Cinemaster NEW CINE CAMERAS lomm. Premier 20, speaker 
{2.5 Anastigmat émnr Pa:llard Bolex H.i6 and trans 4213 0 0 
«37 10 0 {1.4 Switar, ISmm. (2.8 l6émm. Specto Model A 
& Howell Turret Yvar. 75mm. 12.5 Yvar (Mm 0 0 
model. (2.5 Myta aes 07 témm. Bell & Howell Gay 
ooke Tele émm. { (1.9 Berthiot mont 602 150 trans 
<9s 0 0 nor a47 6 0 : cioo 10 6 
3 16 fis tbmm. Pa:llard Bolex H.16 Bell & Howell Gaumont 60! 
ke Kir ? 13.5 5 Pizar 4194 18 0 speaker, trans. €237 10 0 
coke Telephoto, iSmn lémemn. Magazine Cine Kodak Pathe Gem 9 5mm. €37 10 6 
S Kine Piasmat. rear 11.9 Cine Ektas aaa Pathe Gem l6mm. 448 6 6 
ocuser cies 0 0 cii2 9 06 8mm. Meopta, 100w., iv 
Frame counter for above 8mr o1C., (2.5 tens amp, builtin trans 


aS 7? 7 extra aw i {3% 0 6 


MAGNETIC TAPE RECORDING DEPARTMENT 


We shall be happy to supply, free and post-free, any technical advice required ir mnection with 
tape recording and can demonstrate a e nmended recorders in our showrooms. in addition 
we can supply certa tape '' components thet are exclusive to “ 202 these ide our specia 


MAGNETIC RECORDING HEADS 
h, finished bronze, with single screw fiming, are avaiabie a variety of types, at pr esranging 
from 4366 to €3 136: full details will gladly be sent on request 


8mm. SUPERIORITIES 
AMEX 8 CAMERA OS 
AMEX 8 CAMERA GS 





















































